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NHCTUTYIHMUOHAJIN3AILINIA
JIMKBUJAHE IEMOKPATUIJE
JloMeTH, orpaHUYEHa U IPUMEHA MOJEIIa
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CAXETAK: Pag ucniuryje na Jiv ce TMKBHJIHA IEMOKPATHja MOYKE HHCTH-
TYIMOHAIIN30BaTH KPO3 MOJICIT JINKBUTHE CKYTIIITHHE Ka0 JONYHY CaBPEMEHO]
MPEJCTABHUYKO] IEMOKpaTHju. [lofas3uiire aHaau3e jecTe Kpu3a JISTHTUMHUTETA
MU300pHO-TIAPTHjCKOT Mojiena 1 PUIIKWHOBA TpUJieMa JIEMOKpaTcKe pedopme,
KO0ja TIoKa3yje Tenrkohy HCTOBPEMEHOT OCTBapHBarka MACOBHE AP THIIUIIAIIN]E,
MOJIUTHYKE JeJTHAKOCTH M JICIMOCPAaTUBHOT KBAJIUTETa. Pal mounBa Ha TeopHj-
CKO-HOPMaTHBHO] aHAJIM3HM M KPUTHYKOM ITPETJICIy JINTEPATYPE U3 IEMOKPATCKE
Teopuje, CTyIrja MmIaThopMu U padyHapcKux Hayka. OCHOBHA Te3a IJIacH Jia
JUKBUHA CKYIIITHHA MOXe IMoBehaTH celleKTHBHY MapTUIUNAIN]Y, (HICKCH-
OMITHOCT TPE/ICTaBJhalha U CIMUCTEMUYKHU KBAIUTET OJTyKa, aJll CaMO aKo Ce
YPEIH Kao COIUO-TEXHUYKA HHCTHTYIIH]a ca JACHUM IPaBHUM, aJIFOPUTAMCKUM
1 0e30eTHOCHUM rapaHiifjama. FicToBpeMeHo, MoJIelT 0TBapa pU3MKe KOHIICHTpa-
[IMje YyTUIaja, aJITOPUTAMCKE HETPAHCIIAPEHTHOCTH, IToJIapu3aliuje, 1e3uHpop-
Mall{ja ¥ HaleToCTH u3Mel)y IpoBEepJbMBOCTH M TAJHOCTH TJacarma. 3aKJbydyje
ce Jia JTJMKBHJIHA CKYITIITHHA HUjE 3aMEHa 3a TapJiaMeHT, Beh Moryhe nomyHcko
TEJI0 y OrpaHUYCHUM 00JIaCTUMA jaBHE TIOJUTHKE.

KJbYUHE PEUU: nukBHIHA IEMOKpATH]ja; JIMKBUHA CKYTIIIITHHA; TIPS/~
CTaBHHYKA JICMOKpaTHja; MIaTHOPMCKO yIPaBbamke; allfOPUTAMCKA peryJia-
1IMja; JUTUTAJIHA JEMOKPaTHja
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YBOJI

CaBpemeHe nOepaHe JeMOKpaTHje CyouaBajy ce ca MajoM IMoBepemba y
WHCTHUTYILIH]E, CIa0JheheM MOCPETHUYKE YIIore CTpaHaka u ocehamem rpahana
Ja n300pu BHIIE He 00e30el)yjy T0BOJbHY KOHTPOIY HaJl jABHUM OJUTyYHBAHEM.
KiacuuHu npencTaBHUYKH MOJIEN TIOYHMBA HA TIEPHOIUIHOM ITPEHOCY MaH 1a-
Ta, ITO rpallaHe mpeTBapa y MOBpeMeHe yUYECHUKE, a IOJUTUYKE CIIUTE Y
CTaJIHe yIpaBJbade MOMUTHYKOT mporieca. 3ato Xenena Jlannemop caBpeMeHy
JIEMOKPATH]Y ycMmepaBa Ka OTBOPCHHUM 06JII/IIII/IMa yuemrha rpahana [Lande-
more, 2020: xvi, 11]. Ha ToM MecTy HacTaje mpocTop 3a IeMOKpaTCKe HHOBA-
nuje Koje Tpe6a Ja npomupe yuemhe, a 1a HE yrpo3e HHCTUTYIIMOHAIIHY
cTaOuIHOCT.!

Caaka pagukairHuja pedopma, HITaK, HAWJIa3u HA OrpaHuueHke Koje Du-
IIKWH 03Ha4aBa Kao TPUJIEMY JeMOKpaTcke pedopme. Y MAaCOBHUM APYLITBUMA
TEIIKO jeé UCTOBPEMEHO 00€30€UTH MOJUTHUKY jeTHAKOCT, IMUPOKY TapTH-
nunanujy u kanutetHny aenudepanujy [Fishkin, 2009: 53]. Pedpepennymcka
JIeMOKpaTHuja MupH yuemrhe, ajay 4ecTo Tpru 300T HEJOBOJbHE HHPOPMHCA-
HOCTH. MMHH-JaBHOCTH® NOAMKY KBAJTUTET PACIIPABE, &l OCTajy OrpaHHYeHe
Ha Manu Opoj yuecHuKa. JIMKBHHA IEMOKpATHja Ce Y HOBHjO] INTEPATYpH
jaBJba Kao MOKYIIAj 11 Ce OBA TPH IHJba no13e>1<y KpO3 APyTaunju HHCTUTYIHU-
oHayHU nu3ajH [ Valsangiacomo, 2025: 1-2].3

OCHOBHO NUTamE paja riacu — Moxe JIi ce MO JIMKBUIHE CKYTIIITHHE
HOPMATHUBHO U MHCTUTYIIMOHAJIHO OOJIMKOBATH TAKO JIa MPEICTaBIba OIPIKHU-
BY JIONTYHY IIPEICTaBHUYKO] ieMokpaTuju? [loia3Ha mpeTnocTaBka je orpesHa.
JIMKBHIHA CKYNIITHHA UMa JEMOKPATCKE MPEIHOCTH, ajld CaMO aKo Ce He
nocmarpa Kao nyka miardopma 3a riacame. OHa mopa 6utu cxpahena kao
COIMO-TEXHUYKA MHCTUTYIIH]jA, Y KOjO] Cy TIpaBHa MpaBUiia, allrOpUTaMCKa
apXUTEKTYpa, JABHOCT pacrpane 1 OIrOBOPHOCT Mel)ycoOHo rnose3anu [Randma-
Liiv and Lember, 2022: 133; Tseng, 2025: 160-161].4

KOHLEIITYAJIHU OKBUP

JleMOKpaTcka TeopHja pa3sinKyje BUIIE MOJIEIa KOJICKTUBHOT OTyYnBa-
a [IpeMa HauMHYy pacrojielie NoIuTUYKe Mohu, 00uMy yderrha u mponeaypu
JeruTUMHUCama ojnyKa. [IpeacTaBHUYKaA JeMOKpaTHja IOYMBa HA IPEHOCY

! OTBOpeHa AeMOKpaTHja y OBOM paly O3HauaBa HHCTHTYI[HOHATHO MHpemke yuenrha rpa-
hana u3BaH KJIacUYHOT M300PHOT HUKIyca, 6e3 ondannBama MPEACTABHUYKAX HHCTHTYIH]ja
[Landemore 2020: xvi, 11-14].

2 MUHH-JaBHOCTH CY HACYyMHUYHO ogabpanu popymu rpalana, au3ajHupanu aa Oymy ao-
BOJHHO MaJIY 32 KBAJIMTETHY JeIHOepalyjy, a JOBOJbHO PEIIPE3EHTATUBHY J1a Oy1y 1eMOKPATCKU
nerutuMuu [Landemore, 2020]. OBa Tena (Hmp. rpalancke mopore win cKynuTHHe) omoryhasajy
HH(DOPMHUCAHO pelllaBakhe KOMIJICKCHUX MUTamka 01 jaBHOT HHTepeca [Smith, 2009: 76].

3 OUIIKWHOBA TPHUJIEMA O3HAYABA HAMIETOCT U3Mel)y MOMUTHYKE jeIHAKOCTH, MACOBHE Map-
TUIWIIALje ¥ KBaJUTETHE Aenubepanuje. HCTUTYIMOHAIHN MOJIeNIN Hajuenrhe CHa)KHO OCTBa-
pyjy aBa muba, 1ok Tpehu ocraje orpanuueH [Fishkin, 2009: 46-54].

4 Conmo-TexHMYKA HHCTUTYIHja 3HAYH [a IPaBHA IPaBUIIA, TIOJIUTHIKE IPOIEAYPE, IPO-
rpaMcKa apxUTEeKTypa 1 KOPUCHHYKO MOHAIIAKE JIeTYjy Kao OBe3aHa LeJHHA, a He Kao OJBOjCHU
ciojeu cucrema [Randma-Liiv and Lember, 2022: 133; Tseng, 2025: 160—-161].
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oyiamhema 3a MOJIUTHUYKO OJTyunBame: rpal)anu myteM u300pa moBepaBajy
MaH/IaT MPEeICTaBHUIIMMA Ha OTpaHu4eH BpeMeHcKH nepuos [Blum and Zuber,
2016: 164]. lupexTHa AeMOKpaTHja TEXKH HEIOCPEIHOM yTULAjy rpalhana Ha
OJUTYKE, aJli y CJIIO)KEHUM JIPYLITBUMA HAaMJIa3u Ha MPo0IeM KOTHUTHUBHOT
npeonrepehema’ [Smith, 2009: 5; Fishkin, 2009: 33-34].

[MapTununaTuBHA AEMOKpaTHja HarJallaBa BpeAHOCT CTaaHOr yyerrha,
jep oHo pa3Buja rpalh)aHCcKe BpJIMHE M OCHaXYje mojeaunie [Smith, 2009: 5;
Fishkin, 2009: 76]. lenubepaTuBHa 1eMOKpaTHja TEKUILITE TIOMEpPa ca CaMorT
riacama Ha mporec popMupama cTaBoBa. Jlerutumue o/utyke Tpeda aa mpo-
W3Jla3e W3 jaBHE, pallMOHAJIHE U MHKIIY3MBHE pacrpase, a He U3 MyKOT mpe-
OpojaBama riacosa [Smith, 2009: 10—11; Fishkin, 2009: 80].

Y tom okBupy, Bancanhakomo THKBHIHY JCMOKpaTHjy oapehyje kao
(h1eKCHOUITHY CTI0j TUPEKTHOT Tacama U JeeraTUBHOT TIPE/ICTaBIbabA. I'pa-
haHuH MOXKe I71aCaTH HEMOCPEIHO, alli U IPUBPEMEHO IIOBEPUTH CBO] I71ac
JIUITY KOje cMaTpa KOMIIETEHTHUJUM 3a ojipeleHo nuTame. [leneraiuja Moxe
OuTH TeMaTcKa, TpaH3UTUBHA U omno3uBa [ Valsangiacomo, 2021: 1-2; Ford,
2014]. 3aTo cucTeM HHje YUCTO AMPEKTaH, HUTH KJIACHYHO MPEIACTaBHUIKH.
On memwma onHoc u3Mel)y rpahanuna u nmpencTaBHUKa, jep MOTUTHYKA MOh
HHje jeTHOM 3a cBarja rpejara, Beh ocraje mosparna.’

Jlenerupame 3Ha4M JOOPOBOJBHHU MPEHOC TJIaCaYKe TEKUHE HA 3aCTYII-
Huka. ['pahanun 3aapxkaBa nMpaBo Ja JIMYHO I7laca 0 KOHKPETHOM IHTAmY,
YuMe ce JeNIeTHpame 3a Ty OIyKy cycnennyje [Behrens et al., 2014: 22-23].
Ono3uBOCT je MeXaHU3aM KOHTpOJIE. 3a pa3auKy o H30OPHOT IUKIyca, Y
Kome rpahanu yecto ry0e HemocpeaHy KOHTPOIY Haja MPEICTaBHUKOM JI0
cnenehux n3bopa, y TMKBUIHO] IEMOKPATHUjU JIeJeranuja MoKe OUTH MOBY-
YeHa, IPOMEHEeHA UJTH IIPEeyCMEepeHa y CBakoM TpeHyTKy [Blum and Zuber,
2016: 164; Behrens et al., 2014: 25-26].

TpaH3UTUBHOCT, OTHOCHO MeTa-Aelierupame, oMoryhasa aa nuie Kome
je TIoBepeH IIiac Taj riiac npocienu Tpehoj ocodu y 4ujy mporueHy uma BHIIE
nosepema [Blum and Zuber, 2016: 163; Ford, 2002: 6]. Tako HacTajy JaHIu
TOBEPEH:a KPO3 Koje Ce yTHI[A] MOKE yCMepaBaTH Ka HH(QOPMHCAHHJUM aKTe-
puma [Behrens et al., 2014: 24-25]. Temarcka cnieunjanu3anuja omoryhasa na
rpal)aHuH He MPEHOCH YTHIIA] jeJHOj 0COOH 3a cBa MHUTama, Beh aa pa3nuuu-
TE 3aCTyNMHHKe OMpa 3a pa3nuunTe obsiacty japHe nonutuke [Behrens et al.,
2014: 22; Blum and Zuber, 2016: 167].

W3 oBe noruke mpomn3iaa3u MoAes JUKBUIHE CKYIIITHHE. 32 pa3IUKy 01l
CTpaHauYKH KOHCTHTYHCAHOT NIApPJIAMEHTa, Y KOME Cy WIaHOBH ojipeheHu u300p-
HUM PE3YJITaTOM M PACIONaXy jeTHAKOM (OPMaTHOM CHAroM, y JIMKBH/IHO]
CKYNIITHHHM TJIacadka Moh ydecHHKa 3aBHCH 0] Opoja TIOBEPEHUX JeIieraluja.

> KoruutueHO mpeontepehemhe HacTaje Kaja OrpoMHa KOJMYHHA CIIOKCHUX MOJTUTHIKHX
TeMa ImpeMaliy Kamanurer rpah)ana 3a \BUXOBY ajickBaTHY o0pany [Sunstein, 2017]. Ycien oBor
Tepera, rpal)anu npuderasajy ,,palliOHAITHOM HE3HAIbY, T1a IBIXOBH CTABOBH YECTO OCTAjy ITOBP-
ITHH, HeMH()OPMHCAHH U N3y3eTHO MoAIokHN Manumynanuju [Fishkin, 2009: 2-3].

¢ Tematcka Jiesieraija Be3yje mpeHoc riaca 3a onpeheny o6aact; TpaH3uTHBHOCT oMoryha-
Ba npocnehuBambe riaca; ono3uBocT oMoryhasa jieseraTopy jAa HoByde HIIH IPOMCHH JACNeralujy
[Behrens et al., 2014: 22-26; Valsangiacomo, 2022: 61-65].
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TakaB MOJe]l KOHTHHYHPAHO MAIMpa, arperupa u genubeparuBHo odpahyje
TPEHYTHY BOJbY U JIUCIIEP3UBHY CTpy4HOCT rpahana. theros cmucao uuje y
YKHJIalby TPEICTaBibamka, Beh y 1eroBoM mpenn3HujeM, TEMaTCKH OrpaHu-
YEHOM M OTI03UBOM OOJIHKY.

JIukBHTHA TEMOKpAaTHja, UTIaK, He PYHKIIMOHUILIE y TPYIITBEHOM BaKy-
ymy. Bbena undpactpykrypa je niaarpopma, a miathopma HIje HEYTPAIHO
TEXHUYKO OKpykemwe. ['miucnu u ['opBa nmokasyjy 1a KOPUCHUYKO CydeJbe,
MpaBuJia MOZICPAIIH]je ¥ aJITOPUTMH BUJBUBOCTH YTHYY Ha MOJUTHUYKO ITOHA-
mame 1 ucxoze [Gillespie, 2018: 1-2; Gorwa, 2024: 1-5]. 3ato je TMKBUHA CKYTI-
HITHHA MHCTUTYIIMOHATHO-aJTOpUTaMCKH ropenak. Kon y \woj nenyje kao aeo
MpoLey paTHUX IpaBuja Koja Cy y KJIaCHYHOM NapjaMEeHTy CMEIITeHA Y
yCTaB, MOCIIOBHUK ¥ MApJIAMEHTapHY TPakcy.’

Hcropujcku pa3Boj Mozena nmokasyje Ja JUKBUIHA JEMOKpaTHja uMa
nyOJbe TeopHjcKe KOpEeHe ol IUruTaiHe KyaType 21. Beka. Musep je seh 1969.
TOJIMHE MPEAJIOKUO MOTYRHOCT AMPEKTHOT MITH OTIO3MBO JEJIErHPAHOT Iacamba
y 3akoHomaBHOM Tiporiecy [Miller, 1969: 107-113]. Pa3Boj pauyHapckux mMpe-
’a, a KaCHHje U OHJIajH Tuiatopmu, oMoryhuo je aa ce oBa ujeja TeXHUUKHU
cnposene y Behum 3ajennunama. McroBpeMeHo, anropuraMcka JuTepaTypa
yKasyje 1a Mpexe Jeseraiuja He Ipou3BoJie Hy KHO HajOOJbY OIUTYKY, jep HHXOB
MCXOJ 3aBUCH O] JIM3ajHA MpaBHJia, CTPYKTYpE MOBEpeHa U HaYMHA 00pajie
rnacosa [Kahng et al., 2021: 1223-1252].

HOPMATUBHU ITOTEHIWJAJIN U PUNLIN

IIpBa IpeIHOCT TMKBHHE CKYIIUITHHE JECTE CENCKTUBHA M KOHTHHYHPa-
Ha MapTULHUIIANKUja. YMECTO 3aXTeBa Jia cBaku rpal)anuH Oyjie akTUBAH Y CBUM
TeMaMa, CUCTEeM JIONYIITa PasinuTe nHTeHsuTere yyemha. Ilojenunan moxe
HETIOCPETHO IIacaTH O MUTAkMMa Koja 100po Mo3Haje, a y IpyTUM ob1acTuma
JIeTIETUPATH YTHIIQj JHILY o1l moBepema [ Blum and Zuber, 2016: 165-166]. Tume
ce yOnakaBa KOTHUTUBHO IIpeonTepeheme AUpeKTHE IeMOKPaTHje U HCTOBpE-
MEHO n30eraBa MacCHBHOCT KJIACUYHOT M300PHOT MOJIENa.

Jpyra npegHocT THYE ce TpaHchopMallrje NpeacTaBbamba. 3aCTyTHUK
y JIMKBUIHO] AEMOKpATHjU HE MOpa OUTH CTpaHA4YKH MPEeICTaBHUK, Beh Moxke
OWUTH TEMATCKU aKTep YMjU Ay TOPUTET MPOU3JIa3H U3 CTPYUHOCTH, KPEeAUOHIIU-
TeTa WM BPEIHOCHE OJIMCKOCTH ca Jieneraropuma [ Valsangiacomo, 2021: 4, 8].
[pencraBibame ce momepa o] Mozienia 0100paBama, y KOMe Ce MaHaT OLeHY]e
TeK Ha cieziechuM H360prMa, Ka MOZelTy CTalHe peakTuBHOCTH. IIpaBo Ha oro-
3UB HC YKH/Ia IPEICTaBIbakbe, Beh ra YMHN IPOMCHIBUBH]UM U OZTOBOPHUJHM.

Tpeha npensoct je enucteMuyka. AKO je 3HaEbC y APYIITBY JUCIICP3HBHO,
Mpexa Jiefierannja MoJke yCMepaBaTy MOJUTUYKH YTHLA] Ka HHOOPMUCAHUJUM
akTepumMa 0e3 ykuaama hopMaliHe jeTHakoCcTH Tpahana. Y HajOoJbeM Ciyuajy,
JMKBH/IHA CKYTIITHHA CIaja JOKAJHO UCKYCTBO, EKCIIEPTCKY MPOLIEHY U OMO-
3UMBY JIeMOKpaTcKy KoHTpoay [Landemore, 2020: 7-8; Valsangiacomo, 2025:

7V IUrUTaIHUM JEMOKPATCKUM MPOIIEypama KO/ Hije CaMO CPEICTBO 33 U3BPIICHE OJTY-
ke. OH oxpelyje pemocie BUABUBOCTH, ycioBe yuenrha, mpaBuia GUITpUpama U HAa4uH pady-
Hama ucxona [Gillespie, 2018: 24; Gorwa, 2024: 1-5].



187

12—-14]. OBa npenHOCT je Hajjaya y obJacTUMa y Kojuma je moTpedHo MoBe3aTH
CTPYYHOCT H IIUPY jaBHY JISTUTUMAIIH]Y, Ka0 IITO Cy AUTUTAIHA peryJialuja,
KUBOTHA CpeANHA, ypOaHHU3aM U 00pa30BHA MOTUTHKA.

Hajo30uspHuju pU3UK OTHOCH C€ Ha KOHIEHTpaNHjy yTuiaja. Mpexa
JieTieraiyja He Mopa IMPOU3BECTH AUCIICP3UBHY KOJICKTHBHY HHTCIUTCHIIN]Y.
Ona MO’ke CTBOPHUTH Ccylepriacaye Koju akyMyJInpajy BEJIMKH OpOj MOBEPEHUX
rimacosa [Ford, 2002: 6; Behrens et al., 2014: 30-33]. YV Tom city4ajy JTUKBHIHA
CKYIIITHHA OM caMO 3aMEHMJIA jeflaH OOJUK enuTh3Ma IpyruM. Pasnuka je y
TOME IITO HOBA eJinuTa He Ou Mopasa ja Oyje cTpaHadka, Beh miargopmcka,
MEJIjCKa HIIN eKCTIEPTCKA.

Jpyru pusuk npousiasu u3 miaardopmcke apxutekrype. [IpaBuna mone-
paiiyje, aJIlrTOPUTMHU paHTHUPamka, Pe3yJITaTH IPEeTpare U BU3YEIHO MO3HUIIHO-
HUpame caapxaja oapelyjy mra KOpUCHUK BUIH U KOj€ MHUILIM]aTUBE CTUYY
nonutndky BuIbMBOCT [Gillespie, 2018: 24; Tseng, 2025: 109—-111; Gorwa, 2024:
1-5]. Ako TakBa mpaBuiia HUCY jaBHO KOHTPOJHUCAHA, JINKBHU/IHA CKYIIIITHHA
MOJKE TIPOU3BECTH IPUKPUBEHY aJITOPUTAMCKY CEJICKIIN]Y MOTUTUYKHX OIIIHja.

Tpehu pusuk Tuye ce nonapusanuje u ne3uHpopmanuja. [Inardhopme
Boh)eHe KOMepLHjaTHUM WIIH MOJUTUYKU MTPUCTPACHUM alTOPUTMUMA MOTY
CTBapaTH €X0-KOMOpE, Y KOjiMa KOPUCHHUIIM MPETEeKHO cycpehy canpxkaje
Koju oTBphyjy muxoBe Beh moctojehe craBose [Sunstein, 2017: 6—7; Benkler
et al., 2018: 32-34]. YV TakBOM OKpY>KeIby JCJIErupame HE MOpa yCMEPaBaTH
TJIacCOBE Ka KOMIIETEHTHUM aKTepuMa, Beh Ka HajBUAJbUBUjUM U HajaKTUBHU-
juM ydyecHunuma. To 61 cMambuIo AeTuOepaTuBHU KBAJIUTET MOJIENA.

YeTBpTH 11p00IEM je HareToCT u3Mel)y IpoBepJbUBOCTH U TaJHOCTH TJ1a-
cama. Jla OM 3acTynmHUIM OMJIM OITOBOPHU, MOpA C€ 3HATH KaKO CY KOPUCTH-
11 noBepeHe riacose. Jla Ou rpahanu Oumu 3amTuheHn o MPUTHCKA, FUXOB
n300p Mopa octatu TajaH. OBa HANETOCT je MOCEOHO OCETIBUBA y CUCTEMY KOJH
OeJexxu riracoBe, Jeleramnmje, MoJTUTHYKe IpedepeHInje U Mpexke MoBepemba.
3aro je TexHuuka 0e30€qHOCT HyKaH, aJli HEIOBOJbAH YCIIOB JIEMOKPATCKE
JETUTUMHOCTH.®

[MTPABHO-UHCTUTYLUUOHAJIHU YCIIOBU ITPUMEHE

[IpeBohewe TUKBUIHE JEMOKpATHje U3 TEOPH)CKOT KOHIIETITa Y UHCTH-
TYIIHOHAITHU MOJIEJN 3aXTeBa jaCHO ojipehiBame mbeHe yJore y Ip»KaBHOM ara-
paty. Hajpanukanauju Mmomen Ouo OM JTMKBUIHA CKYNIIITHHA KA0 IPYTH JOM
napiaMeHTa. Y TOM Cily4ajy OHa OM MMalla 3aKOHOJaBHH KallalUTeT, IIPaBo
Ha aMaH/IMaHe ¥ MOTYRHOCT 1a y4eCTBYje Y YCBajamy 3akoHa [ Valsangiacomo,
2025: 2—4]. Taj mozmen Ou HajBUIIIEC MPOMIUPHO yuelrhe, ajii OM UCTOBPEMEHO
OTBOPHO PU3MK MHCTUTYIMOHAJIHE OJI0KaZe U HeCTaOMITHOCTH.

YMmepenuju mozen 610 OM TeMaTCKM OIPaHUUYEHO TeJIOo 3a 00JIaCTH Yy KO-
juMa je KOpHCHA BUCOKA CTPYYHOCT M KOHTUHYHUPaHa MapTULIMIIAIK]a Kao HITO
Cy IUTHTAJIHA Peryalyja, 3alTUTa )KUBOTHE CPEIUHE, JIOKATHO TUIAHUPAE,

8 TIpoGieM je TBOCTPYK jep 3aCTYIHUK MOpa OUTH MPOBEPJHUB 300T OATOBOPHOCTH, Ak
JiesieraTop Mopa ouTH 3amTHheH o MIPUTUCKa, POGUIIHCamha U HAKHAJIHE MOJINTHYKE 0JMa3/Ie
[Behrens et al., 2014: 53-56].
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oOpa3oBame WK jaBHa yrpasa. Hajornpe3nuju Mozen 61o 6u caBeToJaBHO WITH
cycrneH3uBHO Teno. OHO He O JOHOCHUIIO 3aKOHE, ajli OM MOTJIO J1a MHUIMpa
pacripaBe, Tpaku I0AaTHO 00pa3oKemhe, IPUBPEMEHO 3ayCTaBH OMIIYKY WUITH
MOKPEHE jaBHY peBU3H]jy. TakaB MOJeN j€ MHCTUTYIIHOHAIIHO HajpealiHUjH jep
CMambyje PU3UK IapajiesHOT CyBepEeHUTETa.

[TpaBHM yCI0BU TPUMEHE MOPAjy 00yXBAaTUTH HAjMahe YSTUPH €IIEMEHTA.
IpBo, MOpa ce ofpeuTH 1a JIK Cy OTyKe JTMKBUIHE CKyITHHE 00aBesyjyhe,
CYCTIEH3MBHE MJIM caBeToAaBHE. J[pyro, Tpeda mpornucaTu Ko iMa IpaBo HeTo-
CPEIHOT I1acama U Jienerupama. Tpehe, HeonxoHa Cy orpaHU4eHmba KOHIIEH-
Tpalyje riaacayke MohH, Kao IITO cy MakcuMaljiaH Opoj Aesneranuja, TeMaTCKu
JTUMUTH UM MEXaHU3MH ayToMaTcKe aucnepsuje. YeTBpTo, MOpa NoCTojaTH
He3aBHCHA KOHTpoua copTBepa, anroputama, 6e30emHoCcTH 1 00pajie momaraka.

AnropuTamcka peryiaiuja He cMe OUTH mperyTeHa caMmo aJMUHICTpa-
TopuMa rardopme. Ako kO Aenyje Kao MpoIeaypaTHo MPaBUIIo, OHIa MOpa
OWTH MOJTOYKAH JaABHOM HA130pY, PEBU3HjHU U ITPaBHOj onroBopHOCTH. CodTBEp
OTBOPEHOT KOJIa, He3aBHCHA Oe30€1HOCHA MTPOLICHA, IPOBEPJHUBOCT IJIacama,
jacHa mpaBuiia MOZIEpaIlije 1 IMpaBo Ha jkajaly MpeCTaBIba)y MUHUMYM WHCTH-
TynuoHnanse 3amrtute [Landemore, 2020: 121-124; Tseng, 2025: 160—161]. Y
CYIIPOTHOM, TUTHUTAIHA ITPOIEAYPa MOXKE TIOCTATH HETPAHCIIAPEHTHH TTOCPEI-
HUK MOJMUTHYKE BOJHE.

[ToceOHO je BayKHO MUTAE 3aITHTE MoaTaka. JIMKBUIHA CKYIITHHA OU
MPUKYTJballa OCETIbUBE MOJATKE O MOJUTUYKUM CTAaBOBHMA, JieJieraiujama 1
OJTHOCHMa TOBEpeHha. 300T Tora je HEeOIX0/IHa cTpora 3a0paHa HeoBJIanheHor
MIPaBJbEHA TUTHTAITHOT Tpoduia rpalhana, Kako o7 CTpaHe MPUBATHUX COPT-
BEPCKHUX aKTepa TaKO M O] CTPaHEe JP>KaBHUX opraHa. [IpakTHYHO pelekke
MOXe OMTH pa3/Bajame rpalaHCcKOr ASHTHTETA O] IIAT(POPMCKOT IICEYA0HHU-
Ma, IIpH 4eMy OH IpaBH UACHTUTET OMO IMO3HAT CAMO HE3aBUCHOM aKpeInTa-
uoHoM Teny [Behrens et al., 2014: 56].

NNPUMEHE MOJEJIA JIMKBUJHE CKYIIIUTUHE

Emnupujcka mpuMeHa JIMKBUIHE IEMOKpPATHje TIOKa3yje J1a OBaj KOHIICTIT
Tpeba mocMaTpaTH Kao CKyT pa3IMYUTHX COIUO-TEXHUIKUX apaHxkMana. lbu-
XOBH MCXO/I1 3aBUCE O] OAHOCA U3MeDy aropuTaMcKe apXUTEKType, IPaBHOT
OKBHUPA U MONUTHIKOr KoHTekcTa. Hajnosnaruju ciy4aj je LiquidFeedback y
Hewmaukoj muparckoj mapruju. [lnarpopma je omoryhasaia IMpekTHO Tiiaca-
1€, TEMATCKY JIe/eralijy, TPAH3UTHBHO JC/erupathe 1 onosus riaca [Behrens
et al 2014: 13-17]. I/ICTOBpeMeHo aHaJIn3a meHe yrnoTpede mokasana je TeH-
JICHIIM]y Ka KOHIEHTPAIUjH TJacayke MOhM U 1M0jaBU YTULIAJHUX 3aCTYITHUKA
[Kling et al., 2015: 208-217].°

Jpyrauunju npumMep rpeacTasiba yrnorpebda matdopme Adhocracy y okBu-
py pajia HemMayKor ByHnecrara o HHTEpPHETY U AUTUTAIHOM ApYyLITBY. Ona
HUje Ouia 3aMHUIIIJbEHA KA0 MapasielHy NapiaMeHT, Beh kao kaHal 3a jaBHe

° LiquidFeedback oGyxBara npemiarame, paciupasy, Mo00JbIIaBa-e HHUIIAjaTHBA U OJITY-
4rBame. 300T TOra je BaskaH MpuMep criajamba cOPTBEPCKHUX IPaBUiIa U IEMOKPATCKE IPOLEAYPe
[Behrens et al., 2014: 16—17].
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npeasiore u Koucynranuje. tben 31a4aj je y Tome 1mITO MoKasyje yMepeHuju
MOJIET TJIe AUTUTATHA TUIaTdhopMa MOXKE MPOLITUPUTH JaBHU yTHIIA] 0€3 mpeHo-
ca 3aKOHOJIaBHE Mohu Ha HepopMaTHy Mpexy neneraiuja [Adler, 2018: 134-143;
Behrens et al., 2014: 16—17].

VY KoprmopaTHBHOM OKpY’Kely 3Ha4ajaH je ekcnepuMmeHT Google Votes,
HWHTEPHU cUcTeM Koju je komnanuja Google kopuctuna uzmelhy 2012. u 2015.
roaune. [TocebHoCT TOr MOzIea Onia je ynorpeda paHrMpaHuX JeNeraiuja, jep
j& KOPUCHUK MOTa0 YHAIpe. OIPEAUTH BUIIIE MOTCHIMjATHIUX 3aCTyTHUKA
[Hardt and Lopes, 2015]. OBaj npumep mokasyje 1a JUKBHIHA IEMOKpaTHja
MOXe ()YHKIIMOHHUCATH M Y MaFUM OPraHU3allMOHUM cucTeMuma. Mnak, kop-
MOPATUBHO OKPYKEHE HEMa MCTE 3aXTEBE KAo JApXKaBHA JEMOKpaTHja, jep He
peliaBa NuTamke CyBEPEHUTETA, JeIHAKOT I'pal)aHCcTBa U jaBHE OATOBOPHOCTH.

[Tnardopma vlaiwan mpeacraBiba Ipyradyuju TUI AUTUTATHOT IEMOKpAT-
CKOT eKCTiepUMEeHTa. EbeHO TeXKUIITE HIje Ha KIIACHYHOM JICJICTUPakby IJIacoBa,
Beh Ha anropuTaMcKkoM Manupamy KoHcensyca. Kopucrehu Pol.is, ona rpynu-
IIIe CTABOBE YUYECHUKA U HArJIalllaBa MPeJiore KOju MOry JOOHTH MOIPIIKY pa3-
muunTux rpyna [Tseng, 2025: 113—-118]. OBaj mpumep je BaxaH jep mokasyje
Jla TUTHTAJIHA IEMOKpaTHja He MOpa OMTH CBe/eHa Ha riacame. then nqomer
MoOke OMTH y yHampelhemy pacrpase, Iperno3HaBamwy Tadaka cariaCHOCTH U
MIPUNPEMU KBAJTUTETHUJUX JABHUX MOJIUTUKA.

[Topeheme oBux ciaydajeBa mOTBphyje a TUKBUIHA IEMOKpATHja HUjE
JEIMMHCTBEH MOJIET KOjU C& MOXKE MEXaHUYKH IIPEHETH Y CBAKY HHCTHTYIIH]Y.
LiquidFeedback nmokasyje moryhnoctu u pusuke neneraruBHOr riacama, Adho-
cracy rnokasyje KOHCynTaTuBHU Mojien, ok Google Votes yka3yje Ha opranu3a-
LIUOHY IPUMEHY, a VIaiwan Harsamiasa AeuoepaTHBHO MalIUPAkE KOHCEH3YCa.
3a pykaBHE MHCTUTYLIM]E HajBAXKHU]E j€ Ja TEXHUUKa MHOBAallMja y IeMOKpaT-
CKHMM IpOLIECMa JJOHOIIEHa OJIITyKa Mopa OUTH noapeleHa jacHoM nmpaBHOM
OKBHPY U JIEMOKPATCKO] KOHTPOJIH.

3AKJBYUAK

JIukBHHA CKYIIITHHA TPE/ICTaBJba MHOBATHBAH IOKYIIIA]j JIa CE OTPaHU-
Yerha CaBpPEeMEHE ITPEICTABHUYKE IEMOKpPATHje YOIIaKe ITOBE3UBAKEM TUPEKT-
Hor yuerha, IeJleraTiBHOT Tpe/ICTaBbamka U TEMATCKe Crienrjann3anmje. then
JIEMOKPATCKH MOTEHIIHjaJl HaJla3! C€ Y CEJICKTUBHO] AP TUIIUIIAIINA]jH, CTATHO]
OTIO3UBOCTH, (PIICKCHOMITHH]jEM TIpeICTaB/balby M MOTYNHOCTH Ja ce JHCIep-
3WBHO 3Hame rpal)aHa MHCTUTYITMOHATHO 00paan. 3aT0 OHA MOYKE OMTH BpeTHA
JIOTTyHA MOJIMTUYKOM CUCTEMY, HAPOYUTO y 00IacThMa y KOjuMa je TOTpeOHO
MOBE3aTH CTPYYHOCT U jJABHU JICTUTHMHUTET.

Amnanmza, mehyTrm, mokasyje n1a TUKBUIHA CKYIIIITHHA HE MOXE OUTH
TEXHOJIOIIKH JIeK 33 Kpu3y aeMokparuje. OHa Mpou3BOIH 030MIbHE PH3HKE
MOITYT KOHIICHTPAIIH]e YTHIIaja, 3aBUCHOCTH O TUIaT(HOPMCKE apXUTEKTYPE,
aJTOpPUTAMCKE HETPAHCIIAPSHTHOCTH, TToJlapu3aliyje, 1e3nH(opmanmja u Mo-
ryhHOCTH 3710yTI0TpeOe OMUTHYKUX MoAaTaka. tbeHa neMokparcka BpeIHOCT
HE MMPOM3JIa3u U3 cCaMe YNE-ECHUIIE 1A je IUTUTalHa, Beh N3 HauWHa Ha KOjU CY
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ypeheHu nenerupame, Orno3us, jaBHOCT PaclpaBe, 3alTUTa II0JaTaKa U UHCTHU-
TyL[MOHAJIHA OATOBOPHOCT.

JIMKBU/IHA CKYNIITHHA HE Tpeba y MOTIYHOCTH Ja 3aMEHH MapIaMeHT.
Hben nomer je Hajeehu Kao TOMYHCKO, TEMATCKH OIPAHUYEHO MJIN CaBETOAABHO-
-CYCIICH3MBHO TeJ0. Y TaKBOM OOJINKY OHA MOXe€ IPOLIMPUTH KaHalle yuenrha
1 00O0JBIIATH KBAJIUTET JaBHUX MOJIUTHKA, O€3 CTBapama napajeiHor HEHTpa
CYBEpEHHUTETA. YCIIOB BEHE IIPUMEHE jECTE NPABHO U MOJTUTUYKU KOHTPOIH-
caHa MHCTUTYIMOHAIHN3AIMja, IPH 4eMy Ou ce popMupameM U TPUMEHOM
MoJie/1a JIMKBUAHE CKYNIITHHE MOTra0 CMamkbUTH JAEMOKPATCKH AePUIUT U
nosehaTu JIESrHTUMHOCT NOJIUTHYKUX OJUTyKa.

3AXBAJTHUIIA

UnaHax je HACTA0 y OKBUPY UCTPAXHBAtba 33 JJOKTOPCKY AUCEPTALH]y IO
HACIIOBOM ,,JIMKBH/IHA IEMOKpATHja Ka0 HOPMATHBHO-HHCTUTYLIMOHAJIHA AIITeP-
HaTUBa NPEJCTaBHUYKO] AEMOKPATUjH Y YCIOBIMA IIAT(GOPMCKOT IOCPEIoBa-
tba TIOTUTHYKOT OUTYYNBakba”, Koja ce u3pal)yje Ha JOKTOPCKHM aKaJ[eMCKHM
cTyaujama nonutrkonoruje Paxynrera NOMUTHIKHX HAyKa YHUBEP3UTETA y
Bbeorpany. UcTpakuBame je yCMEPEHO Ha aHAIM3y HHCTUTYLIHOHAIHUX MO-
ryhHOCTH, HOPMAaTHBHUX OTPaHUYEHA U IEMOKPATCKUX MOCIEUIIA IPUMEHE
Moyiea JUKBUIHE IEMOKpATHje y CABPEMEHUM YCIIOBUMA TUTUTATHOT U I1J1aT-
(hopMcKor mocpeIoBama jaBHOT O/TyYHBamba.
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SUMMARY: The paper examines whether liquid democracy can be institutionali-
zed through the model of a liquid assembly as a complementary institution within repre-
sentative democracy. The analysis starts from the crisis of legitimacy of the electoral-party
model and Fishkin’s trilemma of democratic reform, which shows the difficulty of com-
bining mass participation, political equality and deliberative quality. The paper relies on
theoretical-normative analysis and a critical review of democratic theory, platform studies
and computer-science literature. It argues that a liquid assembly can strengthen selective
participation, flexible representation and the epistemic quality of public decisions, but only
if it is designed as a socio-technical institution with clear legal, algorithmic and security
safeguards. The main risks are concentration of voting power, algorithmic opacity, pola-
rization, disinformation, misuse of political data and tension between verifiability and
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secrecy of the vote. The paper concludes that the liquid assembly should not replace par-
liament. Its realistic institutional role is that of a supplementary, thematically limited or
advisory-suspensive body in areas of public policy where expertise and democratic legi-
timacy need to be connected.
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CAXETAK: Pag anamu3upa TpanchopManujy CaBPEMECHOT yPOaHOT IIpo-
CTOpa y YCIIOBUMA TIO3HOT KalUTAIU3Ma U YBOIH M0jaM KOpHoUoauc Kao aHa-
JIUTHYKU KOHLCHT 33 pa3yMeBatbe HOBOT ypOaHor pexuma. Capemenu ypoa-
HH NIPOCTOP MPEMPEXKEH j€ KOPIOPATHBHUM MHTEPECUMA KOJU CE Y3 HOBE Jie-
$ununMje 6e30eAHOCTH U AUTHTAIN3ALH]e IPOCTOPA Criajajy y JeAHHCTBEH
CHCTEM YTIpaBJbamba rpajgoM. Y pany hemo HacTojaTH Ja MOKakeMo Kako ce ca-
BPEMEHU I'paJl pa3BHja O MPOCTOpa (YHKIIMOHAIHE HHTEIPALUje Ka CHCTEMY
aJITOPUTAMCKOT YIIPaBJbakha 3aCHOBAHOT Ha ToalMa. Yka3ahemo ia mporecu
IpuBaTHU3alUje jaBHUX (PyHKIHja TOBOAE A0 peachHuHuCcama ogHoca n3Mely ka-
MUTajJa U CTAHOBHUINTBA. Y TOM KOHTEKCTY, 0€30€THOCT ce TpaHCHOPMHUILIE U3
JjaBHOT 100pa y CENEKTUBHY MPAKCY, 0K CE MIJIUTApU3aIlHja TOTUITH]e U Pa3BOj
HaJ[30PHUX TEXHOJIOTHja KOPUCTH Kao KJby9aH MEXaHH3aM yIIpaBibamba YpOaHUM
npoctopom. [axkma je moceehena u mporecy gatagukanuje CBAKOTHEBHOT JKH-
BOTa Ka0 ¥ KOHIICTITY HAaJ30pHOTI KaluTalu3Ma, Koju oMoryhasa pa3yMeBame
Ha4yMHA Ha KOjH Ce MOJIall O IIOHAIIaby CTAHOBHHIIITBA KOPUCTE 32 YIIPaBJbatbe
pusMIEMa U 00IMKOBame ypOaHor mopeTka. Paj 3akibydyje 1a KOPIOMOIUC
MpeJcTaBJba HOBY (hopMy ypOaHe palMOHAIHOCTH Y KOjOj TPpaJl U3 MPEBACXOJIHO,
MOJUTHYKOT IIPOCTOPA KOJIEKTUBHOT OJTyYHBamha, IOCTaje CTPYKTypa TEXHO-
JIOIIKY ITOCPEIOBAHOT YIIPAaBIbakha IIOHANIAKHEM H IPOPUTOM.

KJbYYHE PEYMU: kopriononuc; caBpeMEHH rpa; HaI30pHU KalluTaaInu3aM;
ypbana 6e30eqHOCT; nataduKalja; MIJIUTapU3alrja TOIHIIIje

Y 0BOM paaly YBOAMMO TEPMHH KOPIIOMOIHC Ka0 IOJMOBHU HHCTPYMEHT
3a THI CaBPEeMEHOT ypOaHOT IIPOCTOpa y KOjeM IMPOCTOpHA JIOTHKa rpaia OuBa
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JIOMUHAHTHO 00JIMKOBaHa MHTEpEeCHMa KamuTaia u kopropaiuja. Kopronomuc
ce 0CHM Kao MOP(QOJIONIKa 1IN IeMorpadcka KaTeropuja, pasyMe 1 Kao KoM-
MIJICKCHU YpOaHU pPexXuM y KojeM ce TpaHc(hopMalrje MpocTopa U CXBaTamke
6e36ennoct MehycoOHO ycnoBibaBajy. Koprononuc Tako Huje ,,rum rpajaa’,
Beh caBpeMeHna hopma ypOaHe paiiMOHaTHOCTH.

Merasomnonuc, Kako ra je KoHuenTtyann3osao JKan ['orman (Jean Gottmann),
03HAuaBao je HOBY MPOCTOPHY KOHPHUTYpaLnjy ypOaHOCTH Y KOjOj BUIIIE METPO-
I10J1a q)YHKHI/IOHI/IIHC KaneI[I/IHCTBCH 1 BUCOKO MHTCI'PUCAHHU CUCTEM €KOHOM-
CKHX U MHPPACTPYKTYpHHUX TOKOBa [Gottmann, 1961]. OBa popma ypbanu3a-
LMje MpeACTaBJbaja je UCTOPUJCKY MPEKPETHHUILY Y OHOCY u3Mely rpaga u
kanurtana. Mnak, oHa je U nasbe noapaszymMeBasa NpUMapHY YJIOTY jaBHUX
WHCTUTYIIHMja ¥ HALIMOHAJIHE JIPXKaBE y yIpaBJbakby YpPOAHUM MPOCTOPOM.
MehyTtum, ca nponyOsprBameM HeonrbepaaHe Tpanchopmalje, Meraiono-
JUC eBoJiyrpa y HOBY (ha3y y Ko0joj ympaBibauke (yHKIIHje Tpaja CBE BUILIE
MPEey3UMajy KOPIOPATUBHU aKTEPU M TEXHOJIOMIKE MaaTdopme.

VY TOM UCTOPHjCKOM KOHTUHYHUTETY T0jaBJbyj€ C€ KOPIIOMOJINC KAo MOJIH-
TUYKO-EKOHOMCKa MaHH]ecTaluja Merajionoiauca. Ypoanu npocTop ce Tako
OJ1 KOHIICHTPAIlMje CTAHOBHHUIITBA M KalMTala, pa3Buja y ypOaHU pexXUM y
KOjeM Kopropaiyje Jenyjy Kao CyBepeHH aKTepH, yIpasibajyhu moganuma,
6e36eqHourhy, MoOMITHONINY M MOHAIIAK-EM CTAHOBHUILITBA. Merasononuc je
01O MPOCTOP TEPUTOPHjATTHE MMOBE3AHOCTH U (DYHKIIMOHE MHTETpalldje, I0K je
KOPHOMNOJIKC aTa(puKainjoM 5kMBOTA U JIOTUKOM KOHTpOJIe, rpal)annHa TpaHc-
(dhopMucao y KOpUCHHKA, a TOMUTHYKY 33jeTHUILY Y TPKHUIIHO-0e30eTHOCHH
exocucTeM. Ha Taj HaunH, KOPIIOOIKC HE MPEICTaBIba PAAMKAIHU JTUCKOHTH-
HYHUTET, Beh JJOru4aH UCTOPH)CKU UCXO YHYTPAIIBLUX IPOTUBPEUHOCTH Me-
raJionoJiuca, Koju y ycJIOBUMa HaJ30PHOT M KOTHUTHUBHOT KalUTalIU3Ma Ipe-
nasu u3 popme ypobaHor npocropa y popmy ypbaHe B1acTd. Y OBOM CMHUCIY,
KOPIIOTIOJIHC j€ KPUCTAIN30BaHa Moh Kopriopaiija y mpocTopy.

I'PAZI KAO UHJAUKATOP EIIOXE

Ypbanuzanuja Kkao IpyImITBECHH MPOIIEC UMa TyOOKE UCTOPH)CKE KOPCHE
Y HE MOXKE C€ CBECTH MCKJBYYHBO Ha (hEHOMEH MOJICPHOT /1002 U MOCIEIUILY
nanyctpujanusamnuje [Orum, 2007]. [IpBu rpagoBu HacTajy Kao OATOBOP Ha
notpely 3a 3aIITUTOM M OpPTraHU3aIMjOM KOJICKTUBHOT )KUBOTA. V300D JToKarm-
je u m3rpaama yTBphema y jacHo neuHUCaHUM TpaHUIlaMa OUITN Cy KIbYYHU
€JIEeMECHTH paHuX ypOaHux cucteMa. ['paja je PyHKIIMOHHCAO Kao IMPOCTOP
CHT'YPHOCTH Y HECUTYPHOM OKPYIKEHbY, LIITO MY j€ JaBaJIO CHAKHY TIPHBIIAYHY
moh. Apucroren y /lonuitiuyu ncTAYe 1a ce Jby M OKYILbajy y IPaoBUMa PaIH
6e30exHoCTH [Artistotel, 1975], a na y muma octajy paau moopor xkuBota. OBaj
CTaB yKa3zyje Ha pyHIaMeHTAIHY yiIory 0e30€1HOCTH y HAaCTaHKY Trpaja, ajau
Y Ha FeHY TIOBE3aHOCT Ca KBAJIMTETOM KUBOTA. be30eMHOCT je 0OCHM BOjHE HITH
¢u3nUKe Kateropuje, Oriia ¥ MPenyciioB 3a Pa3Boj MOJTUTUIKE 3ajCTHUTIC 1
€KOHOMHje. Y OBOM CMUCITY C€ ¥l HCTOPHja JbyICKE IIUBUIIN3AIIN]je Y 3HAYAJHO]
MepH MOXKE YUTATH Kao MCTOpHja IpaioBa.
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Ocang IlInenrnep (Oswald Spengler) je y neny lpoiiaciu 3aiiaga dop-
MYJIACA0 CTaB Jia je HICTOpHja CBETa y CYIITHHH ucTtopuja rpaja [LLnenrnep,
1937], yka3yjyhu Ha YrEBEHUITY J1a c€ KJbYUHH MTPOIIECH APYIITBEHE TpaHchop-
Mallrje KOHIIEHTPHIIY YIIpaBo y ypOaHoM mpocTtopy. I'pan ce kao ¢puznuku
OKBHUP JPYIITBEHOT )KMBOTA, Pa3BUO y KOMILJICKCHY COIMjaTHy CTPYKTYpPY Y
KO0jOj ce mperuinhy eKOHOMCKH, TIOMUTHYKH, KYJATYpHHU 1 0€30€THOCHU OJTHOCH.
Y TOM cMHCITY, Tpaji TPEACTaBIba PUBUIICTOBAHO MECTO 33 aHAJU3Y AyOMHCKUX
IpyIITBeHUX npomeHa. Cnuyan ctaB 3acTyna u EaToru ['nnenc (Anthony
Giddens), xoju rpasoBe mocMarpa Kao UCTOPUJCKE aHTUCUCTEMCKE CHKJIABE,
OZTHOCHO Kao0 MPOCTOpe y KojuMa ce pahajy HOBU OOJIMLIK IPYLITBEHE TUHAMU-
Ke, 4eCTO y CyNpOTHOCTH ca noctojehum crpykrypama mohu [Giddens, 2003].
Jleonapno beneBono (Leonardo Benevolo) nonatao uctrde n1a je Kpusa cucre-
Ma IrpajioBa y aHTHIIHM OMJIa je/laH O/l OCHOBHUX YMHMJIAIA paclaja Te ernoxe
[Benevolo, 2004], miTo yka3yje Ha CTpyKTypHY Be3y u3Mel)y cyabune rpana
u cynoune numimzanyje. Jiyuc Mamdopn (Lewis Mumford), mak, Harnanra-
Ba J1a je BENTMKH T'paj] moctao cuMO0i yntaBe nuBuiauzanuje [Mamford, 2001],
MECTO y KOjeM Ce KOHJICH3Y]y HeHe HajBUILEe aMOULInje, aJld U HajayOsbe Ipo-
TUBPEYHOCTH.

HcTopujcku, rpaj je Ouo jacHO IeUHUCAH CUCTEM KOHTPOJIE TPUCTYTIA.
3uauHe ¥ Kamuje yTBphema HUCYy nmaie camo ogopambeny ¢yHkiujy, Beh cy
cUMOOIMYKY O3HaYaBaJle rpaHully usMel)y ypeheHor yHyTpalmer npoctopa
Y XaOTHYHOT criojbalimer cBeta. Craryc rpaljannHa OUo je CTporo peryiaucax,
IITO je JIOaTHO jayasio ocehaj mpumagHOCTH ¥ CUTYPHOCTH YHYTap ypOaHe
3ajemHuIie. Y TOM CMHCITY, TPaJl je MPEACTaB/hao MHCTUTYIIMOHATN30BaHN 0€3-
6ennocuu cucrem. [Ipumepa paju, y crapom PI/IMy, OCHOBHH YCTaBHU MPUHIIHIIT
pasyiuKyje rpan Kao »HanuduKoBany cdepy” (pomerium), Koju je OKpysKeH
,CBETOM rpanuLoM”. MinenTniHa njeja Moxke ce Hahu 1y mbepaliHoj ApyTse-
HOJj MHCJIH, Y KOjOj Ip>KaBa MpeCTaB/ba IapCTBO MHUPA, KOj€ CE PA3JINKY]je O
MIPUPOIHOT CTama U Moryher para, koju Bpeba crossa [Nippel, 1995].

Jlync Mamopz pa3Boj rpaja nocmarpa Kpo3 npusmy TEXHONOUIKAX U
KyJITYPHUX PeBOIyLHja, HCTUyhu J1a je cBaKa off iUX (10JbOIPUBPE/IHA, HH-
JyCTpHjcKa 1 HH(POPMATHIKa) OCTaBHIIA LyOOK Tpar Ha ypOaHy Mopdonorujy
u pyHKumjy. Mak, 6e3 0631pa Ha HCTOPH]CKE POMEHE, 6636CIIHOCHa JTUMEH3Hja
ocTaje KOHCTaHTa ypOaHor noctojama. I'pax kao ,,meramammna” [Mumford,
1986: 14] HenpecTaHo ce peKOHPUTYpHUIIIe, AJTH HE ITPecTaje 1a Oy/ie IICHTPATHU
MEXaHHM3aM 04yBama JAPYIITBEHOT IMOPETKa.

CaBpemenu rpaj ce pa3Buja y KOHTeKcTy oHora mto Yipux bek (Ulrich
Beck) nedpunuine kao apymrso pusuka [Beck, 2001]. 3a pa3nauky ox Tpaau-
UOHATHHUX JIPYLITaBa, Y KOjUMa Cy OMacHOCTH OWJIie JIOKAaJIHE U PEJIaTUBHO
MIPEBUINBE, MOJIEPHO IPYIITBO MTPOU3BOIH PU3UKE KOJH CY TNIOOATHU U TEIIKO
KOHTpoaucaHu. OBU pU3HIIN — EKOHOMCKH, €KOJIOIIKH, TEXHOJIOIIKHA 1 0e3-
0OeTHOCHU — HajjaCHUje Ce UCMOJbaBajy YIpaBo y ypOaHoM npoctopy. Manyen
Kactenc (Manuel Castells) yka3yje ga rpajoBu y HEOITHOESpaTHOM TIOPETKY
nmocTajy KJbyuHu akTepu rimobdanuzanuje [Castells, 2000]. Onu GpyHKIHOHUTITY
Ka0 YBOPHILTA ITI00ATHUX TOKOBA KaluTasla, MHPOpPMalHja, TEXHOJIOTHja U
JbYIM, TIPY Y€MY JIOKaJIHE BIIACTH CBE uelhe Mmpey3uMajy yJaory yrnpaBibamba
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IIpOLIECHMa KOjH IIPeBa3NiIa3e HallHOHaIHe okBupe. OBa TpaHcdopmanmja 10-
BOJIU /10 HOBUX 00JMKa ypOaHe HEejeJHAKOCTHU U COLMjaIIHE oapu3anuje.

Ypbanu NpoCTOp TaKo MOCTaje MaTepHjain30BaHa Mala JPyIITBEHHX
pasnuka. [IpocTopHa cerperaiyja u HaCTaHaK €KCKITy3UBHHUX 30HA MPECTa-
BJbajy (m3nuke MaHudecTalrje eKOHOMCKE U colHjaine Hejennakoctu. Ca-
ckuja Cacen (Saskia Sassen) HarnamaBa Aa BUIJbUBOCT OBUX PA3JIMKa y UCTOM
npoctopy noBehapa moreHMjal 3a KOHQIIHMKT, jep CBAKOHEBHU CycpeTH 00-
raTcTBa M CHpOMAIIITBA IPOM3BoE ocehaj HempaBe 1 UCKIJBYYeHOCTH [Sassen,
2002]. MapruHanu3oBaHe rpyrne, ykJbyuyjyhu MUTpaHTe U €eTHHUKE MatbHHE,
YeCTO Cy IPUMOpAHE Jia ce MOBYKY Y IPOCTOPHE CHKJIABE, pa3Bujajyhu oOmmke
COLIMjaJTHOT M KYJITYpHOT Tpubanu3Ma. OBHU MPOLECH HE MPEACTaBIbajy CaMO
peaxImjy Ha eKOHOMCKe yciioBe, Beh 1 Ha 6e30eTHOCHE TOIUTHKE KOje UX T0-
3UIIMOHUPA]y Ka0 MOTEHIM]jaTHy MPETHY.

V3eBI11 cBE HABEAEHO y 003U, MOKEMO 3aKJbYUUTH J1a je, U3Mehy ocTalior,
CaBPEMEHH I'PaJICKU MPOCTOP MPEMPEKEH MEPMAHEHTHUM HECTaOMITHOCTHMA
1 cykoOnMa. Y KOHTEKCTY JIpyIITBa HapacTajyhe mpeHace/beHOCTH, pa3yMHO j&
OYEKMBATHU Kako he KOHTpoJia HaJl TPOCTOPOM OMTH U3BOP U MEpUJIIO CBE Behe
6op0e 3a moh u pecypce [Gidens, 2003: 598-599]. Tako ce o HeKaalme TBpha-
BE, YMjH Cy O€eMU IITUTUIIH O] CIIOJbAIIE TPETHE, (POKYC TaHaC TOMEPHO
— cyko0 ce onBHja yHyTap ypOaHOT MpOCTOpa, KOjU je TOCTa0 CBOjeBPCHA
apena. [locmaTpajyhu oBy mpomeHy U3 yria lberoBUX CTaHOBHUKA, OCHOBHA
¢dyHKIHMja rpaga ce Tpanchopmucana ol 3alITUTHE Y KOHTPOJIHY.

BE3BEJHOCT, HAA30P 1 YIIPABJbAKBE PU3UKOM

Haxo ce mojerHu eJIeMEHTH Mpolieca KOPIOPATUBHOT MPOJI0Opa Y jaBHE
(GYHKIIMje MOTY MPATUTH jOII O] TPBE MOJOBHHE JIBAJIECETOT BeKa, a OCEOHO
on 1980. ronuHe, Kaja 107a3H JI0 HATJIOT jadama YJIore MPUBATHOT CEKTOpa y
o0nacTuma Koje Cy paHuje IpHIaaaie TOMEHY jaBHOT MHTEpeca U COIUjaTHe
MOJIUTUKE Tpajia U apkaBe, AePUHUTUBHA TPOMEHA MapagurmMe MOXe ce Be-
3aTu 3a TepopucTruuke Hamaje ox 11. cenremOpa 2001. rogune y CjennumeHnM
Awmepuukum [IpxkaBama. 3Hauajan Opoj aytopa (Giorgio Agamben, David
Lyon, Ulrich Beck, Shoshana Zuboff, Stephen Graham) yka3yje na ce Hakox
2001. roguHe memaBa paaukaiHa TpaHcopmanmja 0e30eTHOCHE TOTUTHKE,
HE caMoO y ONepaTuBHOM, Beh M y KOHIIENITyaTHOM, MPAaBHOM U KYJITYPOJIO-
IIIKOM CMHCITY.

Haxon 11. cenTemOpa, 6e30eT1HOCHA IOTUTHKA MPEJIa3H ca MPETEKHO pe-
aKTHBHOT Ha IPEBEHTUBHU MO/JIEJ yIIPaBJbaba PU3UKOM. YMECTO oKyca Ha
CaHKIMOHHUCame Beh MOYMIHEHUX KPUBUYHHX JIela, HAarjlacak ce moMepa Ha
UICHTU(DUKAIN]Y B HEY TPAITUCAhe MOTCHIINjaTHUX MPETHH, YECTO MPE HHXO0-
Be manudectarnuje [Agamben, 2005; Lyon, 2003]. Kako [lejpun Jlajon (David
Lyon) npumehyje, hokyc ce momepa ka 6e30e1HOCTH, a HAyIITPO TPUBATHOCTH.
Oga sioruka yop30 OMBa UMIUIEMEHTHpaHA Y ypOaHU KOHTEKCT, T/E ,,IaMeTHE”
30HE ¥ KOHTPOJIMCAHU jJaBHU MTPOCTOpH oMOTyhaBajy yrpaBbame rpaanuma
Kao IMOIYJIallijOM pU3MKa. Y TOM Ipolecy, MpuBaTHe 6e30e1HOCHE hupMe U
KOpIiopalrje nocTajy KJby4HH oneparepu 0e30eaHocHor amnapata, ogq CCTV
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Mpexa y KOMePLHjalHUM 1 CTaM6eHI/IM 30HaMa J10 COPTBEPCKUX pellieHa 3a
ACTEKLH]Y ,,HSIPUKIIAAHOT [IOHAIIAba” M KIaCH(DUKALU]y PU3HYHUX IPyIia
[Graham, 2010; Zubof, 2021]. I'panuna u3mMel)y jaBHOT U MPUBATHOT CEKTOPA
TIOCTETICHO Ce TyOH, a Ha/I30pHa JIOTHKA IOUYN € HICTOBPEMEHO /1 CIIYKHU U KO-
MEPIUjaTHUM U JAPKABHUM LUJbEBUMA, IITO JOBOJHM JI0 pefieUHUCAbA OTHOCA
Mohu y rpaay u Tpanchopmaligje caMor nojma ciao0o/e.

YV TakBOM KOHTEKCTY, CTpax O KpUMHUHAIHUTETA [I0CTaje TPAjHU €IIEMEHT
CBAKOJITHEBHOT )KMBOTA y BelIUKUM rpagouMa [Garland, 2000]. Taj crpax He
MPOM3JIa31 UCKJBYYHMBO U3 PEAIHUX CTOINA KpUMHHAJA, Beh U3 HaulHa Ha KOJU
C€ PU3HILIM COLIMjaTHO TPOU3BO/IE, MHTEPIIPETUPA]Y U MPOCTOPHONOIUTUUKH
aptukynuiy. MerpaxkuBama nokasyjy Aa nepueniuja 6e30e1H0CcTH 3aBUCH
o7l Hu3a (haKTopa — M0JIa, CTAPOCTH, COITMOEKOHOMCKOT CTaTyca, MOBEpPema y
WHCTUTYIIMje — aJI1 U O] KapakTeprcThka camor rnpoctopa [Hakli, 2009; Alexan-
der and Pain, 2012; Brownson et al., 2001]. 3anymTenu u cjiabo 0OCBET/HEHU
MIPOCTOPH, U30CTAHAK COLIMjaTHE KOHTPOJIE U BHIJbUBU 3HAKOBH IPOTAamha
JIoTpHHOCE ocehajy yrpoKeHOCTH, JJOK KPAMUHOJIOLIKA KOHLEIIT ,,[IPHT OJHHX
CTaHMIITA” yKa3yje Ha TO Ja IPOCTOP MOXKE AEJI0BATH Kao (PaKTOp KOJU OJIaK-
1aBa WJIM OTeXaBa U3BpLIeHe KpuBHUHUX Jena [Kovadevic et al., 2017].

Kao oaroBop Ha TakBy mepueniujy HECUTYPHOCTH, CAaBPEMEHH I'PaJIOBU
cBe yenrhe mpuberaBajy TeXHOJOMIKUM pellelhUMa Kao IPUMapHOM HHCTPY-
MeHTY 0e30e1HOCHe noauTuke. Buaeo-Hai30p U CUCTEMH 3a NPENO3HaBakEe
JIMIIA TIOCTajy LIEHTPAIHY elIeMEHTH ypOaHOT yIpaBibarma pusukom' [Bowyer,
2004], nox ce mapalie;THO pa3BUja MOJEN YIPaBJbamka MPOCTOPOM 3aCHOBAH
Ha jaBHO-TIPUBATHUM TMapTHEPCTBUMA, aKTUBUPAKLY 3ajeTHUIIC, Tpal)aHCKoj
NapTUIUNAIUU 1 yIIoTpeOu ypbanor Mmobuiinjapa ca TaKO3BaHHUM ,,07Bpaha-
jyhum” nuzajaom [Ricotta, 2016]. Mako ce oBU MOAEnN 4eCTO MPEICTaBIbajy
Kao HEYTpaJIHH M TeXHUYKH PAI[MOHATHH, OHH Y MPAKCH AOMPUHOCE J1aJh0]
¢parmenTanuju ypoaHor mpocTopa u AuQepeHIrjasHoM IpucTymy 6e36en-
HoctH. ,,Henpujaresbcka apxUTEKTypa” je BUABHB CHMIITOM JyTOTPajHUX
npoueca ypoase cexjypurusauuje. [Tpumepa paan, aHTH-0ecKyNHUYKH MIHIBLHA
y Jlonnony ce yknamajy y Ayrotpajae nporece MIWIHTapu3aluje 1 JUCIUIUTHO-
Barma ypOaHOT MPOCTOPA, KApaKTEPUCTUIHE 3a HeonubepanHe rpaiose [Petty,
2016]. Iusbuu cy camMo eKCTPEMHO BUJbUB ITPUMEP MHAYE HOPMAJIM30BAHUX
MeXaHu3aMa [IPOCTOPHE KOHTPOJIE. Y KOPIIOMOJHUCY, JaBHU TPOCTOP CE peopra-
HU3Yyje Tako 1a (paBopusyje moxesbHe cyOjekTe (MoTpoiade, TyPUCTE, BIACHUKE)

! Buieo-Ha130p je joIl me3eceTHX TOMHa MPOIIUIOT BEKa, TEXHOJIOMIKH, J00H0 MOryhHOCT
3a [IPEeNo3HaBambe JINIIA, alli CKCIIaH3M]ja Ha M0JbY ACTEKI[H]je U IIPEHO3HaBaba JIHIA JICIaBa Ce TEK
y 21. Beky. Kao jenna o peTkux OHOMETPHjCKUX METOA KOja IOCe1yje OCOOMHE BUCOKE MPEIIH3HO-
CTH M HUCKE HAMETJbUBOCTH, TEXHOJIOTHja 3a MPETO3HABAKE JINIA MMa Pa3He MOTEHIMjalHe PHU-
MeHe y 6e30e1HoCTH nHpOpMaIHja, CIPOBOleY 3aKOHa U Ha130pY, KOHTPOJIH HpUCTyHa UTL. Y
KOHTPOJIHO-OIEPATHBHOM LIEHTPY COPTBEPH 3a NPEIO3HABAE JIMIA KOPUCTHIIH Cy ce 3a nopehe-
we portorpaduja, Tj. OTHCAKa JIMIIAa HACYMUYHO oabpaHe ocobe ca oHMMa n3 6a3e nogaraka. base
oJjaTaKa ca KojiMa ce MopeIn y30paK cajipie OTUCKeE JIMla 0coda U3 KpuMHUHAIHUX focujea [Lekic
i Mijanovi¢, 2016]. Tako je penumo 1997. rogune O6mito 1O0CTyNHO 25 cucTeMa 3a Mperno3HaBame
IUIa, Koje je mpou3BoamIo 13 pasnmuuntux koMmnanuja [Li and Jain, 2011], anmu kako ce TEXHOJIO-
r'Hja 3a Ipero3HaBamke JINIA pa3Brjalia, Tako je Opoj cucTeMa U KOMepIHjaTHuX npexyseha pacrao.
Tpeba HATIOMEHYTH J1a Cy OBE KOMITaHH]je OnIle y4eCHHUIIE eBalyalnje cohTBepa 3a Mperno3HaBambe
NIMIA, KOja je CIpoBeicHa Ha MHUIUjaTHBY amepuyike Brnaae 2002. roguHe.
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Y UCTHUCKY]je HempohuTaOuIHe U ,,HeTIOXKeJbHE  TpyTie. ,,HenpujaTesbcka apxu-
TEeKTypa” jelaH je of ajaTa y TOM IIHpeM Mpolecy yckiahupamwa rpaja ca
JIOTMKOM TP)KUIITA. 32 Pa3IuKy O APYTUX 00IHMKa HAA30pa U KOHTPOJIE KOjH
MOCTajy aKTUBHH TEK Y OpeheHIM yCIOBUMA, ,,HETIPHjaTeJbCKa apXUTEKTypa’”
¥Ma CTAJIHO IPHUCYTaH ,,pernpecuBHU acnekT . OHa Jienyje TUPEKTHO Ha YOBe-
Ka, IPEBEHTHUBHO U CEJIEKTUBHO, LITO j€ YUHU NOCEOHO MPOoOIeMaTHUYHOM
¢dbopmom ypbane konTpoue [Petty, 2016].

Pa3Boj auruTanHux TexHoJorMja — 6a3a nojaTaka, AMTUTAIHAX KaMepa,
YMpPEXKEHUX cucTeMa, maMeTHUX TenedoHna u ypehaja 3a rmob6asHo MO3HUIIHO-
HUPabhe — PaIMKATHO j€ IPOMEHUO OOUM U MHTEH3UTET MPUKYIJbaba MoaTaKa
o nojennannMa [Baase, 2013]. Cakyrbame, aHaI13a, CKIAUIITEHE U TUCTPHU-
Oy111ja OrpOMHUX KOJTMYKMHA HHPOPMAIIH]ja ITOCTAIN Cy TEXHHUUKH jeTHOCTAB-
HUJU, jJeQTUHHUJU U OP>KU HETO UKaJa paHuje, TOo je oMoryhuiio HacTaHak
MacoBHHMX 0aza OMoMeTpHjcKUX mojaTaka. Jour npe neuenujy, @onaamnuja 3a
eJIEKTPOHCKe ciiobone yno3opasaia je 1a @M y cBojum 6azama monaraka
nocexnyje MuiauoHe ¢ororpaduja 1una, ca TeHIASHINjOM CTaJIHOT pacTa TOT
Opoja [Wall, 2015].

JenHoM naeHTHUKOBAHO /THIle OMBa CMELITEHO y 0a3y mojaTaka i TaMo
ocraje TpajHo, Oyayhu aa ce upre juua U IPONOPLH]E TUIABE, 32 PA3IUKY O
ApyruX o0enex]ja, CyITHHCKA He MCHbajy. YIIpaBo 300r Tora Cy BHICO-HaA30p
U TeXHOJIOTHj€ 3a IPENo3HaBame 1Ml Jo0uiie nocedbaH 3Hayaj HakoH 11. cen-
temOpa 2001. ronune [Bowyer, 2004]. MelyTum, BrX0Ba MacOBHA U Py TUHCKA
ynorpeba oTBapa 030MJpHA MUTaka 3aIITUTE TPUBATHOCTU U MICHUXOJIOMIKOT
Omarocrama rpahana. Ctynuje mokasyjy Ja 9ak u Ieplerniiyja CTaIHOT Ha30pa
MO>K€ JOBECTH JI0 0OpacTa aHKCHO3HOCTH U JIeTIpecuje, 0K OHOJIONIKe 1 Ouxe-
BUOpAJIHE aHAJIM3€ YKa3yjy Ha TO Jia HaJ[30p KO/ cucapa IpOU3BOJM peaKklinje
KOje ce MOT'y OITMCaTH Kao napaHouIHe uiu arpecuBHe [Kovacevic et al., 2017].

[Topen ICHXOMOMIKUX ¥ APYIITBEHUX MOCIIEANIIA, OMOMETPHUJCKU CHCTEMHU
HOCE ¥ 3HauajHe TexHuuKe pusnke. C 003MpoM Ha TO J1a ce 3aCHUBAjy Ha payy-
HApCKOj 00paau, CKIAJUIITEhY U IPEHOCY NMOoJaTaKa, OHU MOAJIeKY UCTUM
obnuIuMa 370ynorpede Kao u Apyre JUTHTAIHE TEXHOJIOTH]e, YKIbydyjyhu
XaKOBa-e, HEOBJIANTheH! TPUCTYTI M HECAHKITMOHUCAHO JIeJbeHh-e NH(POpMAIIH-
ja [Crompton, 2004]. lonatau npobieM npeacTaBba YHHEHUIIA 1a Y HAJA30PHE
6a3e Mory OMTH yKJbyueHe U 0coOe 6€3 KpUMUHAIIHOT JI0CHjea, Koje Cy JeIHO-
CTaBHO 3a0€JIC)KeHE Y OJIM3WHU 0c00a 0] HA/I30pOM, YUME CE TpaHUIla u3mehy
6e30eTHOCHE TIPEBEHIIN]E U HeT03BOJhEeHOT Tipahema JomaTHo 3amarJsyje [Rear-
don, 2012].

Ogu nporiecu 1001jajy jacHU]y GopMy y Ipakcama JAp>KaBHO-KOPIIOpPaTUB-
Hor Hajzopa. ObenogamuBama Bukunukca 3 2017. roguHe nokaszana cy Jia cy
amepuuke o0aBerTajHe ciyk0e pa3Buiie KalalnuTeTe 38 MACOBHO XaKOBamhe
ypehaja, ykipyudyjyhu nametHe TenedoHe 1 TeIEBU30pPE, JOK Cy KaCHHja UCTpa-
KUBama OTKpPUJA Jla Ce MporpaMuMa Hajazopa rpahana GaBe U HHCTUTYIH]jE
Koje (hopMaTHO HUCY Jieo Oe30eIHOCHOT amapara, monyT [lomTaHcke ciyxoe
CAJl [WikiLeaks, 2017; Winter, 2021].

[ToceGHO miTycTpaTBaH mpuMep KOPHOpaTUBHOT yuentha y Haa3opy mpea-
CTaBJba KOMIaHUja ,,AMa30H” (Amazon) u ieH cucteM ,,Ring” (Ring) nameTHux
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KyhHUX 3BOHA, KOjU je oMOryhHo ycrocTaBibame HajoOyXBaTHU]E MPEKE LIH-
BUJTHOT BuJe0-Haa30pa y Cjenumenum Amepuukum pxasama. [onummjcku
JIeNapTMaHU IIUPOM 3eMJbE MMAjy MPUCTYTT CHUMIIMMA JIECETHHA MUJIMOHA Ka-
Mepa, 4ecTo 0e3 Cy/ICKOT Hajlora u 0e3 cariiacHOCTH BllacHuKa ypehaja [ Bridges,
2021]. OBakaB 00K KOPIOPATUBHOT HAA30pa MPEACTaBba 030UIbHY MPETHY
JIEMOKPATCKUM CJI000/1aMa, TOCEOHO Y KOHTEKCTY ONMCKUX Be3a n3Mely Tex-
HOJIOLIKHMX KOpIopalyja u Ip>KaBHUX 0€30€ITHOCHUX CTPYKTYpa.

Y nomeny 6e30eaHoCTH, IpuBaTHE GUpME CBE Yemhe npeysumajy yiiore
Koje Cy HeKa/la IpUIiajiae nonnumn Y jaBHUM MHCTUTYIIHjama, JOK KOpHopa-
1Mje yIpaBJbajy ,,IaMETHUM~ CUCTEMHMa HaJ[30pa U I/IH(bpaCprKTyIJOM [Ca-
stells, 2000; Brown, 2015]. ¥ okBupy Kopmormnosuca, 0Baj Mpoiec J0BOAH JI0
TOTa JIa KOpIIopaIuje nocrajy KBa3u-CyBepeHu aKTepu rpaja Koju Mmopes Tora
mTo 00e36ehyjy yciyre u uHQPacTpyKTypy, AeHUHUIILY U TpaBUiIa IPUCTyIIa
u oOpacIie rmoHalama, YuMe ce ypOoaHu MpocTop TpaHCHOPMHUIIIE y TEXHOJIO-
IIKW YIIPABJbaH PEKUM KOHTPOJIE, CYIITUHCKU PA3IMYUT Ol MOJIe]Ia Ha KOjeM
je moumBaa TpaJuIMOHAIHA IPKABA.

MUWJIINTAPU3ALINIA YPEAHOI ITPOCTOPA

V BehuHu caBpeMeHHX JIpyIITaBa, a HapouuTo y CjenumbeHnM AMEpUYKUM
HpxaBama, pa3Boj HaJ30PHUX TEXHOJIOTHja TECHO j€ TIOBE3aH ca MPOIECOM
MmmaTapusanuje noaunuje [Balko, 2014; Adachi, 2016]. Munurapusamnuja
TIOJIMIIH]E TIOIpa3yMeBa yBol)emhe BOjHE OIpeMe, TAKTUKA U IOKTPHHAPHE JI0-
TUKE Y KOHTEKCT CIIPOBONeHa 3aKOHA Y IUBUITHO]j CEpH, TITO 3a TIOCIICTUILY
nMa Tpanchopmannjy ogHoca n3mel)y monmiuje u rpahana u peneuHUCaAHE
JaBHOT TIPOCTOpa Kao MOTeHIMjaTHOT O0e30eHOCHOT (PpoHTa.

MuuTapusanmja ToJIHIIHje U eKCrlaH3uja puBaTHOT 00e30ehema mpen-
CTaBJbaJy KJbYyYHE MEXaHU3ME YIIPaBJbaha CABPEMEHUM YPOAHUM IPOCTOPOM
KOjH je CBE U3pa3uTHje OOTUKOBAaH KOPIIOPATUBHUM UHTEpEeCcHMa. Y TaKBOM
rpamy, 6e30eaHOCT pecTaje 1a Oy/ie YHUBEP3aTHO jJaBHO J0OPO U TIOCTaje CelleK-
TUBHA ¥ TudEpeHIIMpana paKkca Y¥jy je MPHUMapHH [INJb 3aIITUTa eKOHOMCKHX
TOKOBA U KOPIIOpaTuBHE HHPPACTPYKType. MUIUTAapHU30BaHa TOIUIH]jA U ITPU-
BaTHU 0€30€THOCHH CEKTOp JIENTY]y Kao KOMIIJIEMEHTAPHH HHCTPYMEHTH KOH-
TpoJie, YuMe ce Tpanchopmuie ogHoc n3Mel)y apkase, KanurTaisa U CTAHOBHHU-
[ITBa.

Horabaju ox 11. centemOpa 2001. rogrHe MpencTaBibajy MPEIOMHY TauKy
y mporiecy MunMTapusanuje nonuuuje. Ilpornamenn ,,Par nporus repopusma”
omoryhno je MacoBHO (enepanHo GUHAHCHPAHE JOKATHUX TTOINIH]CKIX
ynpaBa u cHabzeBarbe BOjHOM onpemom. IIpema nonarmnma Lenrpa sa ncrpa-
YKUBAYKO HOBUHAPCTBO, 011 2001. TorHe JIOKATHUM ITOJTUITHjCKUM areHIIHjaMa
nozieJbeHo je Butie o7 34 muutrjapae nonapa dheaepamHux cpencrasa [Adachi,
2016]. JocTymHOCT BOJHOT Xap/Bepa J0Bea je 10 CBe yenihe ynmoTpede xenn-
KonTepa, KaMy(IaKHIX YHUPOPMHU B TPOOOJHUX CPEICTaBa, YaK M y Cyda-
jeBUMa CyMIb-€ Ha Mamkhe KpUBUYIHE PaJlbe, TOMYT y3roja mapuxyase [Lieblich
and Shinar, 2018].
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[Tapanenno ca MaTeprjaTHOM KOMIIOHEHTOM MUJIUTapU3allHje, OJ[BHja Ce
U KaJpoBCKa TpaHcMucHja u3Mely Bojcke u nonunuje. Bojcka aktuBHO 00y-
YyaBa MMOJUIMjCKE CHAre, 0K OPOjHHU BOJHU BETEPAHU MpeJase y MOJUIU]CKY
CITy>k0Y, OJICTAKHYTHU JIPXKABHUM ITPOrpaMuMa 1 (PUHAHCH]CKUM MTOACTUIIAjU-
Ma. [Iporpam ,,Troops to COPS”, koju pyHKIIMOHUIIE y OKBHPY MHUHKCTapCTBa
npasae CAJl, on 1994. roguHe 06e36en1o je oko 14 munujapau nonapa 3a 3a-
MoIIJbaBakhe OMBIIUX BOJHUKA Y TIONHITUjH, Y3 HagokHay 10 25.000 nomapa
10 BETEPaHy, I0K je oxayka u3 2012. roguHe Aa ce orpaHNYH 3aIoNIbaBabe
HEBOJHOT 0c0o0Jba oAaTHO yOp3asa oBaj mporec. KibyuHy ynory y HHCTHTY-
UOHAJIM3ALUJU MUJIHTApU3allnje OQUrpau cy dhenepaiHu nporpaMu MuHu-
ctapcTBa ofopane — mporpam 1122 u mporpam 1033. Jlok nmporpam 1122 nokan-
HUM areHnyjama omoryhasa KyloBHHY BOjHE OIIpeMe 110 CyOBEHIIMOHUCAHUM
uenama, mporpam 1033, ycojen 1997. ronune, omoryhasa Gecriarad Tpancdep
BHUIIIKA BOjHE ONPEME JIOKAJTHUM IMOJULUjCKUM yrpaBama. Ca moBlIaueHheM
aMepHuKHX Tpyna u3 Mpaka u ABranucrana, 00OMM OBUX TpaHC(epa 3HayajHO
je mopactao — camo TokoM 2014. roauHe JI0KaTHA TOJIUIH]A TPUMHEJIA j€ OIIPEMY
y BPETHOCTH O]l TOTOBO MIIHjapAy aoiapa. [Tocebno je 3nauajuo mro Hajehu
Opoj 3axTeBa J0Ia3M U3 MaJUX U CPEABUX areHIInja, IITO je JOBEJO JI0 CBO-
JEBpCHE ,,TPKE Y HAOpY Kamy U CUMOOIMYKOT TAKMHUYEHA Y IPECTHIKY Mehy
nonuiujckuM oprannsanujama [Lieblich and Shinar, 2018].

Kopnoparisau HHTEpeCcH Urpajy LEHTPAJIHY yJIOTY y OBOM IPOLECY.
Pa3Boj 6e30e1HOCHOT HHIyCTPH]CKOT KOMILICKCA [I0BE3Yje MOHLM]y ca -
BAaTHUM KOMIIaHH]aMa KOje POM3BOE OPYXKje, OIPEMY, IUTUTAIHE CHCTEME
Ha/130pa ¥ copTBepe 3a aHaIu3y rnogaraka. OBe Kopropaiuje He camo Ja cHao-
JIeBajy TOJIHUIU]y CPEICTBUMA peripecHje, Beh akTUBHO y4eCTBY]y y AeruHU-
camy 0e30€IHOCHUX MPHOPUTETA KPO3 JTOOUPALE U jJaBHO-IIPUBATHA TTAPTHEP-
ctBa [Feigenbaum and Weissmann, 2016] Ha Taj HaunH, Munurapusanmja
MOTUITHje 00Hja 1 eKOHOMCKY PaIlMOHAITHOCT: IITO je Beha mepieniuja Hecu-
rypHoct, seha je 1 oTpaxba 3a 6e30¢JHOCHUM pellCHhIMa.

[Tapanenso ca MUIMTapU3aLMjOM MOIULN]E O[BUjA CE CKCIIAH3U]A IPHBAT-
Hor 00esbeherba, koje rpeysuma OpojHe (yHKIM]e TpaAHIHOHAIIHO Pe3ePBHCa-
He 3a nprkaBy. [[puBaTHe 6€30eTHOCHE KOMITaHU]€ KOHTPOJIHIIY MTPUCTYT ITPO-
CTOpHMa, TATPOIUPA]y TPKHUM IIEHTPUMA, TOCJIOBHUM 30HaMa U CTaMOCHUM
KOMILJIEKCHMa, CIIPOBOJIC BHJICO-HA30D M YIIPABJbajy MOHAIIAHEM ,,HETIOKEIb-
HUX mojeauHana. OBUM MTPOIIECOM J0JIa3H JI0 XHOpUIU3alije CHile, Y K0joj ce
jaBHA M MpUBaTHA penpecHja nperutuhy 1 mehycoOHo moaprkaajy [Abrahamsen
and Williams, 2011]. [Tonumuja 3aap:kaBa MOHOION HaJ1 JISTHTUMHOM yIIOTpe-
OOM cuuIe, aju ra y MPaKCH JIENU ca KOPIOpaTHBHIM aKTepUMa Yujy je Ipumap-
HU MHTEPEC 3allITUTAa UIMOBHHE, a HE JaBHOT HHTEpeca.

OBa cuMOM03a MITHUTAPU30BaHE TIOJIUIIH]E U TpUBaTHOT 00e30ehema nma
nyOoke nmpocTtopHe nocieaune. CaBpemenu rpaj ce Tpaicopmute y ¢par-
MEHTOBAaHH yPOaHU Mej3aK CACTABJHEH O] CHKJIABA PA3IMYUTHX PEKUMA KOH-
Tpose. KoprnopaTuBHY 1 KOMEpIIHjaTHA IPOCTOPH MOCTAjy 30HE HHTEH3HUBHE,
anu ,,MeKIe” MpeBeHTUBHE 0€30€HOCTH, I0K CE MaprUHAIN30BAaHU KBAPTOBU
TPETUPAjy KA0 IPOCTOPHU KOjU 3aXTEBA]y IEMOHCTPAIIN]Y CHJIE U PETIPECUBHY
unTepseHinjy [Davis, 1990; Wacquant, 2009]. JaBau npoctop hopmaHo ocTaje



201

JIOCTYTIaH, aJii je (akTUYKH MOABPTrHYT IPABUIIMMA TTOHAIIAka Koja OlpaXkaBa-
Jy KopriopaTtuBHe mpuoputere. [IpymTBeHe mocieanIe OBaKBOr ypOaHOT PeKH-
Ma cy Butiectpyke. [Ipe cBera, nonasu 10 epo3uje 1eMOKpaTCcKe KOHTPOJIE Hal
ynotpeOoM cuiie, jep omiryke o 0e30eTHOCTH cBe uenihe HacTajy y HeTpaHcna-
PEHTHUM MpekamMa JpkaBHOKopriopaTuBHUX akTepa [ Loader, 2000]. McToBpe-
MEHO, MUJIUTApHU3allija HOPMaJlu3yje CTamhe CTallHE U3Y3ETHOCTH, Y KOM CY
MPUCYCTBO OKJIOMHUX BO3MJIA U HA/I30PHUX TEXHOJIOTHja CACTaBHU JIEO CBa-
koxHeBuIe. Ha Taj HauuH rpaz mocraje mpocTop KOHTPOJIE U MOTEHIIHjaTHe
penpecuje.

Emnupujcka uctpakupama Nokas3yjy J1la MUJIUTapu3aluja nojauiuje He
JIOBOJIH JIO 3HAYaJHOT CMakhEHha CTOIE KPUMUHAIIA, IOK HCTOBPEMEHO JIOTTPUHO-
CH epo3uju nosepema uzmel)y rpahana n uactutynuja [Mummolo, 2018; Silva
Garcia, 2025]. lllTaBumie, ona Moke mpoyospUBaTH Moctojehe npymrsene u
pacue nejennakoct [Helms and Kilburn, 2023; Felker-Kantor, 2024]. YmecTo
CTPYKTYpHHX pedopmu, colrjaHu npodbaeMu ce cBe uenhe ,,yTUIaBajy’” mpu-
MEHOM CHUJIE, ITO TeHEPUIIIe HOBE IIMKIIYCE HACUIba U JOJIATHO TIOJIPHBA JIETU-
TUMHTET MOJIULIH]E.

Konauno, 6e30e1HOCHE areHirje 1 TEXHOJIONIKE KOpropalje KOHTHHY-
MpaHO apTUKYJIUITY HApaTUB O pacTyhuM MpeTmama, 011 TepopusmMa u cajoep
Hamaza 0 MUrpanyja u aesuHdopmaimja, kako Ou onpasnaajie nosehame Oy-
eTa ¥ mupeme opiamhema. OBU CTpaXxOBH YeCTO OMBajy PEyBEIMYaHU UITU
YCMEPEHH Ka CTBapaby TPXKHIIHE MOTPAXKEE 33 HOBUM TEXHOJIOTHjaMa HaJ130-
pa u KOHTpoJie. Y TOM CMHUCITY, MHJINTapU3aliija MOJIUIIHNje HUje caMo TOKa-
3aresb TEXHUYKOT Mpolieca, Beh oapas ay0sbuX IUBHIN3ALN]|CKUX, KYATYPHHX,
MOJIMTUYKKX M APYIITBEHUX TpaHchopMalija caBpeMeHor ypOaHoT IPoCcTopa.

JUTNTAJIIN3ALINIA 1 JATUOUKALINUIA
YPBEAHOI' X)KUBOTA

Kako je Beh HaBeneHO, caBpeMeHu I'paj ce u3 PU3MIKOT MTPOCTOPA, TPAHC-
(hopmucao y KOMITJIEKCHH HH()OPMAITMOHN €KOCHCTEM Y KOjeM TOjeHIIN U FhU-
XOB€ aKTHBHOCTH KOHTHHYHPAHO MPOM3BO/IE MOAATKE KOjU CE NMPHUKYILIbajy,
aHAJIM3MUPajy U KOPUCTE y yIIpaBibamy ypoaHuM xuBoToM [Castells, 2000;
Zubof, 2021]. IIpouec naradukaiuje TpancHOPMHUIIIE CBAKOTHEBHO MOHAIIAHE
(kpeTame, OTPOIIY, KOMYHHUKAIIN]y U COL[MjaJIHE OTHOCE) Y aJITOPUTAMCKH
o0pa/ivBe MHAMKATOPE PU3UKA U TPO(DUTA, YMME ce oMoryhaBa mporHo3upame
U IIPEBEHTHBHO YCMEpaBame MOHAIIakha CTAHOBHUIIITBA Y CKIIany ca 6e30en-
HOCHOM mapaaurmMom nocie 11. centem6pa [Lyon, 2003; Graham, 2010].

VY OKBHpY KOPIIONONIUCA, TUTUTAIN3AIHja HEe CITYKH camo yHarpehemy
e(HKACHOCTH YIIpaBIbatba, Beh IOBOIM 10 CTPYKTYPHE HHTErPALMje IIPHBATHAX
Kopropaiuja y came MexaHusme ypbane siactu. Ha Taj HaunH, kopriopaiuje
I0CTajy KBa3U-CYBEPEHH aKTEpPH, JOK TOAAIH MTOIPHMajy TBOCTPYKY (QYHKITH]Y
— €eKOHOMCKY ¥ IOJINTHYKY. MICTOBpEMEHO, CTAHOBHHK C€ TPAHC(HOPMHUIIIE U3
rpabaHiHa y KOPUCHHKA aJIFOPHTAMCKH IOCPEIOBAHUX YCIIyTa, IUTO JONPHHO-
CH €pO3HjH COLIMjaTHE Ap)KaBe U HOPMAJIN3aIHj1 TPEBEHTHBHOT YIIPAaBIbatha.
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KJiby4yHU aHaTUTUYIKH OKBHD 32 pa3yMeBambe OBE TpaHchopMaliyje mpyska
KOHIIETIT HA/I30PHOT KanuTaiu3ma, koju pa3suja lomana 3y6o¢ (Shoshana
Zuboff). Ona ra nepuHuUIIE Ka0 JeAHOCTPAHO IPUCBAJAHE JbYICKOT HCKYCTBA
Kao OecrjaTHEe CHPOBHHE KOja ce MPEBOJIM Y MOJATKE O IMOHAIIaky, U3BaH
3HaWba U KOHTpoJIe caMux nojeauHana [Zubof, 2021]. IlpukynsseHo 3Hame He
CILY>K{ OCHA)KUBamy KOPHUCHHKA, Beh MpOorHo3upamy 1 MOAU(DUKAIIHI]H TTOHA-
[Iala y HHTePECY KOPIIOPATUBHUX M YIPABJHAYKUX CTPYyKTypa. OBa hopma
BIIACTH, KOjy 3y00(¢ 03HauaBa Ka0 MHCTPYMEHTAPHY, IeTyje alrOpUTaMCKH U
MPEBEHTUBHO, HE KPO3 JAUPEKTHY perpecujy, Beh kpo3 cTBapame yciioBa y
KOjUMa je MOHAIIake MPEIBUIJBUBO M €KOHOMCKH yroTpedsbuBo [Zubof, 2021;
Lyon, 2003].

Pa3Boj nururanuux muatdopmu oMoryhuo je 1a roroBo cBaka HHTEpaK-
[[Mja mocTaHe U3BOp MpoduTa Kpo3 eKCIIoaTaInjy TAKO3BaHOT OUXEBUOPAIHOT
suwKa — NojiaTaka MPUKYIJbCHUX W3BaH (PYHKIIMOHATHUX MOTpeda yciayre
[Zubof, 2021]. Jloruka Hag30pa MPOLIMPYjE C€ U3 TUTUTATHOT OKPYXKEHa Yy
MPUBATHU MPOCTOP IMyTEM NMaMeTHUX ypehaja, kao u Ha gatadukaiujy emo-
[IMOHAJTHOT JKMBOTA KPO3 CUCTEME ayToMaTCKe aHanu3e ocehama. 3yood oBaj
MIPOIIEC OMHUCYje Ko perpecuBHy (a3y y K0joj ay TOHOMHU KaIMTaJl IPOU3BOIU
XETEPOHOMHE TI0jEAMHIIC, Y3 CUCTEMATCKO MOAPUBALE JEMOKPATCKUX HHCTHU-
TylHja ¥ JIUYHE Ay TOHOMHU]E.

Hanzopuu kanutanuszam, Mel)ytum, He Tpeba noucroBehuBaTu ca Kiacuy-
HUM TOTQJIHTAPU3MOM. JIOK Cy KJIaCHUYHU TOTAJIUTAPHH PEKUMU MOYHBAITH
Ha (pU3HMYKOM HaCUJbY M HJICOJIONIIKOj] MOOUIIM3AIIN]H, MHCTPyMEHTapHa Moh
TEKHU TPaHCHOPMALIU]H TPKHIITA Y TPOCTOP MOTIYHE W3BECHOCTH MIOHAIIIAkA,
nenyjyhu kpo3 HaBolheme, yciaoBibaBame U peBeHInjy [Zubof, 2021]. OBu
MIPOLIECH CE YECTO UHTEPIPETUPA]y U Kao 00JIUK Heodeyaanu3ma, y KojeM ce
Moh U pecypcH KOHIIGHTPHINY y PyKaMa KOPIOPAaTUBHUX €JINTA U3BaH JIEMO-
kpatcke koHTpose [Zafirovski, 2007] wiu geduHUITy Ka0 KOPIIOPaTUBHU
uesapuzaM [Rajak, 2025].

Koprmomnonuc ce Tako 1mojaBsbyje Kao IpOCTOp KOHBEPreHIU]E Ha130pa U
OMOMONIUTHYKE TPOU3BO/IHE, KOja je OKBUPEHA CIeM(PUIHOM 0e30eTHOCHOM
JIOTHKOM, a IJIe AT TATHE TEXHOJIOTHje U KOPIIOPATUBHU MHTEPECH Y3 CaJICjCTBO
JpXKaBHUX arapara TpancopMHUILy Tpajl y MHQPACTPYKTYpPy HMPEAHUKTUBHE
KOHTpOTIE [Graham 2010]. Mako TeXHOONMTUMHUCTUYKE TIEPCTIEKTUBE HarIala-
Bajy NOTCHILMjaJIe TAMETHHUX I'PajloBa Y MOIIIE/y ePUKACHOCTH U OPIKUBOCTH,
rpakca ykasyjy aa cy Joruke npodura u 6e30eHOCTH CTPYKTYpHO yrpaheHe
y came cucteme naradukanuje [Kitchin, 2014; Lyon, 2003]. Crora koprionosiuc
HE MOKe OMTH HeyTpaJiHa maTdopma, Beh ypOanu 00auK Unja je OCHOBHA pa-
[IMOHAJTHOCT YCMEPEeHa Ka yrpaBJbamy Oy ayhHonrhy Kpo3 nojarke, a He Kpo3
JIeMOKPATCKY OJTYKY. Hlako je HecropHo ja IMruTalIHe TEXHOOHje MOTy JI0-
NPUHETH eQUKACHHI]EM YIIPaBibatby PeCypCHMa, yHANpeherby jaBHUX yciyra
M EKOJIONIKO] OJPIKMBOCTH, OB ¢)CKTH HE HEY TPAJIUIILY CTPYKTYPHE OJHOCE
MoOhH y KojuMa ce TeXHOJIOTHje Pa3Bujajy U MPUMEmY]jy. YIIPaBo Taj pacKopak
n3mely QyHKIIMOHATHE KOPUCTH U MOJTUTUYKO-CKOHOMCKE JIOTHKE IPE/ICTaBIba
KJBYYHY JIMHH]Y TIOJIeTIe n3Mel)y TEXHOONITUMUCTUYKHMX U KPUTHYKUX MTPUCTYTIA.



203

KoHTpaaprymeHTH Koju ce o31uBajy Ha JOOPOBOJbHU MPUCTAHAK KOPHU-
CHMKA ¥ TIOTEHIIM]jaJ TaPTHIIMIIATUBHE IEMOKpPATH]e TOKa3yjy ce OrpaHUuYEeHUM
KaJza ce y3me y 003up nH(pacTpyKTypHa HEOMXOAHOCT AUTUTAIHUX CUCTEMA
y caBpemeHoM rpafy [Nissenbaum, 2010; Zubof, 2021]. [Tojenunim He yuecTBy-
Jy y naraukoBaHUM peKMMUMa yTpaBJbamba Kao pe3yJiTar co0onHor n3dopa,
Beh ¢y y lHUX CTPYKTYPHO YKJBYUSHH KPO3 pajl, MOOMITHOCT, CTAHOBAHE U MTPHU-
cTyn jaBHUM ycayrama [Lyon, 2003]. I[Ipucranak ce crora He MOXe TPETHUPATH
Kao0 MyHOBaXKHA TIOJIMTUYKA JISTUTUMAIIHja Ha130pa, Beh kao hopmasiHu Mexa-
HU3aM KOjJU MPUKpPUBA TyOOKY acCUMETpHjy MOhHu.

CuHTe3a 0BUX MO3UIIM]ja YKa3yje Aa KOPHOMOINUC HE MOXKE OUTH U3y3eTaK
WJU €KCTPEMHA JIeBUjalija, Beh Iornyan UCXoa JyroOpoYHUX Ipolieca MprBa-
TU3alyje, IuruTanu3anyje, 6e30e1HOCHE pallMOHAIHOCTH U OfICYCTBa KOJIEK-
TuBHE KOHTpose [Zubof, 2021]. On npencraBiba ypOaHu MpoOCTOp y KOjeM
yIPaBJbakbe CBE MaHE MOYNBA HA KOJIEKTHBHOM TIOJIMTUYKOM OJIITY YHBakbY, &
CBE BHUIIIE HA MPEIUKTUBHO] AHAJIMTULIN U aJITOPUTAMCKOM TlocpenoBamy [Ca-
stells, 2000]. ¥ Tom KOHTEKCTY, rpaj mpectaje aa Oyie 3ajeJTHUYKH MOTUTHY-
KU TIpOjeKaT M MocTaje OTpruyTa nHpacTpyKTypa yrpaBibamba PU3UKOM U
npogurtom [Lyon, 2003]. Mako cy apryMeHTH 0 e(DUKACHOCTH, OJIPKHUBOCTH
Y TEXHOJIOIIKOM HAaNPETKy PEJICBAHTHH, OHU OCTajy HEJJOBOJbHU YKOJIHMKO CE
M30I1yjy Off aHaJIi3€ OlHOCa MOhM 1 BJIACHUINITBA HAJl OAAIMMA.

3AKJBYUAK

Moske ce cMaTpaTH J1a je Tiojla3Ha Te3a Koja je HaBeJIeHa Y OBOM pajIy — Ipajl
Ka0 UCTOPH)CKHU TIOy3/[aH HHINKATOp JOMUHAHTHE JAPyIITBeHE (popmarmje —
MOKa3aJja Kao aHAITMTHYKU KOPHCHA Y pa3yMeBamy caBpeMeHe ypOaHe TpaHc-
¢dopmarmje. Kao mro cy aHTHYKH, WHAYCTPH]CKU WITH MOJICPHUCTHYKH T'PAJIOBH
MaTepHujaTu30BaId €KOHOMCKE, IIOJUTHYKE U KYJITYypHE OTHOCE CBOJHX €I0Xa,
TaKO ¥ CABPEMEHHU KOPIIOIIOIHC PEIPE3eHTYje JIOTHKY MO3HOT KaluTaIn3Ma.
I'paz ce BHIIIe HE MOYKE YUTATH CAMO Kao IIPOCTOP CTAHOBaa  paja, Beh kao
JjarpaM eroxe y KOjeM Cy jaCHO BUIJBUBH OJHOCH MOhH, HAYMHU KOHCTHUTY-
MCama HOBOT JIPYIITBEHOT TIOPETKA.

Y TOM KOHTEKCTY YBEIICH je T10jaM KOpiioioauca Kao aHAINTHYKY allaT
3a oruc ypOaHoT 00JIMKa Y KOjeM KOPIIOpaTHBHHE HHTEPECH OOJTMKY]Y jJeAMHCTBEH
CHCTEM yIpaBJbama. Kopronoyimc ce He MOKe OAPEITUTH caMo Kao ,,lTaMeTaH
rpax’ HUTH Kao 30Mp TEXHOJIONIKAX WHOBaIM]a, Beh ¥ Kao CTPYKTYPHHU MOJIETT
ypOaHOCTH y KOjeM IIPUBATHH aKTEPH CTUYY KBa3HUCyBepeHe QyHKIHje, a 1mo-
JaLly TI0CTajy OCHOBHH PECYPC HONTUTHYKE M eKOHOMCKe Mohu. OH npescTaBiba
MIPOCTOP y KOjeM Ce KJIAaCHYHA IUCTUHKIIN]a n3Mel)y jaBHOT U IPUBATHOT, PyKa-
B€ U TPXKHUINTA, rpaljaHMHA U KOPUCHUKA CUCTEMATCKH OpHIIIE.

AHann3a HaJ30pHOT KanuTanu3Ma oMoryhua je ia ce yHyTpaliba Jio-
I'HKa KOPIIOIOJIMCa KOHIETITyallHO npenu3upa. Jlatadukanuja cBakoqHEBHOT
KUBOTA U pa3B0Oj HHCTpyMEHTapHEe MOhH MOKa3yjy J1a caBpeMeHH T'pajl PyHK-
[IUOHHIIE Ka0 WHPPACTPYKTYypa MPEIUKTUBHE KOHTPOIIE, & HE Ka0 MPOCTOP
rpahancke maptunumnanyje. Biact ce Tako BuIe He peanu3yje MpUMapHO Kpo3
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OTBOPEHY pernpecHjy, Beh Kpo3 alropuTaMcKo HaBoheme 1 CTaTUCTUYKO yIIpa-
BJbame Oynyhnomthy. Ha Taj Hauun, yp6anu mpocTop noctaje Meauj Kpo3 Koju
ce TIOHAIIakbe YNHU MTPEIBUABUBUM, MEPJEUBUM, KOHTPOJIIMUCAHUM M €KOHOM-
CKH YTIOTPeOJbUBUM.

Kopriorionuc je ornyan UCXOA AYrOPOYHUX MpoLeca KOPHOPATUBHOT
OBJIa/laBarba JABHUM HHTEPECOM H EBCIOBOM KOHBEP3UjOM Y KOPIOPATHBHU
ypbanu deHomeH. KonTpaapryMeHTH Koju ce [03UBajy Ha ehUKACHOCT, OP-
KUBOCT WJIM TEXHOJIOIIKH HAIMIPeJaK OCTajy OrpaHUYEHHN YKOJIHUKO ce HE pas-
MaTpajy y OHOCY Ha MuTama MOhM M BIIaCHUIITBA HaJ noganuma. Came 1mo
ceOu, TEXHOJIOTH]e HUCY HYKHO PENPECUBHE, aJli Y OKBUPY KOPIOIOIKCa OHE
JIeNyjy Y CKJaly ca JIOTMKOM Ha/I30pHOT KanuTalIu3Ma U KOHTposiHe Oe30e-
HOCHE Tapaiurme, MTO BUXOBE ePEKTE YNHU CTPYKTYPHHUM, a HE CITyYajHUM.

Ha kpajy, KOPIIONONKC ce MOXKE pa3yMeTH Kao ypOaHH OOJIHK eroxe y KO-
jOj rpaj noctaje mpe3Hak OyayhHOCTH ca CBe Marbe MPOCTOpPa 33 KONCKTHBHE
MIOJTUTHYKE MPOJEKTE, a CBE BHUILIE 32 TEXHOJIOIIKH IOCPEI0BaHE HHPPACTPYK-
Type MO YIIPaBOM HOBUX KOPIIOPATHBHUX CyBepeHa. YIPaBO Kao Takas, OH
MIPeCTaBJba HE CaMO MIPOCTOP Y KOJeM Ce KMBH, Beh 1 KJby4HO MECTO Ha KOjeM
ce O/lJIyuyje O TpaHullamMa ayTOHOMHU]E U clio0ojie y AUTUTaIHOM 100y. Kpu-
THUYKa aHaJIM3a KOPIIOOJIKCA 3aTO HUje HOCTAITHYAH OTIIOP TEXHOJIOTHjH, Beh
HYyaH TOKYIIaj /1a Ce Tpaj MOHOBO MPOMUCIN Ka0 TIOTUTHYKH, @ HE UCKIbY-
YUBO TEXHUYKH MJIK KOPIIOPATUBHU MPOjEKaT.
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analytical framework for understanding the new urban regime. Contemporary urban
space is increasingly permeated by corporate interests which, together with new defini-
tions of security and the digitalization of space, merge into a unified system of urban
governance. The paper seeks to demonstrate how the contemporary city is evolving from
a space of functional integration into a system of algorithmic governance based on data.
It argues that the processes of privatizing public functions lead to a redefinition of the
relationship between capital and the population. In this context, security is transformed
from a public good into a selective practice, while the militarization of the police and the
development of surveillance technologies are employed as key mechanisms for governing
urban space. Attention is also devoted to the process of the datafication of everyday life,
as well as to the concept of surveillance capitalism, which enables an understanding of
how behavioral data are used to manage risks and shape the urban order. The paper con-
cludes that the corpopolis represents a new form of urban rationality in which the city,
rather than primarily being a political space of collective decision-making, becomes a
structure of technologically mediated governance of behavior and profit.

KEYWORDS: corpopolis; contemporary city; surveillance capitalism; urban secu-
rity; datafication; militarization of police
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CAXETAK: Pag ce 6aBu nmprMeHOM I'eHEpaTHBHE BEIITAYKE HHTEIUTCH-
nuje (B1) y Bucokom 00pa3oBamy, ¢ moceOHIM (POKYCOM Ha HHCTUTYIIHOHAITHE
Y HOpMaTHBHE OKBUPE KOjU OOJIMKY]y HEeHY yrnoTpedy. Y mpBoM Jieity paja ca-
TJTIe/IaH je MPaBHO-UHCTUTYIIMOHATTHU OKBHD U cTpareruje Pemyonuke Cpouje,
Koje HOMHHAJTHO oMoryhasajy ynotpedy BU, Ho ncroBpemeHo ocTaBibajy 1 0poj-
HE HEZIOYMHUIIE Y TIOTJIEAY H-CHE OJITOBOPHE MIPHMEHE Y aKaIEMCKOM OKPYKCIbY.
Jpyru neo paga mocseheH je pa3marpamy MHpHX ocieanna ynorpede BU na
KpeaTHBHO MUIIIJbEH-C 1 KOTHUTHBHE MTpOIlece KOPUCHUKA, yKIbyuyjyhu nuTama
ayTOpPCTBA, OPUTHHAIIHOCTH U PU3UKA O] OCJIambamka Ha TEXHOJOIIKE CHCTEME
y 3a7aniuMa Koju TPaAUIHOHAIHO TIOYNBA]y Ha JBYICKO] HHBEHTUBHOCTH. OBUM
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pasMaTpamHMa HACTOJUMO J1a YKa)KeMO Ha TeMEeJbHE JHIeMe Koje ITpaTe UHTe-
rpanujy BU y yHUBEp3UTETCKHM KOHTEKCT, Kao ¥ Ja C€ UICHTUDHUKY]Y KIbYy YHH
acrnekTH 3a Oynyhe o0OnrkoBame 00pa30BHUX MMOJUTHKA H ITPAKCH.

KJbYYHE PEUU: BemTauka natenureniuja; ChatGPT; Bucoko o6pa3o-
Bambe; CTYJICHTH

YBOJI

Pacnpoctpamena ynorpeba Bemrauke uarenurenuuje (BU) nocrasspa
TeMeJbe 32 HOBH IPUCTYTI pa3yMeBaby 00pa3oBama U 00pa30BHUX TEXHOJIOTH-
ja, anu Hamehe u OpojHa MUTamka 0 MOTEHIHUjaTHUM PU3HIIMMA HEeHE yIoTpe-
0¢. AHaJIMTUYKH IPUCTYIT OBOj TEXHOJIOTHjH OTEIKAH j€ YNHCHUIIOM JIa jaBHU
JUCKYPC O B0j TIOYMBA Ha U3PA3UTO TIOJAPU30BAHUM CTAaBOBHUMA — IPU YEMY
CE OHAa YECTO CUMILIUCTUYKH MPEACTaB/ba KA0 HEUITO LITO j& UJIM U3y3€THO
J00pO MIIM U3y3€THO JIOIIE 32 IPYIITBO, 00pa30Bamke U yUCHE — Kao U YHHe-
HUIIOM JIa OIIITA TOMYyJIalKja YeCTO HeMa HM OCHOBHHX YBUJIA Y YHYTPAIIhe
MeXaHW3Me BeHOT QyHKIHOHKNCcama [ Nader et al., 2024; Brauner et al., 2023;
Sartori and Bocca, 2023].

Hako cam Ha3uB cyrepuile CynpoTHO, BEIITaYKa HHTEIUTCHII]ja HUje
WCTUHCKYU MHTEIUTeHTaH cucteM HuTH Muciiehe 6uhe. Bennku jesnuku mozme-
1 (BJM), kao knaca BU ca kojom Hajehu 6poj Jbyau uma 1oa1Mpa, CyIITHHCKA
(YHKIIMOHUIITY Ka0 MOJICTTH 3aCHOBaHH Ha TyOOKOM yUeHy KOjH aHATH3UPA]y
OTpOMHE je3MYKe KOpIyce, y jbUMa Iperno3Hajy oopaciie 1 Ha OCHOBY Tora
TCHEePUITY TEKCT HaJIuK JeyackoM. [IpBa Bep3uja ChatGPT-a (enr. Chat Gene-
rative Pre-trained Transformer), 3acHoBana nHa GPT-3.5 moneny, mocrana je
JOCTYIIHA IIUPOj jaBHOCTH y HOBeMOpy 2022. ronune [OpenAl, 2022] u Tume
je MPUCTYT BEIIMKUM je3NYKHM MOJIETNMa, KOjH je 0 Tajaa OMo orpaHuyYeH
CaMo Ha OHE ca TIOCEOHUM JI03BOJIaMa, BEIITHHAMA U aJlaTUMa, OMoryheH mupoj
0a3u KOpUCHHKA 0€3 NKaKBUX TEXHHYKUX Oapujepa U CTPYUYHHUX Mpea3Hamba.
3a cBera HEeKOJIMKO roJJuHa, KOHTUHYUPAaHU PacT U pa3Boj OBUX MoOjieNa Apa-
MaTHYHO je POIINPHO AOMETE YIoTpede BelTayke HHTEIUTEHIIH]e Y CBaKO-
JIHEBHOM KHBOTY,  HAPOYUTO y IOMCHY HHTEICKTYaIHOT pajia, 00pasoBama
U CrielMjaIn3anuje.

VYmpaBo 300r TOra MTO OBU CUCTEMH CaKUMA]y, (pE)OpraHu3yjy, TpaHc-
(dbopMuIlry 1 MpeHOCe OrPOMHE KOJIMYUHE JbYJICKOT 3HAHa, Ha CIUYaH HAaYHH
KaKO Cy TO YHHUIIC IPETXOJHE TEXHONOT Hje-NHCTHTYLM]E [IOIY T IHCMa, LITaM-
e, TpXKUIITA U furutanHux meauja [Farrell et al., 2025; Watson and Romic,
2024] OHM MPEACTaBIba]y KIbYUHE aKTepe Y l'IpOI[yKI_II/I_]I/I U TMCEeMHUHALU]jU
3Harba, Kao M y caMoM 00pa3oBHOM nporiecy. MehyTnm, n3yseTHo Op3 TexHo-
JIOLIKK HAlpelaK y oBoj obnacty Huje npaheH oaroapajyhum HHCTUTYLHO-
HAJIHAM Pa3BOjeM, JIe/IOM 3aTO LITO Cy 00Pa3OBHU U PEry/IaTOPHU CHCTEMH 10
CBOJO] PHPOJIM 3HATHO CIIOPHjH Y yCBAjarby, aanTalji i HHTCr PALIHjH HOBHX
TEXHOJIOTH]ja, a JeJIOM 300T TOra IIITO OBAa TEXHOJIOTHja ca COOOM HOCH HU3 ca-
CBHMM HOBHX OKOJIHOCTH, ITperpeKa u eTnukux nutama [Korseberg and Elken,
2025; Amigud and Pell, 2025] Ha xoje MHCTUTYLIMj€ 3a ca/la HEMA]y aJIeKBaTaH
OZITOBOP.
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[Tonazehu ox oBUX M3a30Ba, y OBOM paay OaBHUMO Ce MUTAHEM ITPUMEHE
TeHEPATHUBHE BEIITAYKEe HHTEIUTCHIIN]E Y BUCOKOM 00pa30Bamy, C MOCEOHUM
HarJacKoM Ha WHCTUTYIMOHAIHE, HOPMAaTUBHE U JPYLITBEHE OKBHPE HEHE
ynotpebe. Y mpBoMm ey paja Jiaje ce OCBPT Ha TIPABHH U OTIEPATHBHU OKBUP
Peny6niuke CpOuje, pazmarpajyhu kako noctojehu 3aKoH, MOJUTHKE U CTpaTe-
ruje 00JuKyjy MOryhHOCTH M OrpaHUYeHha IPUMEHE OBE TEXHOJIOTH]E Y YHHU-
BEP3UTETCKOM OKPY KEHbY, Ka0 1 IIUTamkba HeHEe OATOBOPHE U MOY3/aHe yIOoTpe-
0e y HaCTaBHUM IporecuMa. Y JpyTroM JeNy paza nocedHa makmba mpu/iaje
Ce yTHUIIajy TeHepaTHBHE BEIITAYKEe HHTEIMIEHIIN]e HA KPEaTUBHOCT, ITPaKCe
Y KOTHUTHBHE MPOLECe KOPUCHUKA, KA0 U MU TakbUMa OPUTHHAITHOCTH, UHTE-
JICKTyaJTHe CBOjUHE M TuIarujapusMa. Ha kpajy, y pay ce HacToju Ja ce OCBeTIe
KJbYUYHH aCIeKTH KOje j& HEOIXOHO UMATH Y BUJIY MIPUITMKOM JaJbe HHTErpa-
[IMje BEIITauYKe WHTEIUTEHIIN]Ee Y aKaJIeMCKy IMpaKcy, Kao U J1a C€ OTBOPHU
MPOCTOP 32 CUCTEMAaTUYHO MPOMHUIIIbAKE OBHX MPOOIeMa.

BEIITAUYKA UHTEJIUTEHILMJA V ITIOJIMTUKAMA
N CTPATEI'NJAMA PEITYBJIMKE CPEUJE

Pa3marpame npaBHO-WHCTUTYIIUOHAIHOT M CTPATEIIKOT aCIIEKTa IPHMe-
He BU y BucokoM 00pa3oBamy 0J1 TOCEOHOT je 3Havaja, jep omoryhasa yBuj y
HAaYMH Ha KOJU JIpXkaBa Mperno3Haje nocrojehie crame y 0oj 06mactu u nedu-
HUIIE HeH 1ajbi PasBoj. Jexan o1 IpBUX Kopaka y ToM npasiy y Permy6iuuu
Cp6uju yuumseH je 2019. ronune, kaaa je Bnana ycBojuna Ciupauenujy paseoja
sewiuauxe unitenuienyuje 3a tiepuog 2020-2025. [2019], kojoM cy oCTaBILEHH
TEMeJbH 38 MHTCTPHUCAIbE BEILITAYKE HHTEIUICHIM]E Y PA3IUINTAM 00IacTUMA
JAPYLITBEHOT %1BOTA. OBOM CTPATErjOM HAIJIAIICHA je BAXKHOCT Pa3Boja 00pa-
30Barba, kA0 M HayKe 1 nHOBawyja y obnactu BU, te yHanpelerse HayuHor kajpa
Y pa3Boj BEIITHHA U KOMIETEHIIMja y CKJIaay ca riiodaiHuM TpeHaouma. Ha
temesby oBe Ciupaiueiuje, koja npeasuha kopunrhewe BU Ha eTnuku u 6e30e-
JIaH Ha4MH, JIOHeTe Cy Eiuuke cmepruye 3a paseoj, upumeHy u yiowpeoy io-
y3gane gewitnauxe unideauienyuje [2023].

YrBphena Hauena ernuke ynorpede BU Tpedaio 6u na 06muKyjy cuctem
KOjH TIOApa3yMeBa pa3Boj U Hampeaak o0pa3oBama U HayKe C jellHe CTpaHe, U
3aIITUTY OCHOBHHX JBYCKHX MpaBa U €TUYKUX MIPHHIIMIIA C IPYTe CTpaHe. Y
CaMoM YBOJy OBOT' IOKYMEHTA, HarjaliaBa ce 3Ha4aj MoJI0Kaja YOBEKa y Of1-
HOCY Ha TEXHOJIOIIKHU Pa3Boj, a 3aTHM je aKIIEHTOBaHA CUTYpHA, OATOBOPHA
noysaasa ynorpeba BU. [[pyrum peunma, oBe CMEpHHUILIE TIOKPUBAjy €TUUKA
MUTaka MOMyT: 3alITHTE TPUBATHOCTH, IIPUCTPACHOCTH y aITOPUTMHUMA U
NOTCHLHMJAIHKX 310y 10Tpeda, Te jadarme nosepetsa y curypHoct BU. [pema
OBOM JIOKYMCHTY, BEIITa4Ka HHTCIUICHIH]a y 001acTi 00pa3oBarma cMarpa
Ce BUCOKOPH3HYHOM, OIHOCHO, y 0BOj OOJIACTH je H3y3ETHO 3aXTEBHO KOHTPO-
nucatu ytunaj B Ha nonoxkaj yoBeka.

300r nuHamuyHOTr pa3Boja BU, nannujaruBom MuHUCTapCcTBa HayKe,
TEXHOJIOIIKOT pa3Boja ¥ MHOBAIIM]ja, 3aTI0YET je MPOoIlec n3pajie HOBUX CTpare-
HIKUX JOKyMeHara Koju YTBphyjy Aajbe IusbeBe u Mepe pazpoja BU. ITouetkom
2025. romuHe noHeTa je HoBa Ciupatueiuja 3a ilepuog 2025—2030. jogune [2025],
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Kako OM ce ocurypao KOHTHHyupaH pa3Boj y oonactu BU. 3a paznuky on
omiTer nusba nperxonne Ciupaiueiuje [2019] koju je mompasymeBao ,,yrnorpe-
Oy BellITauKe MHTEIUTCHITN]C Y (DYHKIIHjH EKOHOMCKOT pacTa, 3aIroll/baBarmba
Y KBaJUTETHHjET XuBOoTa”, HOBa Cuipaiueiuja [2025] Harmamasa Ba)KHOCT
MOY37aHOCTH U OITOBOPHOCTH, Tj. OMILTH LIUJb j€ ,,yTIOTpeda ioyzgane u 0gio-
60pHe BEUITAYKEe MHTEIUTCHIIN]jE Y (YHKIIMjU EKOHOMCKOT PacTa, 3aronijbaBa-
Ba U KBAJIMTCTHU]ET )KUBOTA .

H0y3I[aHOCT M OITOBOPHOCT y HOBOj Ciupaiueiuju, n3mely ocTaior, moj-
pasymeBajy CTBapabe U yCKIIahiBatbe HHCTUTYIHOHAJIHOT U [IPABHOT OKBUDA,
LITO 33 Ca/Ia JOII YBEK HHjE yIHE-CHO. 3aKOH O BELITaYKO] MHTEINUT CHIIH]H JOLI
YBEK HH]j€ YCBOjEH, T€ JI0 YCBajama 3aKOHA €TUYKH MPUHIIUIIN TIPEACTABIbAjY
I'paHUIly 3a pa3Boj 1 HauMH npuMeHe BU y Bucokom obpazosamy. Hajommruje
MUTamke KOje ce MOCTaBJba jecTe Ja JIU 3aKOHOJaBHA PeryaTHBa MOXKE J1a ce
ycBaja I0BOJbHO Op30 Kako OM mparuiia TexHojouke nuoBanuje? TpenyTHO
CTame MOoKa3yje Ja ce 3aKOH JIOHOCH 3HATHO CIIOpHje, IITO OTBapa IMPOCTOop 3a
pasnuuwnte 310ynorpeode. [lopen Tora, nomenyrte ETnuake cmepruiie Hucy oba-
Be3yjyhe, oHe mpencraBsbajy ,,IyToKa3” Tj. MpaBall KpeTama Ka CMambeby NN
OTKJIamamwy pusnka y kopuirthewy BU. [Ipyrum peunma, €eTUYKH NPHHIIAITH
JOMyITajy (PIeKCHOMITHOCT Y TyMayderby M0y3/1aHOCTH U OJTOBOPHOCTH Y YIIO-
Tpedu TexHonoruje (Yrja AMHaAMHUKa pa3Boja peBa3uiIa3y 3aKOHOJABHE OKBHPE).
[Ipema Tome, eTHYKK TPUHIIUIIN MMajy BEOMa OTpaHUYEH JOMET ypehuBama
ynotpebe BU, noceGHO kaza je ped 0 BUCOKOM 00pa3oBakby.

BakHo je HAMOMEHYTH J]a YMIbEeHHIIA 1a Toce0aH 3aKOH O BEIITAUYKO] MH-
TEJINTEHIIMjU JOII YBEK HUJE JOHET, He 3HAuH Jla PEeryjJaThBa y BUCOKOM o0pa-
30Bamy y OBOM CMHUCHY yorite He noctoju. Hauwme, Ciupaiueiuje u Eiuuuke
cMepHuye PEJICTaBJbajy JOKYMEHTE jaBHE MOJIUTUKE KOjU Cy ycKialeHnu ca
noctojehum npaBHUM okBHpoM. Ha npumep, 3akoH 0 BUCOKOM 00pa3oBamy
[3axoH 0 Bucokom oOpazoBamy 2017], kao jenan o IUbEBa MOCTaBJbha U 00€3-
O6ehuBame HAyuHOT U CTPYYHOT MOJMJIATKA Ka0 U 06pa3zosarve KpeamusHe
iotlynayuje Koja HeUpeKugHo yceaja u ciléapa Ho8d 3HAard, YAME je OTBOPEHA
MoryhHOCT 1 3a ycaBplaBame 1 yHanpelheme kaapoBa U 'y 00JIacTH BeIITauKe
WHTETUTEHITH]E.

Hauenno, y okBupy oBor 3akoHa HeMa cMeTHH 3a npumeny BU y Bucokom
00pa30Bary U YaK Ce MojeJuHe oApen0e MOry TyMayuTH TaKo 1a 0Xpabpyjy
ynorpeQy HHOBATHBHIX METO/A KA0 M OCAaBPEMCHHBAE PA3IMIHTHX CTY/I1]-
CKuX mporpama. Meljytum, oBo moipazymeBa Jia je CHCTEM BHCOKOT 00pa3oBama
JIOBOJBHO (uiekcuOmIIan u fa omoryhyje aganTaiujy Ha caBpeMeHe TPEH/10BE
¥ TCXHOJIOLIKH Pa3B0j. AHA/IM3a 3aKOHA O BUCOKOM 00pa30Batby, MOA3aKOHCKUX
aKaTa M YHUBEP3UTETCKUX Ipomwuca (kao mto cy CTtanaap/ 3a akpeIuTanujy
CTY/IM]CKHX IPOrpama M OIIITH aKTH yHuBepsureTa y Pemy6nuun Cpouju)
He uckJbyuyje npumeny BU y Bucokom oOpazoBamy [Stevanovic, 2024], anu
OTBapa nuTama ,,0ir0BOpHE U noy3aane npumene” [Ciupaiueiuja passeoja BU...
2025-2030, 2025].

TpeHyTHO cTame Yy BUCOKOM 00pa3oBamy ,,IIPEIyIITa MATamba OATOBOPHOT
pa3Boja u eTruke u 6e30enne npumene BU cxBaTamruMa 1 IMYHUM CTaBOBUMA
MojeIMHaIla KOjU YUECTBY]y Y HacTaBHOM Mporiecy’’ [Stevanovic, 2024: 435].
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Takobe, cama uzeja o 00pa3oBamy ,,KpeaTUBHE MOMyJaluje” MOAI0KHA je pa3-
JUYUTHM TyMadewuma. [locTaBsba ce mUTame 11ITa Mopa3yMeBaMo o ,,Kpe-
aTHBHKUM”, Ka0 ¥ Ha KOju HauKH noctojehu cucremu BU yTruy Ha KpeaTuBHOCT?

BEIITAYKA MHTEJIMTEHIIMJA, KPEATUBHOCT
N KO'HUTHUBHU ITPOLUECU CTYAEHATA

Ciupaiueiuja 3a pazeoj éewiiauke unideruienyuje 3a iepuog 2025-2030.
npeznsuba oxpehere mepe xoje 61 Tpedaso aa Oyay crposenete y Oyayhuocty,
K20 LUTO je yHanpeheme KypHUKyIlyMa BUCOKOLIKOJICKIX YCTaHOBA 1 YKJby YMBA-
e 00aBe3HUX 1 M300pHUX Moayna 13 obmacti BU, kao u pa3Boj HOBUX CTYAH]-
CKHX ITporpamMa u3 ose obnactu. Harmnamaa ce 1 BaXKHOCT KypceBa u3 o0nactu
BU 3a mupy CTYACHTCKY TOIYJIaINjy, OMHOCHO 3a CTYICHTE U3BaH HHKCHEP-
CKHX HayKa 1 WH(POpMaIMOHUX TexHoJyoruja. [{nss oBUX Mepa u cTpareruja je
00e30ehnBame OCHOBHUX 3HamWa 0 MOryhHOCTHMa, HAYMHY IPUMEHE ¥ €THYKHM
nMIUnKanujama kopumhemwa BU 3a cBe crynenre [Ciupaiueiuja pazeoja BU...
2025-2030, 2025]. VInak, ckopalllba HCTpakKUBamba 1oka3yjy Ja je *HPopMu-
CaHOCT CTYJICHATa O yrIOTpe6I/I ChatGPT-a y obpasoBatsy Beh cajia Ha BUCOKOM
HUBOY H JIa OHU TIPEMO3Hajy HEeroB 3Hayaj, aji Ja ra Kopucte 6e3 popmaiHe
oOyxe.

C o03upoM Ha IIPEJHOCTH Koje KopHilherse OBHX allaTa Hy/IH U Ha HbH-
XOBY IIUPOKY IOCTYITHOCT, HMj€ HEOOUYHO TO IITO CTYJCHTH CAMOCTAIIHO MTPHU-
Oeraajy ynorpebu renepasutHe BU y akanemckom pany. Yecto ce HaBou 1a
BU y 06pa30BHOM Ipoliecy MOKe a CTUMYJIHILE KPEaTHBHOCT OCPEACTBOM
yIHO3HaBamka KOPUCHUKA Ca HOBUM HJICjaMa U Pa3IMYUTHM TEXHUKaMa peliia-
Bama npobiema [Lin and Chen, 2024], mepcoHain30BaHOT UCKYCTBA yCBajarbha
U MOBe3MBama 3Hama [Hasibuan and Azizah, 2023], noacTuiiama MaliTe u
KPUTHYKOT pasMunLbama [Kabeer et al., 2025], ka0 1 1a yonmTeHo O3UTUBHO
yTHYE Ha aKaJeMcKa HOCTHrHyha [Sedlbauer et al. , 2024]. Crynentu KOjH Cy
yrno3Hatu ca BU yecTo nmajy mo3uTuBaH CTaB 0 BEHOj MPUMEHH Y 00pa30B-
HOM Tiporiecy [Marrone et al., 2022] u HEpeTKO BHAE CaMO HEHE MO3UTUBHE
edexre. McTtpakuBame cripoBeieHo Mehy cTyneHTuMa y Jletonuju, Ykpajuau
u llImanuju [Verdanhofa et al., 2024], na npumep, ynpaso nokasyje na sehu-
Ha UCIHUTaHUX CTyJeHaTa cMaTpa na uM BU omoryhasa nakine renepucame
KpeaTHUBHHX UJeja, TE 1a UX He OrpaHryYaBa y CONCTBEHO] KPEaTUBHOCTH.

VY ycioBuMa 07ICyCTBa CUCTEMCKOT yBOheHa TEXHOJOMIKUX HHOBAIIH]a,
aJeKBaTHUX (PMHAHCHUJCKUX ylarama u GopMain30BaHUX 00yKa 3a paj ca
HOBHMM TEXHOJOT'Hjama, Huje u3HeHalyjyhe mro ce pa3Bujajy MHIMBHIyaTHA
TyMauerha ’bUX0BE HAMEHE U KOPUCHOCTU. Meh)yTnm, H30CTaHaK MHCTHTYIHO-
HaAJIHOT OKBHpA ca COOOM HOCH M pU3HKe, Oymyhu ga ocTaBiba KOPHCHUKE O€3
JACHHUX CMEpHHMIIA O JJ03BOJHEHUM ITpaKcaMa U OJrOBOPHO] yroTpedu. Y uHTe-
JICKTYaJIHUM JIeJIaTHOCTUMA, TpuMeHa anata BU oTBapa OpojHa muTama kKoja
ce TU4YY KpeaTUuBHOCTH, OPUTHHAITHOCTH, TUIATUjapr3Ma U HHTEJIEKTyaJIHEe CBO-
jure [Sarkar, 2023] aim 1 HETaTUBHUX YTHUI[Aja HA Pa3B0Oj KPUTHYKOT MHUIIIJBCHA,
eBaJIyaTUBHUX M aHAJIMTUYKHUX BEIITHHA, KAO M HA aKaJICMCKU HHTCT'PUTET U
axanemcku yunHak [Farhi et al., 2023]. Kako je u nporiec BUCOKOT 00pa3oBama
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10 CBOjO] MPUPOJIM 3ACHOBAH HA MHTEJIEKTYaJIHOM PaJly, OBH N3a30BH MO/ jE/I-
HAKO C€ TUYY U CTYJCHATA U IbUXOBUX aKaJIEMCKHX aKTUBHOCTH.

VY OKkBHpY MOMEHYTHX M3a30Ba NOCEOHO CE M3/IBaja MUTAkE KPEeaTUBHO-
CTH, KOj€ je Y 00pa30BHOM KOHTEKCTY JJOOUJIO 3HaYajHY HCTPAKUBAUKY TAKIbY.
[NojenuHa uctpaxkuBama nokasasa cy jaa kopunrhemwe BU y nHTEICKTYa IHOM
pajty 3apaBo MOKe nozictah KpeaTUBHOCT, MPYKajyhu KopuCHUIIIMA oceha]
ayTOHOMHU]E 1 TIOBPATHE HH(POPMALIH]E O CONCTBEHOM PaJly, aJlH CaMo y CIIydajy
Jla TIOjeTMHITN JJO)KMBJbaBajy ynoTpeOy OBe TEXHOJIOTHje Kao JIAKO aJanTHOMII-
HO CPEJCTBO KOj€ MX He KOHTPOJIHILE U HE TTPE/ICTaBJba 01aTHO ontepeheme
[Zang and Li, 2025]. Takole, 3Ha4ajHO je HATOMEHYTH U TO J1a O3UTUBHU
edeKTH He BaXe 3a CBE MojenuHIe noajentako. Ctynuja o yTHuIiajy reHepaTHB-
ne BU na paznuuure Tunose jpyckor kanutana [Huang et al., 2024] mokazana
j& /1a MOjeIMHIIN KOjH Cy 00pa30BAHM]H 1 KOJU IIOCE/TYjy Pa3BHjCHH]E KOTHUTHB-
HE BEIITHHE BHIIE HAnpeayjy y3 noapuky BY jep nm ona omoryhasa 6pixe
OCMHILIJbaBatbe, KOMOMHOBAk:C U MHTErpaityjy nieja. C apyre Crpae, OHH KOju
TOCeNyjy YCKOCTPYUHO 3Ham-e ryoe npeaHocT jep BU moxe na n3sene Behu neo
TEXHUYKOT, 3aHATCKOT Jiesa nocia. J(akie, nako IpuBUIHO JEMOKPATH3Y]je
KpeaTHBHOCT, YMHEhH je JOCTYITHOM CBUMa, OHA 3alpaBo KMa MOTCHIIU]ja 1a
noBehaBa KOTHUTHBHE HEJETHAKOCTH.

[Tpony6spuBame uckycrna ca BU oTkpuBa cBe BHIlIE HEraTUBHHUX MOCIIE-
U1 Koje Tpare \beHy HeopMaliHy UHTErpalujy y oopa3oBHu cucteM. Ha
MpUMep, HCTPaKUBamba yIyhyjy Ha TO 1a ynorpeba reHepaTuBHUX ajlaTa yTH-
4ye orpaHuvaBajyhe Ha KpeaTUBHO U MHOBATUBHO MUIIJBCHE U HA JAPYyTe Ha-
yuHe, 300r HaMeTama puruaHuX Mmucaonux okBupa [Lin and Chen, 2024], kao
Y J1a IOBOZIM Y MTUTambE CaMOTIOY3/Ialhe CTY/ICHATa y TIOTJIeAY BPEAHOCTH COTICTBE-
HUX HJIeja Koje HUCYy TeHepucane nomohy anara [Habib et al., 2024]. IIpexomep-
HO OCTIambabe CTy/IeHaTa Ha HEYPOHCKE MPEKE MOXKE IOBECTH J0 3aBUCHOCTH
on BU, unme ce ymamyje lUX0Ba CAMOCTAHOCT U OCJIabalbe Ha CONICTBEHO
3HamWe, TO Takohe MOKe J]a ©Ma HeraTHUBaH yTHUIa) Ha KpeaTuBHOCT [Raba-
danova et al., 2024]. [Ipyrum peunma, CTYJCHT CMambyje KOTHUTUBHH HATIOP,
kopuctehu BU koja ,,Mucim ymecto mera”, To TOBOAH J0 MArbEr pa3Boja Cor-
CTBEHUX UJIeja, CTBAPAJIAUKOT Pa3MUIIIbaka, I'y0Jbeha CaMOCTATHOCTH U CII.
VYmpaso oBo ykasyje na ynorpeda BU y o6paszoBamy Moxe 1a nma u oapehene
KOTHUTUBHE TPOIIKOBE.

Kana roBoprMO 0 KOTHUTUBHUM TPOIIKOBUMA, HE3a00MIIa3HO je TIOCBETH-
TH NaXxmwy (EHOMEHY KOTHUTUBHOT pactepehuBama (eHr. cognitive offloading)
KOJH C€ MOKE JaBUTH YTIPABO YCIIe]] peTepaHor ociamarma Ha anate BU [Gesnot,
2025]. Peu je o mporiecy NpHUIMKOM KOjer c€ MEHTaJIHE aKTUBHOCTHU Kao IIITO
Cy mpolieHa, namheme, MOBE3UBakhe U aHAJIN3a, ,,[IPEHOCE” ca YOBEKa Ha TeX-
nonorujy [Risko and Gilbert, 2016]. Jenna nosuja ctyauja [Gerlich, 2025]
yKasaja je Jia ce mociennie KOrHUTUBHOT pactepehema opakaBajy Ha HUKE
CMOCOOHOCTH 32 KPUTUYKO MUIIJBEHHE, HAPOUUTO KO MIIaINX KOjU €y y Behoj
Mepu 3aBucHH o7 anata BU. Vcra ctyanja je mokasana jga o0pa3oBame Jiennyje
Kao 3alITUTHH (HaKTOp, jep 0Opa30BaHUjU MOjeIUHIIH [TOKa3Y]jy Behu cTeneH
KPUTHYKOT MUIIJbEHa 6e3 0031pa Ha ydecTasiocT kopumhema anata BU.
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Chau4HO TOMe, MHTEPECaHTHH Cy U HaJla3u CTYyIMje KOjy je CIpoBesa Ipy-
na ucTpakupava ca MacadyceTckor HHCTUTYTa 3a TexHosorujy (Massachusetts
Institute of Technology) [Kosmyna et al., 2025] uctpaxyjyhu kako kopunrheme
BU yTtrue Ha mporiec mucama eceja 1 Ha KOTHUTUBHY aHTa)KoBaHOCT. CTy/ieH-
TH CY TOKOM CIIpOBOemha NCTpakuBamba OWIU MOJIeJbeHU Y TPU TPYIIE: jeTHU
cy nucanu nomohy BU, npyru y3 nomoh uHTepHeT npeTpakuBaya, a Tpehu cy
nucain 0e3 MKaKBHX ajiaTa, kopuctehn camo corctBeHo 3Hame. [lomohy EET
Mepera UCTPAKUBAYH CY IMTPATHITN MOXKIAHY aKTHBHOCT M OTKPHJIH /1A j€ Haj-
Beha KOrHUTHBHA aHTA)KOBAHOCT OMJIa KOJI CTyJIeHaTa KOJU Cy pauin 0e3 nka-
KBUX IIOMaraia, JI0K je HajHuxka OuJia Ko OHUX Koju cy kopuctuiu BU. Kana
Cy CTyIEHTH M3 TpyTe Koja je kopucTia BU kacHuje mopanu aa numry 6e3
ACHCTEHIIM]Ee, BbUXOBA MOXIaHA aKTUBHOCT OCTAJIa j€ CMambeHa, LITO Cy ayTo-
¥ Ha3BaJH ,,KOTHUTUBHUM JyTOM ’, OTHOCHO CMamb-eHOM CcriocoOHomhy 11a ce
MO3aK IMOHOBO MOTIIYHO yKJbyuH y 3ajaarak. CTynuja je Takohe rnokasana ja
kopucHui BU crnabuje maMre caapikaj Koju cy yIpaBo HaIKMCalId U Ja UMajy
Mamu ocehaj ,,BnacHuIITBA” Haj TekcToM. Mako cy eceju nucanu y3 nomoh BU
YeCTO U3ITIEAAIN CTUIICKU UCTIETIIAHO, OMITU Cy Mahe pa3HOBPCHU U aHAJINTHY-
KU TIOBPLIHUjU. AyTOpHU OBE CTYH]€ 3aKJbY UMM CY J]a IPEKOMEPHO OCIIabahe
Ha BU moxe 1a ymamu TyOWHCKO yUeHhe U CAMOCTAJIHO Pa3MUILIbAbE.

MebhyTtum, HuCY TpoGIieM camo IMpOoIeC MOCPEICTBOM KOjer ce 10J1a3H 10
3Hama, Ujeja U KPeaTUBHUX pellieha U UMILIHKALH]je TOT IPoLeca M0 HHTEIeK-
TyaJIHU ¥ 00pa30BHU pa3Boj cTyaeHara. Kibydyan npobieM ornena ce 1y npous-
BOJIY 3Hamba, OTHOCHO OPUTHHAITHOCTH U ayTOpcTBY. Hemocrarak jacHuX cmep-
HUIIAa O TOME KAaKO IUTUPATHU caapxkaj koju renepuine BU nogatHo orexana
IIpeno3HaBame rpaHua u3Mel)y JIeruTuMHe ynorpede U IpUKpPUBEHOT ILIa-
rujara, YuMe ce JTMPEKTHO HapyIllaBa akaJeMCKH HHTETPUTET U KPEAUOMIUTET
CTyZEHaTa, UCTpakKMBa4ya U MHCTUTYLHja. Kiby4HH pobiieMu y OBOM JOMEHY
o0yxBaTajy ryOMTaK ayTeHTUYHOCTH, T0jaBy T€HEPUIKHUX HIJIM HOBPIITHUX
panoBa, MIPUKPUBAGE U3BOPA, KAO M IPUCYCTBO HETAYHUX MITH U3MHIILJbEHUX
nnpopmanuja [Purdevié 1 sar., 2025].

HcToBpemeHo, Kako Jo1a3u A0 I'yOuTKa jacHe rpaHule u3Mely comncrae-
HUX HJIgja U pemema 100ujeHnx o cTpane anara BU, kox crynenara moxe
nohu 10 ryOMTKa MOTHBAIIHje U 3310BOJLCTBA Y TOKY pajna [Alasgarova and
Rzayev, 2024; Rodway and Schepman, 2023]. /Ipyrum peuuma, He 10J1a34 10
camMoOaKTyaju3alldje, IITO MPOU3BOAN HOBH OONHK OTyhema, y TuTeparypu
Iperno3Haror kao aurutaitno oryheme [Crawford, 2022]. Uctpaxkuame pale-
HO Ha CTY/ICHTHMA [10Ka3aJIo je 1a OHMU JaCHO OCYDy]y AMPEKTHO IeHepHCathe
caapxaja mytem BU, amu 1 1a nMajy aMOMBAJICHTHE CTaBOBE IPeMa CyNTHII-
HUJUM HaYMHUMA HECHE yHOTpeGe [Chan, 2025], mTo cTBapa nmpoTUBypeUaH
,,OITHOC Jhy0aBu U Mpkibe” mpema oBuM anatuma [Dakakni and Safa, 2023].
CryneHTH MOTY J1a IPENO3Hajy KpaTKOpOUHY npenHoct ynorpede BU, amu ay-
TOpPOYHO MOKe Jjohu 10 3aMopa u ocehaja TUCTaHIEe IpeMa CONICTBEHOM pany,
jep ce ryOu JTMYHU JOIPUHOC U CMHUCAO0 ylloxkeHor Tpyaa. OBaj mporec nocre-
MIEHO yMambyje MOTHUBAIH]y 32 yUCHE U JOBOJIU J0 TOTa J]a aKaJJeMCKe aKTHBHO-
cTH Oyly JO’KHUBJbEHE KA0 MaHe 3Ha4ajHe, Mabhe Ay TCHTUYHE U Makhe BPEIHE.
TakBu epexTu ykazyjy Ha noTpely aa ce ynorpeda reneparusae BU y o6pa-
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30Bamby IPOMUIILIBA HE CAMO KPO3 PU3MY €(UKACHOCTH, Beh 1 Kpo3 muTame
O4YyBama ayTOPCTBA, YHYTPALIkE MOTHUBALU]E€ U UHTETPUTETa OOPA30BHOT
nporeca.

[Tpema TOMe, ,,0ATOBOPHO U MOY3JaHO KOPUIINEHE BEIITaYKe MHTETUT €H-
1[1je To/ipa3yMeBa Ipe CBera pazyMeBame BbEeHUX HejocTaraka. Yak u kaja
6ucMmo u3y3enu npobisem ,,lipHe KyTHje” kajaa je ped o BU — nonyt Hetpacna-
PEHTHOCTH y TPEHUHTY MOJIeIa 1 HeMOTYhHOCTH CIIO3Haje U eBaTyaluje mwe-
TOBOT IPOLIECa 3aKJbyYNBaHha — HEOIIXOIHO j€ /1a TOCTABUMO IMUTAHE KaKO OBH
CHCTEMH MOT'Y Jla yTU4Yy Ha pa3B0j KPEaTUBHOCTH U IIITa MOAPa3yMeBaMO MO/
KpeaTuBHoIhy.

Nako ChatGPT nma MmoryhHOCT reHepucama caipikaja KOju je JIOTHUKU
ypehen u mobpo cTpyKTypHpaH, 1yOrHa HETOBOT ,,pa3yMeBamka’” 1 MHOBATUBHOT
NI0BE3MBama HEYNOpEIMBa je ca JbyJckuM. EmMnupujcku Hanasu [Ljujic 1 dr.,
2023] ykasyjy Ha pa3/HKe y KBAINTETY UCAHOT aKaJ[eMCKOT paja nsmel)y by
¥ BEJIMKUX JE3MIKUX MOJICNIa, [IPH YeMY JBY/CKH PaIOBH TI0Ka3y]y 3HAaTHO Behu
HUBO MHTETPAIje TEOPH)CKUX U UCKYCTBEHUX YBH/A, Ay TCHTUYHOCTH U Kpe-
aruBHocTH [Herbold et al., 2023; Revell et al., 2024]. OBakBu pe3ynraTu HECY
HEOYEKUBAHU C 003UPOM Ha TO J1a j€ OCHOBHA Pa3iMKa u3Mel)y Jby/cKe U BelTau-
K€ MHTEJINUTeHIINje Y HAYMHY Ha KOjU (yHKIIMOHUIIIE MPOLEC 3aKJbyYUBaAbA.
Jlox BU 3akspyuyje 1 reHepuIle caipkaj Ha OCHOBY CTaTHCTHUYKE BepoBaTHONE,
Jby/ICKa UHTEJIUT€HIIM]ja OApa3yMeBa KpeaTUBHO MIOBE3UBAE H/I€ja, il U
CIIOCOOHOCT KPUTHUKOT Pa3MHUILIbakba 0 TUM Be3aMma. [lopen Tora, sbyacku ym
Toceyje ¥ MOpaliHy JIMMEH3H]y: Hallla KpEaTUBHOCT je Bol)eHa €THYKUM MPHH-
UIMMa Koju ofipelyjy 1Ta je mpuxBaTJbUBO, a IITA HUje, IPU YeMY U CAMH
TH IIPHHIKIN MOTy OuTH npemet kpeatnsHe kputuke [Chomsky et al., 2023].

OBO Cy KJby4HH HEIOCTAIM C KOJUMa CE€ F€HepaTUBHA BEIITAYKa UHTEIH-
reHnuja cyodasa. OHa, y CBOM aKTyeITHOM OOJIHMKY, HeMa MOTyhHOCT /1a yCrocTa-
BJba Be3e M3Mel)y mojaBa Koje HUCY OYMITIEHE U BEPOBAaTHE, U HHUje CIIOCOOHA J1a
MOpAJIHO ¥ KPUTUYKH pa3ylyje; oHa BpeMEHOM IIpUXBaTa 1 KOHCOIHTyje o1adpa-
HE KYJITypHE HOpME, jep HeMa pa3yMeBambe KyJITYpPHE KOMILIEKCHOCTH; Ha Kpajy,
OHa HeMa JbY/ICKO IIPOXKUBJBEHO UCKYCTBO, a)eKart, U CIOCOOHOCT KOHTEKCTYa-
nu3anyje. 3aro, yak ¥ kaja BM nonyau tauHe Hay4He IPOTHO3E, leHU Pe3yITa-
TH c€, y HajOOJbEM Cllyuajy, MOT'y CMaTpaTH EMUCTEMOJIONIKYA OTPAaHUYCHHUM.

3AKJBYUAK

[IIra onpa panuty y norneny odpasoBama? [la in anare BemITayke HHTE-
JUTCHLIje MHTErPUCATH Y IIPOLIEC BUCOKOT 00pa30Bama, MU I'd 3alUTUTUTH OfL
3noynotpede? Cynehu no TpeHyTHOM CTamy, OBU cUCTeMU cy Beh noctanu
WHTETPAJIHHU JICO aKaJIeMCKe ITpaKce CTyIeHaTa, ajlk ¥ HayYHE 3ajeIHUIIE YOII-
mrreHo. KibyuHo nutame, jakie, MoX1a Huje ga iu he ce OB ajlaTh KOPUCTUTH
y MpOIeCy BUCOKOT oOpa3oBama, Beh na xoju Hauun nX Tpeda MHTETPUCATH Y
nocrojehn 0Opa30BHH CHCTEM TAKO J1a MMOJCTHYY yYeHe, KPEeaTUBHOCT U KPH-
TUYKO MUILJbEHE, Y3 3AIITUTY aKaJAeMCKOT HHTETPUTETa U KPeIUOUITUTETA.

VYnorpeba BU morke nmati no3utuBHE eekTe Mo 00pa3oBame TyropoyHo,
aJu To je Moryhe jemnHoO yKOJIMKO MOCTOjU aJeKBaTHA MOJIPIIKA CTYJCHTUMA
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y noryiely ynorpede oBux ajara. Y TOM IOIJIEly, BUCOKOILIKOJICKE YCTaHOBE
Mopajie Ou Ja pa3BHjy CUCTEMAaTHUYaH IPUCTYI IPUMEHH OBUX TEXHOJIOTH]a,
U J1a Kpenpajy jacHe CMepHHIIE ¥ IPABIIIHUKE 32 FIBUXOBY OATOBOPHY yIOTpeOy
[Song, 2024]. Kibyunu mpemycioB 3a TaKBy yIoTpeOy je U jauame JUTUTATHIX
Y aKaJeMCKUX KoMIleTeHIInja cTyaeHara [Saude et al., 2024], y3 pa3Bujame
aJIeKBaTHOT pa3yMeBamba HauMHA Ha KOJU OBU CUCTEMHU (PYHKLMOHMIIY, KAO U
IbUXOBUX JIOMETA U OTpaHHYCH-a KaJa je ped O MOy3AaHOCTH, OPUTMHATTHOCTH
u 1yOnHe aHaimse. OBaKaB pe(IeKCHBHH U KPUTHYKH IPUCTYII TIOTCHLMjaIHO
61 Morao y0iaXxuTH HeraTHBHE e(peKTe 10 KOTHUTUBHY Pa3BOj U ay TOHOMH]JY
cTyzeHara, npu YeMy 6u BU dyHKIMOHKCANA Ka0 allaT KOJH OCHAXKY]e, ajli He
3aMemyje, TpaIuIMOHAIHE HacTaBHHU Tpotec [Slade et al., 2024].

BynyhHocT akageMcKor paaa y BEJTHMKO] MEPH 3aBHCH O]] FbeTOBE CIIOC00-
HOCTH J1a C€ a/IaliTUpa CaBPEMEHUM TEXHOJIOIIKUM MHOBAIlMjaMa, T€ U30CTa-
Hak 0JIarOBpPEMEHOT MHCTUTYIIMOHAIHOT O/IFOBOpA Ha OBa MUTaba MOYKE UMATH
LITETHE MOCJIEANIIE IT0 HACTABHY MPAKCY M 00pa30BHE UCXOAE, AJTH U Ha IIHpPe
JPYIITBEHE CTPYKTYPE 3HAA U CTPYYHOCTH. YIIPaBo 300T TOTa, MUTAE MPH-
MEHE BeIlITauKe MHTEIUTEHIM]e y BACOKOM 00pa30oBamy HE MOXKE OMTH Tpemny-
mTEHO ad hoc pelewuMa WM HHIMBUIyalHOJ IpaKkcH, Beh 3aXTeBa MpoMHU-
[IJbeH U MHCTUTYIIMOHAIHO OJTOBOpPAaH MPHUCTYII.
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SUMMARY: Artificial intelligence (AI) systems have become key actors in the pro-
duction and dissemination of knowledge, and are now embedded in both students’ academic
work and the scientific community at large. This paper examines the use of generative
artificial intelligence in higher education, with particular emphasis on the institutional and
normative frameworks in the Republic of Serbia that shape the possibilities and limitations
of its application. It reviews relevant legislation, policies, and strategic documents, focusing
on the questions of responsible and trustworthy Al use in teaching and learning processes.
The analysis shows that the rapid technological development in this field has not been ac-
companied by an adequate level of institutional adaptation. Instead, current legislation,
by-laws, and university regulations delegate decisions on the responsible, ethical and secure
use of Al to individual interpretation and the personal attitudes of those involved in the
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teaching process. Furthermore, these regulatory frameworks rest on the assumption that
the use of Al systems in higher education leads to the formation of a so-called “creative
population”. The paper critically interrogates this assumption by addressing the very notion
of creativity and the cognitive processes involved in using generative Al. The consequences
of using Al in higher education relate to issues of authorship, originality, and the risk of
overreliance on technological systems in tasks traditionally grounded in human ingenuity.
By addressing these issues, the paper seeks to offer a new perspective on the fundamental
dilemmas accompanying the integration of Al into the university context, as well as to
identify key aspects of future educational policies and practices. The reflective and critical
approach proposed in the paper could potentially mitigate the known negative effects on
students’ cognitive development and autonomy, positioning Al as a tool that enhances, but
does not replace, traditional teaching and learning processes.
KEYWORDS: artificial intelligence; ChatGPT; higher education; students
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ABSTRACT: This paper examines the ethical, legal, and technical condi-
tions under which artificial intelligence may be used to interpret collective tes-
timonies of victims of genocide, concentration camps, and wartime atrocities.
The central issue concerns the capacity of digital systems to represent historical
experiences accurately without compromising the dignity of victims, generating
fabricated statements, or facilitating revisionist misuse. The analytical frame-
work distinguishes between Al models that emulate or simulate the testimonies
of real individuals and systems that employ fictional composite narrators ground-
ed in verified archival material and transparent provenance. Within this con-
ceptual context, the paper presents the author’s pilot project Great School Class,
a chatbot designed as a fictional schoolboy narrator inspired by historically
documented experiences of children executed in Kragujevac in October, 1941.
The system employs retrieval-based access to verified historical sources com-
bined with constrained generative methods to maintain contextual accuracy and
prevent the fabrication of testimony. The chatbot is currently under development
and serves as a pilot environment for examining the possibilities and limitations
of fictional digital narrators in representing historical contexts. It was first test-
ed in a controlled setting at the Kralj Petar I Karadordevi¢ Elementary School
in Kragujevac. The broader significance of this approach lies in pedagogical,
museological, and public-history practices, where interactive digital systems
increasingly mediate collective memory. The paper proposes a framework for
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the transparent, ethically responsible, and methodologically grounded use of
fictional digital narrators, highlighting their potential to enhance engagement
while acknowledging the risks of narrative distortion and misinterpretation.

KEYWORDS: artificial intelligence; collective testimonies; ethical frame-
works; digital narration; historical interpretation

INTRODUCTION

In the contemporary digital age, the development and implementation of
artificial intelligence (AI) in the domain of historical interpretation and cul-
tural heritage present both novel opportunities and substantial ethical and
methodological challenges. The issue of representing the collective memories
of victims of genocide, concentration camps, and war crimes is particularly
sensitive [Spennemann, 2024]. In this context, any distortion or fabrication of
testimonies can lead to a violation of the dignity of victims and the potential
misuse of historical data. In this context, digital systems must ensure a high
degree of credibility, transparency, and respect for ethical standards when
interpreting historical experiences. A fundamental theoretical distinction exists
between Al models that emulate the testimonies of real individuals and systems
that utilize fictional composite narrators based on verifiable archival materials.
The initial model entails the potential for invalidated replication of personal
testimonies, which can result in ethical dilemmas and legal concerns regarding
copyright and personal rights. Conversely, fictional narrators embody a syn-
thetic narrative, which synthesizes broad historical experiences. In this regard,
each component of such a narrative is required to be grounded in verifiable
sources and meticulously documented.

This methodological approach facilitates the development of interactive
narratives that are pedagogically, museologically, and publicly historically
acceptable, while maintaining ethical responsibility and accuracy. The broad-
er significance of this approach is reflected in the opportunities that interactive
digital systems offer for pedagogical practice, museological installations, and
public history. These interactive digital systems facilitate an empathic connection
with collective memory, while ensuring that the narrative remains ethically,
methodologically, and historically grounded. The paper presents a structured
approach to the conscientious and evidentiary utilization of fictional digital
narrators, underscoring their capacity for inciting change.

CONCEPTUAL FRAMEWORK

The fictional narrator serves as a model of artificial intelligence, represent-
ing a novel and controversial approach to the interpretation of cultural heritage
and the production of memorial narratives. Instead of reproducing real-life figures
or directly reconstructing their alleged confessions, this narrator possesses a
fictional identity and biography, speaks in the first person, and embodies ag-
gregated experiences [Antoniou et al., 2025]. These experiences are typical,
common patterns of life, everyday life, or social phenomena that are charac-
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teristic of a certain historical, cultural, or social environment. This approach
enables the narrator to serve as an interpretive intermediary, tasked with con-
veying the “dimensions” of collective memory, without the pitfalls of authentic,
personal testimony [He et al., 2024].

These “fictional memorial figures” have the potential to enrich the audience
experience in various settings, including museums, digital exhibitions, educa-
tional programs, and digital heritage applications. They facilitate a personalized,
narratively engaging, and emotionally accessible presentation of complex his-
torical, social, and cultural issues. However, for this model to be ethically, sci-
entifically, and methodologically responsible, strict criteria and controls must be
implemented. Specifically, every fact (date, circumstance, description of a scene)
must be verifiably grounded in documentation, archives, or expert sources; fic-
tional elements must be clearly labeled as narrative constructions; and there must
be no mixing of facts and interpretations, nor a replacement of documentation
with fiction. Appropriate frameworks of ethical use, transparency, and prove-
nance become crucial in the application of this model [Riedl and Bulitko, 2013].

The implementation of this model is technically feasible through a com-
bination of generative algorithms (LLMs) and factual accuracy assurance tech-
nologies, such as retrieval-augmented generation (RAG) architectures, or inte-
gration with semantic web-based systems and cultural heritage databases. This
infrastructure enables narratives to exist in a state of both narratively engaging
and strictly fact-based, verifiable existence. Recent approaches in the field of
digital heritage demonstrate the feasibility of developing “digital heritage
twins” and interactive three-dimensional displays, enriched with narrative,
that can integrate archival data, metadata, visual representation, and narrative
interpretation. This integration enhances accessibility, educational value, and
audience engagement potential [Barzaghi et al., 2025]. Concurrently, there are
critical arguments that must be addressed. The creation of a technical architecture
is insufficient; the development of institutional, ethical, and professional prac-
tices is also necessary.

These practices must guarantee that narrative does not become an instru-
ment of manipulation, simplification, or historical reduction. In this sense, the
responsibility falls on both the creators namely, curators, historians, and de-
signers of digital exhibitions and the technologies. Algorithms must remain
transparent, and human oversight and expert control are necessary [Rizvi¢ et
al., 2024]. A fictional composite Al narrator represents a promising form of
digital memory and cultural interpretation if implemented with clearly defined
principles, ethical and methodological mechanisms. This technology has the
potential to serve as a pivotal instrument for museums, educational institutions,
digital heritage platforms, and public history, facilitating the revitalization of
the past in a manner that is comprehensible, captivating, and conscientious.

SOCIAL AND HISTORICAL CONTEXT

The composite narrator, as a model of artificial intelligence, occupies a
domain where cultural heritage, memory, and digital technology intersect.
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Despite the narrators’ self-declaration of non-representation of a particular
historical figure, the environments and communities they craft, working classes,
ethnic groups, artisans, small communities, or cultural practices are firmly
anchored in a genuine historical, social, and demographic milieu. It is im-
perative to thoroughly research, archivally substantiate, and culturally analyze
the context to mitigate the risk of introducing a distorted and simplified account
of the past, albeit fictional, into the narrative. This risk can significantly affect
collective memory and social perception of the past. Additionally, given that
generative Al models frequently operate on extensive training sets comprising
various biases, there is a risk that the narrative reproduces or even reinforces
stereotypes, unfair or unverified ideas about specific groups and social strata
[Kuo and Baghban, 2025].

Analyzing sensitive social phenomena such as poverty, migration, dis-
crimination, political repression, and war requires careful contextualization.
Fictionalization must avoid trivializing systemic issues or exaggerating drama,
and digital formats may blur the boundary between fiction and reality. Genera-
tive tools, while useful for narrative creation, often struggle to accurately convey
cultural, ethnic, architectural, and local details, which can affect credibility [Gu
et al., 2023]. This highlights the need for strict methodological controls, thorough
data verification, peer review, and clear labeling as “interpretive narrative’ rather
than documentary evidence.

Recent research highlights the potential of Al-generated narratives (textual,
visual, or audio) to become part of cultural heritage. However, it is imperative
that their use remains responsible, transparent, and ethically guided [Kuo and
Baghban, 2025]. Research on Al-driven “digital heritage twins” in virtual mu-
seums emphasizes the critical role of expert involvement in ensuring accurate
and informative representations [Rizvi¢ et al., 2024].

The integration of generative models with heritage custodianship has the
potential to significantly expand access to archival resources, support interac-
tive reconstruction, and enable new forms of collective memory, especially for
intangible heritage and communities with limited physical documentation
[UNESCO, 2025]. In this framework, it is essential to clearly define the fic-
tional composite narrator as a narrative construct rather than a historical source.
The effective utilization of this approach necessitates stringent methodological
oversight, ethical accountability, and expert collaboration. This ensures the
preservation of historical authenticity while facilitating novel modes of engage-
ment and interpretation for a diverse audience [He et al., 2024].

ETHICAL PRINCIPLES AND LEGAL GUIDELINES

The integration of fictional narrators into digital cultural heritage is pred-
icated on a meticulously delineated ethical framework, as these narrators, while
circumventing the moral concerns associated with the depiction of real indi-
viduals, concomitantly introduce novel ethical and methodological challenges
in the portrayal of authentic historical and social contexts. The key guiding
principle for projects that employ fictional narrators is the protection of human
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dignity, which requires avoiding sensationalism, stereotypes, and romanticized
depictions of historical suffering [Pansoni et al., 2023]. Transparency is equal-
ly essential: users must be explicitly informed that the narrator is fictional and
represents collective or typical experiences rather than an individual biography
[Tiribelli et al., 2024]. Contextual accuracy demands that all narrative compo-
nents: social structures, material conditions, cultural practices, and demographics
derive exclusively from verifiable sources such as archives, ethnographic re-
search, and historical studies [Wang et al., 2025]. Community consultation is
required when depicting culturally or socially specific groups to ensure sensitiv-
ity, avoid misrepresentation, and foster collaboration with experts and local
stakeholders [Tiribelli et al., 2024]. The protection of privacy further requires
that fictional composite narrators exclude identifiable personal data and do not
recreate individual life stories; instead, they must rely on generalized, collec-
tive patterns to prevent privacy violations and uphold ethical accountability.

In light of the aforementioned principles, it is imperative that any project
employing fictional narrators adhere to the following minimum ethical and
institutional measures:

* it is essential to consult with experts in the domains of heritage, history,
culture, education, and local communities through advisory committees;

+ all media forms must be distinctly marked as fictional;

* asystematic mechanism should be in place to address complaints, requests
for correction, or reviews of the narrative in the event that users identify
errors or inaccuracies;

* itis crucial to adopt and document an ethical protocol that delineates the
boundaries of fictionalization, the manner of utilizing sources, the respon-
sibilities of participants, and their rights [Tiribelli et al., 2024].

The legal framework for digital systems representing collective memories,
especially in the context of genocide, war crimes, and crimes against humanity;,
is based on multiple layers of international norms and standards. A founda-
tional text in this area is the International Convention on the Prevention and
Punishment of the Crime of Genocide (UN, 1948), which defines the protection
of the dignity of victims as part of a broader framework for preventing the
misuse of historical narratives. Similarly, the International Covenant on Civil and
Political Rights (UN, 1966) in Article 17 protects the right to privacy and the
integrity of the person — which includes posthumous reputation, especially when
digital models come close to simulating real individuals. Another significant
source is the guidelines established by the International Holocaust Remem-
brance Alliance [I[HR A, 2021], which recommend that digital interpretations of
the Holocaust must adhere to principles of transparency regarding their sources,
demonstrate ethical responsibility, and be resistant to manipulation by revisionists.
In a similar vein, the World Jewish Congress [WJC, 2020] underscores the
imperative for digital memorial projects to meticulously delineate between
historical fact and narrative reconstruction. The utilization of technology, it
asserts, must not result in the relativization of atrocities. In the domain of ar-
tificial intelligence, the UNESCO Recommendation on the Ethics of Artificial
Intelligence [2021] holds legal relevance, mandating transparency, explainability,
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and the explicit labeling of fictional components in systems that engage with
sensitive historical material.

Artificial Intelligence systems that simulate the experiences of victims
encounter legal challenges related to the protection of personality, dignity, and
copyright. These challenges include post-mortem protection in some legislation,
as evidenced by the German Kunsturhebergesetz. The General Data Protection
Regulation (GDPR) does not apply to deceased persons. However, the EU Al
Act (2024) stipulates transparency and notification requirements for users
interacting with synthetic narratives. Research has demonstrated that Al nar-
ratives have the potential to lead to misinterpretations or confusions regarding
historical sources [Riedl and Bulitko, 2013; Gu et al., 2023]. This underscores
the necessity for verification procedures, methodological transparency, and
technological measures that are designed to prevent the misuse and falsification
of history.

METHODOLOGY FOR DEVELOPING FICTIONAL
COMPOSITE NARRATORS — A PRACTICAL APPROACH

The development of composite narrators in digital cultural heritage requires
integrating historical research, narrative design, and technical constraints. Such
a narrator functions as a synthetic voice that interprets collective social, cul-
tural, or historical experiences rather than serving as a documentary witness
to individual lives. The practical process includes defining the thematic and
temporal scope, identifying reliable data sources, constructing narrative pat-
terns, and verifying historical accuracy in line with established ethical standards
[Wang et al., 2025].

The formulation of narratives relies on diverse data sources, including de-
mographic records, economic and sociological surveys, ethnographic research,
and academic literature on everyday life, social structures, and cultural prac-
tices, supplemented by museum and archival materials. These sources enable
the reconstruction of social environments and cultural patterns while ensuring
compliance with ethical and privacy standards [Champion, 2017]. Demographic
data and statistics support the portrayal of archetypal life patterns across spe-
cific temporal and spatial contexts such as household composition, education,
labor participation, and migration [Rizvi¢ et al., 2024]. Economic and socio-
logical surveys further illuminate material conditions and inequalities, helping
prevent romanticized or aestheticized representations of difficult living cir-
cumstances [He et al., 2024].

Ensuring the authenticity of ethnographic studies and literature on cul-
tural practices, in conjunction with museum and archival sources, is paramount
in depicting customs, rituals, language, architecture, and social interactions
without identifying individuals [Tiribelli et al., 2024]. The integration of gen-
erative algorithms with retrieval-augmented generation (RAG) enables the
fictional narrator to convey narratives that are both verifiable and ethically
grounded [Miinster et al., 2024]. The methodology employed in this study is
based on a multidisciplinary approach, with experts from various fields, including
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history, sociology, ethnology, museology, and digital humanities, contributing
to the selection of sources, the creation of narratives, and the verification process.
This approach is founded on the principles of accuracy, ethical compliance, and
cultural sensitivity [Tribelli et al., 2024]. Fictional narrators facilitate interac-
tive engagement with historical and cultural contexts while respecting privacy
and factual integrity. These narrators serve as a conduit between digital tech-
nology and cultural heritage for educational and museological purposes.

The Potential Utility of Fictional Composite Narrators in
the Context of Cultural Heritage

The employment of composite narrators within cultural and educational
contexts can, when meticulously formulated and ethically implemented, serve
to augment engagement and comprehension. In museums, these narrators func-
tion as “fictional inhabitants”, elucidating social life and material culture,
transforming static exhibits into interactive experiences, and cultivating audi-
ence empathy and comprehension. Al-supported systems have been shown to
enhance accessibility and personalization, thereby benefiting diverse and
younger audiences [Antoniou et al., 2025].

As posited by Kiourexidou and Stamou, the “Holo-Artisan” system exem-
plifies the potential for technological integration into museum exhibitions,
thereby rendering them holistic, multi-user, and personalized [Kiourexidou
and Stamou, 2025]. This technological advancement enables visitors to engage
with digital narratives and artistic elements in real time, thereby expanding the
possibilities of the exhibition narrative. However, this does not supplant the
role of the curator [Kuo and Baghban, 2025]. Reputable international institu-
tions such as UNESCO have clearly indicated that the integration of Al into
museum practice must be accompanied by ethical control, protection of authen-
ticity, and sensitivity to cultural, historical, and social realities [UNESCO, 2025].

The fictional narrator in education and libraries serves as a digital mediator
of storytelling, thereby rendering historical narratives more accessible and en-
gaging. It establishes a connection between the past, material culture, and social
structures, facilitating comprehension of economic and family relationships and
enabling experiential learning. In libraries and cultural centers, the narrator can
be utilized in thematic exhibitions, educational programs, and oral tradition,
thereby connecting young people with available knowledge and resources.

From a humanities perspective, the fictional narrator functions primarily
as a means of reconstructing social environments and simulating historical
contexts, rather than as a documentary source. In the context of digital-heritage
and GA-AI projects, such narrators serve as interfaces that facilitate access to
archives, demographic data, and sociological analyses, thereby translating com-
plex material into more accessible forms for a broader audience [Martusciello
et al., 2025]. When appropriately contextualized, this approach has been shown
to enhance engagement and support clearer understanding of historical and social
structures, while maintaining academic rigor. Research has demonstrated that
fictional narrators, when transparently labeled and ethically supervised, have
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the capacity to enhance visitor engagement and facilitate learning within cul-
tural and educational institutions [Canet Sola and Guljajeva, 2025].

PILOT PROJECT “THE GREAT SCHOOL CLASS”

The pilot project, “The Great School Class”, offers a distinctive illustration
of the implementation of artificial intelligence in the interpretation of the his-
torical experiences of children who perished during World War II. The system
operates as a chatbot, accompanied by a fictional narrator — a schoolboy, modeled
after documented historical experiences of children shot in Kragujevac in
October 1941. The system employs a hybrid approach that integrates a retrieval-
based access strategy with constrained generative methods. This approach
ensures the maintenance of contextual accuracy and thwarts the fabrication of
statements. The initial testing of the pilot was conducted in an Information
Technology (IT) class at the “Kralj Petar I Karadordevi¢” institution. The
Primary School in Kragujevac served as a controlled environment for the
examination of the possibilities and limitations of fictional digital narrators in
presenting historical contexts. This project is one of the few in its conceptual
uniqueness within the region, as the majority of analogous initiatives are con-
fined to the Holocaust and genocidal events, predominantly situated within
prominent museums and foundations.

For the purpose of illustration, a comparative analysis of international
approaches and technologies is warranted. The USC Shoah Foundation has
developed two series, “Dimensions in Testimony” and “New Dimensions in
Testimony”, which utilize interactive holograms of Holocaust survivors, such
as Pinchas Gutter, to facilitate interaction with museum visitors. These holo-
grams employ Natural Language Processing (NLP) technology to select an
appropriate pre-recorded video response. The Illinois Holocaust Museum
(Skokie) has recently introduced the “Survivor Stories Experience”, which
employs a similar model. In this interactive exhibit, visitors have the opportu-
nity to direct their inquiries to the system, which subsequently plays relevant
segments from recorded testimonies. Notably, this initiative has recently been
expanded to encompass victims of the Rwandan genocide [Illinois Holocaust
Museum, 2021]. The Museum of Jewish Heritage in New York facilitates an
interactive dialogue with ten survivors through a similar mechanism (“Survivor
Stories: An Interactive Dialogue™). Similarly, the British project Testimony 360
(Holocaust Educational Trust) employs a VR/AI interface to interact with a
digital Manfred Goldberg based on pre-recorded testimonies. An Israeli project
described in the UNESCO report “Al and the Holocaust: Rewriting History?”
utilizes three-dimensional animation of survivors, integrated with an artificial
intelligence layer that facilitates interaction. However, it remains strictly con-
strained within the boundaries of documented testimonies [WIC, 2020].

In all these cases, the systems articulate their discourse in the first-person
perspective as survivors. However, they do not technically “invent” new tes-
timonies; rather, they select segments from already recorded material or control
digital replicas. Conversely, generative LLM models that spontaneously im-
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provise as victims and generate new testimonies present an ethical dilemma
and are not currently incorporated into official museum-education initiatives
[THRA, 2021] “The Great School Class” is an innovative regional example that
combines a generative Al approach with strictly controlled historical sources,
respecting ethical principles. It simultaneously enables educational and inter-
active use in a school environment.

CONCLUSION

The analysis of the pilot project “The Great School Class” clearly indicates
the potential and unique value of generative digital narrators in the context of
memorial and educational work in Serbia. This chatbot represents an innovative
approach to the application of artificial intelligence in the culture of remem-
brance, as it combines retrieval-augmented generation (RAG) architecture with
strictly controlled generative methods within a limited corpus of historical
sources. This achieves a balance between engaging students and the public through
interactive narration, while simultaneously preserving historical accuracy and
ethical standards, which is a key challenge when working with sensitive and
traumatic content.

A seminal aspect of the project is its implementation in a formal educa-
tional environment. To date, most international initiatives of this type, such as
Dimensions in Testimony (USC Shoah Foundation), Survivor Stories Experience
(Illinois Holocaust Museum), and the Museum of Jewish Heritage Interactive
Dialogue, have relied on pre-recorded statements from survivors, while gen-
erative models remain in the realm of ethical caveats or research experiments.
In contrast, “The Great School Class” utilizes authentic historical materials as
the foundation for a generative narrative flow, without replicating the experi-
ences of individual real witnesses. This approach enables the simultaneous
maintenance of historical credibility, pedagogical functionality, and ethical
responsibility. The project exemplifies the practical implementation of the
principles of transparency, respect for human dignity, contextual accuracy, and
consultation with experts in history and education, which are fundamental
cthical principles in the design of digital narrators.

In this way, the project is regarded as a paradigm of best practice for the
integration of artificial intelligence in educational, museological, and public-
historical contexts. The subsequent development of the project, encompassing
the augmentation of the archival database, the refinement of the RAG archi-
tecture, and the formalization of the ethical framework, signifies a pivotal step
in the establishment of a sustainable and replicable model of a generative
memorial narrator. This approach not only contributes to innovative education
about traumatic events, but also sets the standard for the responsible application
of artificial intelligence in working with collective memories. It also recalls
the importance of a precise demarcation between historical documentation and
narrative fiction.

“The Great School Class” represents a pioneering model in the region,
and one of a limited number worldwide that integrates generative Al, RAG
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architecture, and historically documented sources within a structured educa-
tional setting. The implementation of this system demonstrates the feasibility
of developing an ethically, pedagogically, and methodologically sound system
that facilitates interactive digital representation of collective historical experi-
ences, while ensuring the dignity of victims is preserved and the integrity of
testimonies is maintained. This development represents a novel paradigm
within the realm of artificial intelligence application, particularly in the domains
of commemoration, education, and public history. It unveils a landscape of
possibilities for further research, enhancement, and extensive implementation
within the region and beyond.
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ABSTRACT: The traditional Jeballi house stands as a precious living
example of vernacular architecture on the Arabian Peninsula. Its contemporary
significance is in its continued use with minimal modifications for centuries.
Modern life gradually draws people from the villages to cities, resulting in the
abandonment of old houses. Just a few houses still preserve the original way of
life today. Studying traditional architecture is essential for understanding Dhofar
and Omani culture. Understanding traditional Jebally houses helps in the correct
assessment of modern homes, recognizes family life patterns, enriches modern
architectural design, and promotes Dhofar and Oman’s heritage.
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INTRODUCTION

A small number of countries in the world can boast their own traditional
house. All countries that have a significance in modern civilization have
already explored and met their own traditional house. Simply, show me your
traditional house, and I will tell you what you can do as a community! Knowing
traditional architecture is necessary for many reasons: to understand its own
architectural history, to understand the processes in architecture (especially in
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housing), and to understand the needs in order to actively participate in shaping
the future.

Our obligation is to study and preserve cultural heritage in architecture.
In everyday life, it is obvious that there are significant changes in the
distribution of the population in the Dhofar region, or in the Sultanate of Oman
as a whole. There is an obvious change in the way buildings are built
(construction, design, and materials) and in the organization of the house as
well. The migration from the old to the new house, or from the village to the
city, leads to the abandonment of old buildings. Losing their function, buildings
are no longer maintained and disappear quickly. The disappearance of buildings
also entails the loss of a significant part of the architectural and cultural
heritage. Therefore, it is necessary to complete field research in the shortest
possible time, through which the necessary documentation of the traditional
house of the Jeballi people has to be collected.

Therefore, the main research gap lies in the lack of focused investigation
into the traditional house of the Jeballi people. This paper will analyze the
traditional houses of the Jeballi people in the area surrounding the city of
Salalah in Dhofar Governorate. The houses belong to families from the Jeballi
tribe. The documentation collected during 2017 and 2018, consisting of
photographs, drawings, and interviews with the owners and builders of the
houses, will be analyzed. The cave dwellings, houses, and auxiliary buildings
will be analyzed. The goal is to understand the method of the organization of
the house, the constructive solutions, and the materials used.

/|, SULTANATE |
' OF OMAN L/,

DHOFAR

Figure 1. Dhofar Governorate in Sultanate of Oman
[dodap rosepropat y Cynranaty Omas]
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Figure 2. Coast cities of Dhofar Governorate with the area where the buildings
are located [Hacespa Ha 00ajiu 1 30Ha y K0joj Cy CHUMJbEHU 00jeKTH]

LITERATURE REVIEW

The traditional houses of the Jeballi people have not yet been explored in
published research. Studies on urban traditional architecture exist as part of a
book, specifically as one chapter on several urban settlements in the Dhofar
Governorate [Damliji, 1998].

One major work addresses traditional architecture in Oman broadly but
omits discussion of the Jeballi house. Historical documentation includes
travelogues that partially describe Dhofar [Hansman, 1985; General Staff, 1917;
Bidwell, 1978; Costa and Kite, 1985; Marshall, 1994]. The travelogue “In the
Land of Frankincense” describes in detail the traditional architecture and way
of life of the Gebali people, as well as the architecture of the settlements of
Salalah, Mirbat, Taqa, and Rakyut in Dhofar, Sultanate of Oman [Kuzovi¢, 2025].

Literature covering some archaeological sites and preserved monuments
[Agius, 1999; Beeston, 1976; Hardy-Guilbert, 2001; Hardy-Guilbert, 2005;
Haeser, 2000; Hillenbrand, 1994]. Societal and cultural analysis have to be
mentioned [Al-Qasimi, 1996; Al-Salimi et al., 2008; Clements, 1994; Costa, 1983;
Dinterman, 1993; Diister and Scholz, 1980; Ettinghausen et al., 2001; Hansman,
1985; Hardy-Guilbert, 2001; Hardy-Guilbert, 2005; King and Stevens, 1973;
Landen, 1967; Miles, 1966; Phillips, 1967] offer insights on Oman tradition, but
not specifically the Jeballi house.

Recent articles by N. Benkari [Benkari and AlHashim, 2015; Benkari,
2015a; Benkari, 2015b; Benkari, 2017a; Benkari, 2017b; Benkari, 2018] and
papers exploring relationships between traditional and contemporary
architecture [El-Arifi, 1986; Abdul Majid et al., 2018; Abdul-Wahab and Lea,



238

2008; Abdul-Wahab, 2003; Al-Hashim et al., 2014; Al-Hinai et al., 1993; Al-Ma-
hrougqi, 2004; Ramadan, 2015; Taylor et al., 2009; Wippel, 2013; Zurigat et al.,
2003] do not address the Jeballi house, as well.

CAVE DWELLINGS

Captain Stafford Haines [Haines, 1845] visited Dhofar between 1829 and
1835 and recorded that the Bedouins, who travel from place to place tending
their livestock, live in caves during the monsoon season.

In 1894, Theodore Bent [Bent, 1900] described the cave dwellings of the
Al-Qara’ Mountains':

“...in their cave dwellings, we found men, women and children living with
their flocks and herds in happy harmony.”

Continuing, Theodore Bent notes that the floors of the caves are soft,
covered with the dung of livestock that has accumulated over the years. The
climate inside the caves is cooler than outside. In some caves, children can be
left alone while their mothers go out into the countryside to gather fruit. In some
caves, one can find huts for individual families or entire villages. On his way
back from the mountains, about 19.3 km from Al Hafa or half a day’s journey
from Dhofar (now Salalah), he noted a cave, full of stalactites, containing
abandoned huts of a Bedouin tribe. They inhabit it only during the rainy season.
Beneath the cave, there were the remains of a settlement made of stone.

Bertram Thomas [Thomas, 1931] travelled through the Rub’ al-Khali desert
in 1929-1930, and published his travel notes in the London Geographical Journal.
The journey began in Dhofar, and after crossing the plains he headed towards
the Gara Mountains through the Jurbaib and Gurzaz wadis (river valleys).
After spending the night in Naqah, they travelled through an area of caves, the
entrances of which were marked with bundles of straw and grass, indirectly
indicating that they were the homes of the Al-Khatiri? tribe. According to
Thomas, the topographic structure of the Dhofar region consists of four belts
that run parallel to the coast of the Arabian Sea: Jurhaib — a plain by the sea;
Khutim — slopes oriented towards the sea, covered with low forest and mead-
ows; Qatan — a divide at an altitude of 914.4 meters; Najd — a sandy steppe.

Cave dwelling in the village of Kazmim

In the village of Kazmim, next to an asphalt road and then along a narrow
footpath there is a cave that was used as a habitat for humans and livestock until

! The Qara’ Mountains in Dhofar, the southern province of the sultanate of Oman, are about
914.4 meters high, with one peak higher than 1,524 meters. The monsoon keeps the seaward (southern)
side of the mountains, as well as the coastal plain, fertile. A gradual slope leads northward from
the water divide to the Rub* al-Khali; valleys from the slope converge on Ramlat Al-Mughshin at
the desert’s edge” [Source: Arabia Deserts, Bedouin, Oases | Britannica, 2026/5/2].

2 The Al Kathiri family (Arabic: ¢og&<dd)) is a royal family with strong influence in the
southern parts of the Arabian Peninsula. One of the largest tribes in eastern Yemen and Oman with
representatives in Saudi Arabia, Qatar, the United Arab Emirates and East African countries such
as Kenya and Tanzania.
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recently. A deep canyon of Wadi Rashm, covered with low vegetation, appeared
in front. The steep cliffs of the hill were covered with greenery from the river
valley at the bottom to the top, although the last fifty meters of the cliffs are
bare. After a narrow path barely one meter wide and about 50 meters long,
which wraps around a prominent rock above the canyon several hundred meters
deep, there is a cave that was once used for housing and sheltering livestock.
The cave is about 20 meters long and about 10 meters deep, with the height of
the opening facing the canyon being about 6 meters; this opening slowly
narrows towards the side edges of the cave. The floor of the cave is level. In
one place, a deeper pit was dug, which is additionally covered by a calotte of
the roof structure.

In front of the cave, there is a shallow plateau, followed by the slopes of
the canyon. The plateau in front of the cave has a slight fence made of existing
and subsequently filled stone material. The cave was used for housing, as
evidenced by traces of smoke on the ceiling, as well as for sheltering livestock.
At the opposite end of the cave entrance, there is a narrowing that ends at a
vertical rock, about 20 meters from the edge of the cave.

The cave was adapted for family life by building a stone wall along its
entire length towards the canyon, about 120 centimetres high. Parts of the wall
have been preserved, measuring 120 cm high on the upper side and 150 cm on
the lower side, about 60 centimetres wide at the top and about 120 centimetres
at the bottom. The wall is irregularly shaped, built of unhewn dry stone directly
on the cave floor.

The stone wall has no foundation, and it was not necessary to dig because
the cave floor is made of solid stone material, so the load-bearing surface is
immediately on the surface. The stone wall extends irregularly along the entire
length of the cave, while the entrance to the room thus formed is on the side of
the cave facing the access path. The room thus formed is about 10 meters long,
3 to 6 meters wide, and 2.5 to 3 meters high on the lowest side, while the side
facing the canyon gradually opens up to a height of about 6 meters.

In order to protect themselves from the weather, unprocessed columns,
cut in the surrounding area, were placed towards the canyon, set back from
the stone wall by 100 to 150 cm, resting on the ground without being buried.
These columns, with a diameter of about 15 to 20 centimetres, support central
wooden beams. In this way, a horizontal beam was formed on which vertical
inclined wooden supports rested, touching the stone wall at one end and the
horizontal beam at the other. Small material was placed over the primary roof
structure, which acted as rafters, and hay was placed over it.

To form the entrance to the central room, the wall was interrupted by a
width of about 1.20 meters. Beyond the door, it continues for a length of about
2 meters until it reaches the ceiling of the cave. The stone wall and wooden
superstructure thus completely enclose the room, protecting it from the weather.
The access path toward the canyon is paved with piled stones, forming a kind
of protective fence. The ceiling of the cave extends far over the stone wall and
the narrow path, providing secure protection from the elements.
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Within the cave, there is also a smaller cell formed on three sides by a
stone wall about 60 centimeters high, made of unworked stone, mostly built
as dry stone. The cell had an entrance on the side opposite the access path. It
was an extension of the cave from the outside of the stone wall, and its dimensions
are about 2 x 2.5 meters. Thicker wooden branches of a rather irregular shape
were placed across the perimeter wall formed in this way—built on three sides,
while the fourth side is the main stone wall-over which smaller wooden
materials were laid. A stone was placed on top to press down the resulting roof
covering.

Next to the cave, there are several smaller niches that were used to house
livestock, as indicated by traces of hay on the floor and the crossbeams that
closed the niches. Within the built central wall, at the lowest point, there is an
opening for draining liquids and water that might penetrate the interior of the
room. The opening measures 30 x 20 cm and is bridged by two rows of wooden
beams.

Figure 3. Access path [[Ipuctynna ctaza]



241

. -;;_.. ; .- ‘f-.- _ :.‘.. pij " IIE'F' » o
i el e 2t TR - S \‘

Figure 5. View of the cave from the entrance path
[[ornen Ha nehuny U3 npasua yaaszHe cTase]
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Figure 6. Path in front of a stone wall with two members of the Gebali people
[Craza ucnpes KaMeHOT 31J1a ca JBa 4wiaHa ['ebanu remeHa]

Figure 7. View of the cave from the opposite side of the access path, stone wall
with remains of a wooden structure [Ilorsien Ha nehuny ca cynpoTHe cTpaHe oj
MpujIa3He cTase, KAMEHH 3M/]] ca OCTaTIIMMa JIPBEHE KOHCTPYKIHje]



Figure 8. The wooden structure rests on the stone wall at the bottom and on the cave
ceiling at the top [/lpBeHa KOHCTpYyKIIHja ce J0Je OCliamha Ha KAMEHH 3Kl a TOpe Ha
nehHCKY TaBaHHMILY]

Figure 9. Break in the stone wall — entrance to the room
[[Ipexun y kaMeHOM 3U7y — yJa3 y IpOCTOPHUjY]



Figure 10. A room formed by a cave wall and a stone wall. The entrance is in
the foreground [I[IpocTopuja popmupana 3ugoM nehnHe 1 KAMEHHM 3HJIOM.
Vna3 y npeamem miany|

Figure 11. Interior of the cave [ YHyTpaluma npoctopuja y nehusu|
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Figure 12. Columns supporting the upper beam of a wooden structure resting on
the cave floor [CTynu Koju HOCe TOpIBY I'pely JpBEHE KOHCTPYKINje HACTOmEHH
Ha niox nehune]

Figure 13. A hole in a stone wall to drain water from a room
[OTBOp y KaMEHOM 3H/y 32 UCIYILITabe BOJE U3 IpocTopHje]



246

Figure 14. A smaller room formed in the same way as the large one: a stone wall
over which the roof cap is placed [Mama npoctopuja ¢popMupaHa Ha HCTH HAUUH
K20 M BeJIMKa: KaMEHH 31 IPEKO KOra je MocTaB/beHa KaJloTa KpoBa]

RESIDENTIAL BUILDINGS
General characteristics of houses

Houses are built on ridges, as high as possible above the valley. The
reasons for this are better ventilation and smaller temperature fluctuations than
in the valley. The house usually consists of two units: the house itself and the
fenced yard in front. The main wall of the house and the fence of the front yard
are built in the same way, using broken stone laid as dry stone or with a mixture
of clay and grass. The height of the wall is about 120 cm, and the width varies
from 120 to 200 cm at the bottom and 80—120 cm at the top. The wall does not
have deep foundations because the bearing stone layer is very shallow relative
to the ground surface. The wall enclosing the front yard has an identical cross-
section. The floor of the house and yard are also treated in the same way:
polished clay, or today, cement mortar. The house consists of two structural
units: a stone wall and a roof cap.

The roof cap rests on two points: a beam supported by two columns placed
in the center of the room, and the top of the stone wall. The two central columns
are slightly embedded in the ground, and at the top, they have forks that support
a horizontal roof beam. Both the columns and the beam are made of untreated
wood from which the bark has been removed. Due to the specific climate, the
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tree trunks are not straight but twisted and crooked, which gives the architecture
of the house a unique atmosphere. Thick branches are placed on the central
beam in the form of horns, side by side, without any particular rule or thythm.
Once the roof surface is covered with thick branches, smaller, finer branches
are placed on top to fill the gaps. Over the roof formed in this way, long grass
is placed in tied bundles, overlapping each other. The smoke from the hearth
located in the house additionally chemically treats the roof and protects it
against pests. The height of the room in the middle is 200 to 230 cm, gradually
decreasing towards the perimeter to 140—160 cm.

The house consists of one oval-shaped room, measuring approximately 4
x 5 meters to 6 x 7 meters. In one corner, there is a reserved space for the hearth
measuring 100 x 150 cm to 150 x 200 cm. The hearth is separated from the
floor of the room by a small stone wall about 20 cm high. The floor of the
house is covered with fabrics. The house is entered through two doors placed
opposite each other; one door usually faces east and the other faces west. The
door is as high as the stone wall (120—150 cm) and no more than 100 cm wide.
Around the door are jambs made of hewn or scraped wood, which include a
solid threshold. Above the door is a lintel made of solid wood, slightly raised
in the middle compared to the supports to increase the height of the entrance
space. The door leaf is made of solid wood, usually metal-framed, with two to
three revolving hinges and a locking latch on the inside. In front of the main
door is an oval-shaped fenced yard; there is no such yard behind the auxiliary
door.

The house is divided into sections along customary lines. It is where food
is prepared, meals are eaten, and where people spend their day, sleep, raise
children, and receive guests. The area adjacent to the hearth is reserved for
guests, who must not cross the imaginary line marked by the hearth. In the
private section of the house, the wardrobe is kept, and family members sleep
and reside. Shoes are removed upon entering the home.

Traditional house of the Al-Gara Tribe

In one of the state buildings, there is a photograph taken at the beginning
of the 20th century, in which a member of the tribe is pictured in the Al-Gara
mountain range. The territory occupied by the tribe was divided into several
fiefdoms. In the photograph, the tribesman is barefoot, dressed in cloth, and
carries a sword, a shield, and a club used for stabbing and striking during
conflicts. In the background of the photograph, a part of a traditional house is
visible.

Based on this portion of the image, one can conclude that it is constructed
of unhewn stone up to a height of 150 cm, built using dry stone techniques and
filled with mud and straw. The hut has a calotte-shaped roof covered with
bundles of grass, interconnected by transverse rods to prevent them from
spreading. The hut is clearly circular in shape, and the roof is domed, which
reveals much about the foundations of traditional housing in this region.
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Figure 15. A member of the Gara tribe in front of a house. The house has a stone
wall built in dry stone. The roof is in the form of a calotte covered with grass tied
in bundles [IIpunagnuk memena ['apa ucnpen xkyhe. Kyha y ocHoBu nma 3ua
071 KaMeHa 3UJIaHOT y CyBo3u1y. KpoB je y hopMu KanoTe NOKpHBEHE ca TPaBOM
TIOBE3aHOM y CHOTIOBE]

Shepherd’s Dwelling and Stone Cattle Shed

The shepherd’s dwelling and cattle shed are located in a waterless area
with sparse, low vegetation. In this area, the dwelling and shed were built from
available wood and stone.

The cattle shed is located in a valley, while the shepherd’s dwelling is
situated on a slightly elevated ridge. The cattle shed is approximately 10 meters
in diameter and oval in shape, tending towards a circle. It is built using dry
stone masonry with 10 to 12 layers of stone. The stone wall is about 150 cm
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wide at the base and narrows to about 1 meter at the top. It has one entrance,
a gate, which faces the shepherd’s dwelling.

The shepherd’s dwelling is located on a sharp ridge above the valley in
which the cattle shed was built, about 50 to 70 meters away. It consists of two
parts: the antechamber (an area provisionally enclosed by a stone circle with
a diameter of about 3 to 4 meters) and the covered section. The covered section
comprises two components: a wooden structure and a stone structure. At
ground level, there is a stone mound in the shape of a pyramid, less meticulously
constructed than the cattle pen, about 1 meter high. The wooden roof structure
consists of four wooden pillars, made from wood cut in the immediate vicinity,
with forks at the top that support four beams.

The circular space is defined by these four beams, which are covered with
thick branches and topped with smaller branches. A cloth carried by the
shepherd is placed on top. The sides of the dwelling are enclosed with vertical
stems placed 30 to 50 centimeters apart, with the spaces between them further
filled with small branches. The dwelling has two doors: one facing the
antechamber and the other opposite to it. The interior floor is leveled and
covered with an old carpet.

Figure 16. A shepherd’s house built on a ridge above a cattle shed. It consists of
two parts: a covered one and an open one. Both parts are oval in shape and made of
stone laid in dry stone [YobOaHcka kyha carpalen Ha rpeGeHy n3Ha obopa 3a
ctoky. Cacroju ce 13 /iBa jiena: moKpuBeHor 1 orsopenor. Oba jena cy
oBaJIHOT 00JHKa (opMUpPaHa O KAMEHA CIIOKEHOT y CYBO3UIY |
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Figure 17. The covered part of the house has a stone wall about 1 meter high.
The roof structure is formed by wooden posts that support horizontal beams. A
structure made of massive branches rests on them, and then the roof covering
[[TokpuBenu neo kyhe nma kamMeHU 311 BUCHHE 0KO |1 MeTap. KpoBHY KOHCTPYKITH]y
(dhopmupajy nepBeHH CTYTIN KOjH HOCE XOpU30HTalHe rpefe. Ha mux je HaciomeHa
KOHCTYPKI[Hja 0] MACHBHHX I'paHa ¥ MOTOM KPOBHU IIOKPHBAY|

Figure 18. A cattle pen in the valley below the shepherd’s house
[O6op 3a cToKy y nonuHU ucnoj yobaHcke Kyhe|



251

Figure 19. The massive stone wall of the cattle pen
[MacuBHU KaMeHH 3uJ 000pa 3a CTOKY]

The house of the Al-Khatiri family

The house is located at the top of a ridge, overlooking a valley. It was
inhabited as recently as 2018. The interior dimensions of the house are 5 x 6
meters, with a height of 160-200 centimeters at the center of the room.

The base of the house is oval; the central space is occupied by two massive
wooden columns made of round logs with peeled bark, which support a central
longitudinal beam. The house consists of a single room, but it is functionally
divided into several units. The room is entered from two opposite sides through
two entrance doors, one oriented to the east and one to the west. In one quarter
of the foundation, there is a hearth measuring 150 x 200 centimeters, located
right next to the wall. Relative to the floor, it is bordered by a low stone wall,
about 30 centimeters wide and 20 centimeters high.

The house is constructed such that, after removing the surface layer of
soil, a stable layer of stone is reached. A perimeter wall is built upon this stone
layer. The wall is about 160 centimeters high and 160 to 200 centimeters wide.
At the crown, the width of the wall is about 100 cm. The perimeter walls of
the house slope on the outside and are vertical on the inside. The wall is made
of unhewn stone connected to a mortar made of clay reinforced with grass.
The main roof beams are placed on top of the perimeter wall. These beams
extend from the perimeter wall to the longitudinal supporting beam, which is
supported by the two central pillars. The roof beams are not placed in a special
system but are strung side by side to support as much of the roof structure’s
load as possible. After that, cross beams made of untreated wood with only
the bark removed are placed over the longitudinal beams. In this way, a second
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layer is formed, over which a third layer of roofing material, consisting of small
branches, is applied. The final roofing is made of dry grass tied into bundles.
Stone weights and beams are placed over the grass roofing to prevent it from
shifting due to the weather. There are no roof openings directly above the
fireplace. The wood throughout the room is covered with a thick layer of smoke
from the hearth, which serves as a protective layer against insects and pests.
The smoke also helps bond the roof structure into a single whole. The two
central pillars have ridges at the top in which a central horizontal beam is
placed.

There are two doors in the house, both extremely low, requiring both the
guest and the host to bend down significantly when entering. Since the wall is
very deep, the doors are placed on the inner edge of the wall plane. The doors
consist of a frame, threshold, and lintel made of scraped wood. The lintel is
slightly raised in the middle of the span. Each door measures 100 x 150
centimeters. The door leaf is made of wood with metal hinges and a latch
located on the inside. The door is surrounded by metal plates. In modern times,
the house is covered with thick nylon, pressed old tires, blocks, and stones.

In front of the main eastern entrance, there is a small courtyard measuring
7 x 9 meters, which is fenced with concrete blocks and a gate about 110
centimeters high. A similar arrangement exists on the west side of the building’s
entrance area.

Figure 20. The first entrance and lobby of the Al-Khatiri family house. Standing
Ahmed Al-Khatiri [IIpsu yna3 u npensopje kyhe mopomune An Katupu.
Croju Axmet An Katupu]
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Figure 21. Second entrance to the house (located opposite the first entrance)
[Apyru ynas y kyhy (moctaBjbeH HACIIPAMHO Y OJTHOCY Ha TIPBH yJia3)]

Figure 22. Entrance to the house with a lintel [ Va3 y kyhy ca HagBpaTHOM T'pesioM]
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Figure 23. The fireplace is immediately on the left after the front door from
the fenced yard [Ormuire ogmax ca JieBe CTpaHe HAKOH YJa3HUX Bparta
u3 orpaheHor TBOPHUINTA]

Figure 24. The perimeter plinth of the fireplace is used for seating also
[OGomHM COKII OTHBUIITA KOPUCTH CE U 3a CECH:E]
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Figure 25. Roof structure of the house at the top of the calotte: column, beam,
massive branches and fine infill [KpoBHa xoHCcTpyK1IHja Kyhe mpu TeMEHY KaJlOTe:
cty0ar, rpesa, MaCHBHE T'paHe W CHTHA HCITyHa]

Figure 26. Roof structure of a house supported on a stone wall
[KpoBHa KOHCTpYKITHja Kyhe IpH OCIOHITY HAa KAMEHOM 3HU Y|
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Figure 27. The house has a well-proportioned height and provides an extremely
pleasant living space. [I[Ipoctopuja kyhe uma 1006po ogmMepeHy BUCUHY U Jiaje
W3Y3€THO IPHjaTaH IPOCTOP 3a KUBOT|

Figure 28. Entrance door to the lobby. Beneath the floor covering, a floor beam can
be seen that supports the columns that support the roof structure
[VnasHa Bpara mpema nipenBopjy. Micnoa mojHoOT MoKpuBayda Ha3upe ce mojaHa
rpeaa kKoja yusplrhyje CTymIe Koju Hoce KPOBHY KOHCTPYKIU]Y]
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Figure 29. Back door to the house with a door frame, lintel and leaf encased in metal
[3anma Bpata y kyhy ca JOBpaTHUKOM, HaJBPATHUKOM M KPHUJIOM OIITOYCHUM Y METAJI|

Figure 30. Part of the house opposite the fireplace with a chest of clothes
[deo kyhe HacynpoT OrmHUIITY ca MIKPUHOM 3a ofehy]
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Figure 31. Central part of the house [LlenTpanuu neo kyhe|

Figure 32. Height of the door in relation to the person
[Bucuna Bpara y oHOCY Ha YOBEKa|
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Figure 33. Camel milk and sweet bread for guests
[Kamusbe Mmieko u ciaaTku xJjied 3a rocre]

Sheikh Saeed Al-Khatiri’s Old House

The house is located on the lowest of the terraces of the ridge on which the
family lives. In order to provide a sufficiently flat surface, the ridge was manually
levelled over a length of 30 meters and a width of about 10 meters. It consists
of two units: one unit is an oval-shaped enclosure, about 10 meters in diameter,
and the house itself, which is in ruins and difficult to fully reconstruct.

The vestibule is formed by a dry stone wall partly filled with clay and
grass. The stone wall connected in this way becomes monolithic over time, as
the grass later grows and connects the stone elements into a single unit. The
stone wall is about 2 meters wide at the bottom and 1 meter at the top, and is
about a meter and a half high. It has two entrances placed on opposite sides:
one towards the house and one towards the courtyard.

The space of the house is defined by two stone ovals with a diameter of
4 to 5 meters. In one of the oval rooms, part of the roof structure has been
preserved, consisting of two wooden columns, slightly buried in the ground,
with forks at the top which support a massive roof beam on which the roof
rafters rest. The roof supports are made of massive branches taken in the
immediate vicinity; these are very gnarled and irregular in shape, which is
characteristic of trees in this area with relatively little rain.

After the large branches, smaller branches are placed to support the roof
covering. The wall of the old house is made of unhewn but selected stone, in
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dry stone masonry with a filling of mud and straw, or clay mixed with straw.
The height is about three meters, and the width at the bottom is about one and
a half meters and about 80 cm at the top. At the bottom of the wall, there are
large pieces of stone, and towards the top, the pieces of stone become smaller,
although they are no smaller than thirty centimetres in diameter. The floor is
flat, and the remains of the floor, namely a layer of clay, are visible.

Figure 34. The location of Sheikh Saeed Al-Khatiri’s old house, on the lower
terrace of the ridge. A new house has been built above this location
[JIokanuja crape xyhe Illenka Canna An Katupuja, Ha 10m0j Tepacu rpedeHa.
W3zHan oBe sokanuje je carpaljena Hoa kyha

Figure 35. The location of the old house complex with the place where the house
was roofed and the vestibule. In the foreground is his son [Jlokaruja koMruiekca
crape kyhe ca mectom rje je Oumna nokpuBeHa kyha u mpenBopje.

VY npeameM IIIaHy je ’eroB CHH|
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Figure 36. The entrance hall of an old house with an access path. The new house is
visible above [IIpeaBopje cTape kyhe ca npuctymHom crazoM. M3Ha ce Buu HoBa Kyha]

Figure 37. The space of the old house consists of several oval rooms that line up one

after the other. On the left side, a handmade plateau can be seen [[IpocTop cTape kyhe

KOjH C€ CacTOjH OJT HEKOJIIMKO OBATHUX IMPOCTOPH]ja KOje Ce HIKY jeTHA 3a JIPYTOM.
Ca nieBe cTpaHe ce youaBa py4HO u3paljeH miaro)
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Figure 38. Location of an old house with remains of the roof structure
[JTokamuja crape kyhe ca ocranuma KpoBHE KOHCTPYKIIHje]

Figure 39. Remains of the roof structure: columns, beam and part of the massive
branches instead of rafters [OcTanu KpoBHE KOHCTPYKITHje: CTYIIIH, TPeaa U JIe0
MacCUBHUX I'paHa yMECTO POroBa]
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The House No. 1

One of the largest recorded houses in this area; its base dimensions are 6 x 5
meters, and it was built according to the same construction principles as other
traditional houses in the region. Along the perimeter, a massive wall reaching
a height of 20 centimetres was erected, made of crushed stone bonded with
clay mixed with grass. Later, the surface of the wall was plastered on both the
exterior and the interior. Inside, along the perimeter, the wall has a plinth measuring
20 x 25 centimetres. The wall is massive, with a width of about 150 ¢cm at the
bottom, which is most visible at the openings where the doors are located. The
doors are placed on opposite walls and share the same characteristics as those
of other traditional houses: dimensions of 100 x 150 cm, single-leaf, made of
solid wood, reinforced with metal, featuring three safety latches on the inside,
and opening into the room rather than toward the wall. The roof structure is
based on two massive columns with rafters at the top that support a massive
beam made of two pieces of wood of the same cross-section. Massive branches
were piled on this structural base in an irregular slope, with smaller branches
placed over them. After several layers of substructure, a roof covering made
of grass tied into bundles with wicker was added. Later, the entire building
was covered with thick nylon. The space is approximately 160 cm high at the
edges, while the centre is about 220 centimetres high.

e

Figure 40. Entrance to the house. Thick foil tied with ropes has recently been placed
over the roof to protect it from precipitation. [ Va3 y kyhy. [Ipeko kpoBa je HenaBHO
cTaBJbeHa JieOerna (onrja yBe3aHa ca KOHOMIIMMA pajiv 3alITHTE OJ1 ITa aBiHa]
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Figure 41. The entrance to the house is placed opposite the previous one
[Vna3 y kyhy nocraBbeH HacipaMHO Y OJJHOCY Ha IPETXOHH]

Figure 42. Interior of the house. Plastered part of the wall with a plinth, massive
branches extending from the wall to the central beam. In the foreground, a column
with a fork at the top and a beam [VayTpammocT kyhe. OmanTepucan eo 3uia ca

COKJIOM, MaCHBHE IpaHe Koje ce MpyKajy oJ1 311 0 LIeHTpaJHe rpejie. Y IpBoM

IUTaHy CTy0all ca pauyBOM y BPXY M Tpeja]
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Figure 43. Part of a plastered stone wall and a roof structure directly next to the wall
[[eo omManTepucaHOT KaMEHOT 3U/ia U KPOBHA KOHCTPYKIMja HEOCPEIHO Y3 3U/]

Figure 44. A section of the wall that was later plastered, a roof structure, a column
and a beam. A beam that holds the column in place can be seen in the floor
[deo 3uga koju je HaKaJHO OMaJITEpUCaH, KpOBHA KOHCTPYKIIH]ja, CTy0all U rpea.
VY mony ce Buau rpena Koja ApsKH CTyOaI y OCJIOHITY]
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Figure 45. Entrance door to the house, wall and roof structure
[VnasHa Bpara y kyhy, 3u 1 KpOBHa KOHCTPYKIIHja]

The House No. 2

The former residence, now an auxiliary building, was constructed according
to the same principles as other residential buildings in the area. The structure
is defined by a perimeter stone wall approximately 150 cm wide and 100 cm
high, built as a drywall with stone elements partially bonded with a mixture of
clay and grass. The central area of the room contains two soha that support the
roof structure’s central beam. The roof was constructed conventionally: large
branches were placed atop the wooden framework, followed by smaller ones.
These layers were stacked up to the roof covering, which originally consisted
of bundled grass (now replaced by nylon). Although the building is in poor
condition, it currently serves as a barn.
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Figure 46. Entrance to the house with parts of the door frame
[Vna3 y xyhy ca geioBuMa DOBpaTHUKA]

Figure 47. The extensive stone wall of the house (plastered), and the roof cap
(covered with foil and pressed with a net, old car tires tied with ropes) [O6umHI
KaMmeHU 3un Kyhe (omanTepucan), u KajJoTa KpoBa (oOKpuBeHa (GOJIHjoM H
MIPUTHCHYTA MPEXKOM, CTAPUM ay TOMOOHIICKUM I'yMaMa II0Be3aHIUM KOHOIIIIHMa)|
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Figure 48. The extensive stone wall of the house (plastered), and the roof cap
(covered with foil and pressed with a net, old car tires tied with ropes) [OOumHI
KaMmeHH 3uJ Kyhe (omanTepucan),  KajJoTa KpoBa (TOKpUBeHa (HOIHjOM H
MPUTHUCHYTA MPEXKOM, CTAPUM Ay TOMOOMJICKMM I'yMaMa ITOBE3aHUM KOHOIIUMA))

Figure 49. Extensive stone wall, roof structure, columns and cross beam
[OOuMHYM KaMeHU 3U]], KPOBHA KOHCTPYKIIHja, CTYIIIX U MOTpeYHa rpea]



Figure 50. Roof structure: column, beam, massive branches and small branches.
Everything is steamed with smoke from the hearth [KpoBHa koHcTpyKIIHja: cTyOari,
rpela, MacUBHE rpaHe u CUTHE rpaHe. CBe je mpernapupaHo ca JUMOM Ca OTHHHIITA]

The House No. 3

This house is situated on a ridge. The base is circular, approximately 5.5
meters in diameter, and was built using the same method as most traditional
houses in the region. A wall about one meter wide (tapering to 60 cm at the top)
and 120 cm high surrounds the perimeter. The house wall connects to a fenced
courtyard of similar dimensions in front of the dwelling. The outer wall is
irregularly plastered, following the natural geometry of the stone, suggesting
it was applied without tools. The central roof structure is supported by two
columns that fork at the top to hold a central wooden beam; notably, these forks
extend above the beam. Massive branches lean against the beam, topped by
smaller ones, leading up to the roof covering, which was originally grass and
is now thick nylon. The space lacked chimney openings; instead, smoke from
the fireplace permeated the roof structure, protecting it from insects and fungi.
The doors, measuring approximately 100 cm wide and 130 cm high, are positioned
opposite each other, with one leading to the decorated front yard and the other
to the backyard.
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Figure 51. Entrance door, next to a stone wall (plastered), and part of the old and
new roof covering [ Yia3zHa Bpata, 10 KAMEHOT 3uja (OMaITepucaH),
U JICO CTapor U HOBOT KPOBHOT IMOKpHBaya]

Figure 52. Exterior of the house [Ciospammu usrnen kyhe]
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Figure 53. Central columns, cross beam, and roof structure resting on a stone wall
(plastered) [LlerTpasHu CTyNIH, MOMPEYHA Ipela, ¥ KpOBHA KOHCTPYKIIHja Koja ce
ocllamka Ha KaMEHU 3U/]] (OMaTepucaH)]

Figure 54. Central columns, cross beam, and roof structure resting on a stone wall
(plastered) [LlenTpannu cTynuy, NompeyHa rpeja, 1 KpoBHa KOHCTPYKIIHja Koja ce
ocllaka Ha KaMEHHU 3u]] (OMajTepucaH)]
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The House No. 4

The remains of a building constructed on the same principle as the previously
mentioned shepherd’s dwelling. Four posts are driven into the ground, supporting
a square base of horizontal beams, upon which large branches, then smaller
branches, and finally the roof covering are supported. Along the perimeter of
the base, dry stone is stacked without any binding material. The building is in
very poor condition.

Figure 55. Remains of a stone wall built in drywall, columns and part of
the roof covering [Octany KaMeHOT 3H/1a 3UAAHOT ¥ CyBO3HIY, CTYTIIIH U
JIC0 KPOBHOT MOKpPHBaya]
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AUXILIARY BUILDINGS

Auxiliary buildings have a construction concept similar to that of the houses.
A dry stone wall is built around the perimeter of the room, up to 150 cm high
and 100—150 cm wide. Rounded wooden posts with blue bark, featuring forks
at the top, are placed in the room. Horizontal wooden beams are placed in these
forks, creating a network of beams that serves as the basis for the roof covering.
The basic structure consists of massive branches, which are placed according
to their geometry rather than any specific rule. Smaller branches are placed
over them, followed by a roof covering made of grass. There is a single door.
Interestingly, the auxiliary buildings do not follow the rule of placing two
columns in the middle; instead, the columns are placed in a geometrically
irregular rhythm. The geometry of the auxiliary building is also not oval or
circular like that of a house.

The stable of Sheikh Said Al-Khatiri

The building was constructed in the immediate vicinity of the new and
old houses. It was built by carving a cut into one side; on the other side, using
stone material excavated from the site, an irregularly shaped wall was erected,
approximately 10—12 meters long and 4 to 5 meters apart. The space is about
two meters high in the middle, while at the ends it is about 120 centimetres.
The fence wall is about two meters wide at the bottom, one meter at the top,
and approximately one meter high. It has two double doors for the passage of
livestock, about 1.2 meters wide and 1.6 meters high. Each door has a lintel
made of massive round wood supported on both sides by short columns with
forks at the top.

The roof structure consists of vertical poles, slightly driven into the
ground, which have forks at the top and support a central structure of
interconnected beams. One row of columns is located next to the cut in the
ground, and another row is placed between the cut and the perimeter stone
wall. Irregular thick tree branches were placed on the primary structure as
horizontal beams. Smaller branches and a roof covering, consisting mostly of
earth mixed with grass, were placed over them. Later, thick nylon was added
to some parts to protect the structure from rain.

The stone wall is made of crushed stone with a filling of clay mixed with
grass, which has caused the structure to become homogenised over time. In
some places, due to the weight of the structure, double columns were used,
and double beams were placed through the middle of the space to absorb the
pressure from the roof load, which was piled up rather than systematically
stacked. In the middle of each of the two rooms formed in this way, there is a
drain hole through the stone wall for liquids and water. This hole measures 50
x 30 centimetres, extends through the entire depth of the perimeter wall, and
is bridged with massive wooden beams.

The space in front of the barn is partially cut into the ground, leveled, and
enclosed with a stone fence and a fence made of piled-up wooden branches.
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Figure 56. Double columns with ridgepoles at the top, horizontal wooden beams,
massive branches of the hipped roof rafters and a stone wall with an entrance door
[VaBojenu cTynuum ca pakjbama y BpXy, XOPH30HTATHE JIPBEHE TPeJie, MaCUBHE
rpaHe KyMeCTO POroBa KpoBa U KAMEHH 3HJI Ca yJIa3HUM BpaTHMa]

Figure 57. Column, part of the roof structure and stone wall
[Cry0bar, neo kpoBHE KOHCTPYKITHje U KAMEHH 3U]]
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Figure 58. A network of columns supporting horizontal beams and a roof structure
[Mpesxka cTybana Koju Hoce XOpU30HTAIIHE I'Pejiec U KPOBHY KOHCTPYKIIH]Y]

Figure 59. The height of the room relative to a person, a central column, and a
subsequently added column that accepts the load in the span that the existing beam
cannot carry [Bucuna mpoctopuje y omTHOCHY Ha YOBEKa, IEHTPATHH CTyOarl,

Y HaKHAJIHO JI0/IaTh CTyOall Koju mpuxBara onrepeheme y pacrnony Koju
HE MOJKe J1a Hocu noctojeha rpenal
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The stable Number 1

The building was constructed according to the same principles used for
houses. An irregular oval-shaped wall, about 120 centimetres high, was built
around the perimeter of the base, made of broken stone bound with clay and
grass. The central space is covered by a roof supported by several columns
made of logs shallowly dug into the ground, with a fork at the top. Horizontal
beams are placed between the forks, supporting the basic frame of the roof
structure. Large branches are piled onto this frame, followed by smaller ones,
to finally complete the roof covering.

Figure 60. Stone wall, part of the roof structure, two central columns and
a horizontal beam [Kamenu 3un, 1eo KpoBHE KOHCTPYKIIM]jE, 1BA LIEHTPAIHA
CTYIIIa U XOPH30HTAJIHA Tpe/a)
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Figure 61. Part of the roof structure charred by smoke from a fireplace
[[eo kpoBHE KOHCTPYKIIH]jE MPEMapHpaH TUMOM Ca OTFHUIITA]

Figure 62. Stone wall with entrance door, two central columns, and part of the roof
structure [Kamenu 3uJ1 ca ya3HUM BpaTHUMa, J1Ba LIEHTpaJIHA CTYIILA,
U JIe0 KPOBHE KOHCTPYKITHje]
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Figure 63. A network of columns that support beams and then massive branches
like horns, smaller branches, and a roof covering [Mpexa cry0aia koju Hoce Tpesie
U MIOTOM MAacCHBHE I'paHe Kao POroBe, CHTHH]E I'PaHe U KPOBHH MOKPHBAY]

Figure 64. A network of columns that support beams and then massive branches
like horns, smaller branches, and a roof covering [Mpe:xa cTy0ana koju Hoce Tpefe
U IIOTOM MacHBHE T'paHe Kao POroBe, CHTHH]jE TpaHe M KPOBHH OKPHBAY|
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COMPARATIVE ANALYSIS

Houses in the area around Salalah in Dhofar, Sultanate of Oman, are built
very similarly to a Mediterranean building type called the “teza”, and to types
found in the continental Balkans known as “dubirog” and “kulaca”. A “teza”
consists of a dry-stone wall approximately 100 cm high, built around a single
wooden pillar with a rake at the top if it has a circular base. If it features two
or four columns, it takes an oval shape. Thick branches are placed upon the
stone wall and the central beam, followed by thinner ones until the roof is
covered. A “teza” usually has a single door.

A “dubirog” is a structure built in the mountainous regions of the Balkan
Peninsula. Its construction is very similar: first, a low stone wall is erected,
upon which massive round wooden beams are placed. Smaller branches are
laid crosswise over this structure, which is then covered with ferns and grass.
To prevent the roof covering from being blown away by the wind, wooden
beams are placed on top. A ring of twisted rope is positioned just below the
ridge, connecting the beams that secure the roof.

The “busara” is an even more similar building type with a circular or oval
base. First, a stone wall up to one meter high is constructed, supporting the
main massive wooden frame. Cross branches are laid over it, and grass is
layered on top. The building typically has one or two doors placed opposite
each other.

Figure 65. Klisura village, Bela Palanka, Serbia. A settlement with dugouts used
for housing [Ceno Knucypa, bena [Nananka, Cpouja. Hacesbe ca 3emyHuIIamMa
KOje ce KOpHUCTE 3a CTAHOBAaHE]
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Figure 66. “Dubirog” in Donja Moraca in Montenegro
[,,AAy6upor” y Nomoj Mopauu y Llpnoj I'opu]

Figure 67. “Busara” on the Pester Plateau, Serbia
[,,bycapa” na Ilemrepckoj BucopaBuu, CpOuja]
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Figure 68. “Thesis” with forked columns, Siritovci near Drnis
[,,Te3za” ca pamspactum ctynuuma, [lnputosnu xox JpHanial

b rrmis

Ble men

Figure 69. “Teza” with four forked columns, between Obrovac and Benkovac in Croatia
[,,Te3a” ca weTupu panbacta crymnua, u3mehy O6posia u benkopia y XpBaTckoj|
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CONCLUSION

The traditional houses of the mountainous area around the city of Salalah
in Dhofar, Sultanate of Oman, are specific and valuable examples of traditional
architectural models. In general, the basic concept of the house, both spatial
and constructive, is consistent with those found along the northern coast of the
Mediterranean and the mainland of Asia Minor and the Balkans. This basic concept
has been slightly modified to adapt to available materials and building habits. Thus,
on the Mediterranean coast, we find houses of similar constructive concepts
called “tesa”, and in the mainland of the Balkans, “kulache” and “dubirozi”.

The basic concept of the house is based on a circular or oval base. A stone
wall up to 150 cm high is built along the edge of the determined base. The wall
has two openings up to 100 cm wide on opposite sides, where the door is located.
The roof is supported by two columns with forks at the top into which a horizontal
beam is placed. The roof rafters, consisting of wooden branches with a larger
cross-section, are supported on one side by the wall and on the other by the
beam. Smaller branches are placed over these branches, followed by a covering
of grass tied into bundles. The door is low, requiring a person to bend
significantly when entering and leaving the house.

In front of the main door, which usually faces east, the house has an oval
courtyard enclosed by a stone wall with the same characteristics as the wall of
the house. The courtyard is entered through a gate. On the opposite side, a
small plateau is built, though no construction of a fence wall has been observed.

The traditional house of the mountainous part around the city of Salalah
in Dhofar is an important document of the architectural past of the Arabian
Peninsula and the Mediterranean. It is necessary to architecturally record as
many preserved examples as possible to collect detailed information on the
construction methods, tools used, and measurements. High-quality buildings
should be moved to one zone to create a museum of traditional Dhofar
architecture. In this way, one could gain insight into the architectural models
in one place while increasing supervision over the preserved examples. The
architecture of the mountainous part of Dhofar is a significant part of the
cultural heritage of the Arabian Peninsula and world architecture.
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CJI0j Cy KpyIHE rpame KOje UMajy yJIory poroBa y KHaCI/I‘IHOj KPOBHO] KOHCprKLII/IjI/I
Ocnamajy ce Ha je/IHOj CTpaHH Ha KAMCHH 3HJ a Ha L[pyl"O_] Ha rpeny. Hapennu ci1oj ¢y
CHTHE TpaHe Koje Ce I0CTaBJbajy NPEKO KPYITHUX M KOje MOy HhaBajy pa3HuHE. IIpexo
HX C€ TIOCTaBJba KPOBHU TIOKPUBAY O] TPaBe MOBe3aHe y cHomoBe. [IpoTuB pa3BejaBama
MTOKpUBava BETPOM Ce ITPEKO IMOKPUBayva MOCTaBIbajy rpane u kameH. Opranmsaiyja kyhe
j€ JemHOIPOCTOPHA, C TUM IIITO CE jaCHO 3Hajy HAMEHE CBAKOT O KBaApaHaTa yHYTPaIIHbho-
ctu. KBagpantu cy hopMupaHu y OIHOCY Ha Bpata. Y KBaJApPaHTY HaJOJMIKEM TJIABHUM
BparuMa y kyhy (MCTOK) HaJla3M ce OTHUIITE Mope] 3UuAa U KOoje je O MOBPIINHE Moja
OJIBOjEHO Ca HUCKOM KaMeHOM cokJjioM. OcTaTak TOr KBaJipaHTa je HAMEH-CH 3a oTpede
nomahwHcTBa. KBanmpant noper je onpeler 3a mHeBHE O0paBak MITO YKIBYyUYje U IIPHjeM
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roctrjy. OcTana ABa KBaJIpaHTa (IIpeMa BpaTuMa Ka 3arajy) Cy HaMeHheHa 3a TPUBaTHH
JKHBOT MOPOJTHUIIE, CTIABAME H 1y Bak:E rapz[epOGe Kyhaj jemo KOHI.[GHLII/IJI/I BEOMa CIIMYHA
0aJIKaHCKUM MOJIEIIMMA: IPUMOPCKO] ,,T€3H1” 1 KOITHEHO] ,,KyJIauu” OJHOCHO ,,1yOopor”.

KJbYUHE PEUU: Tpanunuonanua kyha Hapona [lebanu; HapogHa apXUTEKTypa
Hodapa; Hapoana apxutekTypa OMaHa; TpaaulroHalHa Kyha ApaOujCcKOr MOJIyoCTPBa;
11ebany KyiTypa
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[TPOMEHJBUBOCT I'PAHUIIA ¥V BPEMEHY
[NOT'YBJBEHUX NIAEHTUTETA

(Aparan CumeynoBuh, I panuya u ugeHiuuinei,
[Tpomerej u LenTap 3a kyntypue unrerpanuje, Hou Can 2025; 67 ctp.)

Apars woanl

TPAHUIIA

il il
THJEHTUTET

Kana je akagemcka jaBHOCT TOMHUCITHIIA 1A CE
o (peHOMEHY IrpaHMIA M HASHTUTETA BUIIIE HEMa
11ITa TOBOPHUTH, MIOjaBHJIa CE IPOBOKATUBHA, €0~
MIOJIUTHYKH yTeMeJbeHa, TEOPUjCKH CHAXKHA U
KOHIIETIIINjCKY 00yXBaTHA CTY/AM]ja aKaJeMuKa
Hparana Cumeynosuha — I panuya u ugenivu-
wewi. Muoro nipe TpamnoBux aHanu3za o npo-
MeHu 0e30eHOCHE KOHTpoJie Haa ['pennanaiom
u [TaHaMCKUM KaHaJIOM Ui punajama Kana-
ne CjennmennM AmeprnakuMm J{pxaBama, kana
je moctojehe apxxaBHEe IpaHHIIE HA3BAO ,,BE-
IITAYKH TTOBYYCHOM JIMHHjOM™ KOja C€ MOXKE
MEHaTH Y CKIaTy ca aMepHIKUM HHTepecuma,
yBa)KeHHU Mpodecop je youno Tajac mpoMeHa

KOjH C€ ,,Bajba” F€ONOJIUTHYKHM IIPOCTOPOM,
cxBaTajyhn 1a je HeOmXoaaH aJeKBaTaH Teo-
PHjCKH yTeMeJbEeH Or0BOp. AKTyeTHOmhy mo-
CTaBJbECHE NMPOOJIEMAaTHKE Y TPEHYTKY KaJa ce
Memajy HopMme Mel)yHapoHor mpaBa, 1yOnHOM
U KOMILIEKCHOIINY CTPYyKTYpHE aHalIu3e, HH-
TEPAUCHUIIIIMHAPHUM IMOCTYIIKOM U ay TCHTHUY-
HOM CEMaHTHYKOM HHTEPIIPETAIIjOM, Tpodecop
CumeyHoBuh mpobGiemarusyje GyHIaMeHTaII-
Ha MMUTaka r100aJn30BaHOr CBETA — 3HAYAja
yJore mpocTopa y 100y napajerHe peasTHOCTH
Y K0joj MOhHH IEHTPH OITYUY]y O )KUBOTHMA
nepudepuja. Kwura I panuya u ugeniuieiu
0ar 3aTo OCTaje HEOITXOIHO IITHBO Y HOJIHTHY-
KOM carjieJaBamy 1 00JUKOBamwy y30ypKaHOT
reOINOJUTHYKOT OKpPYKera, Hyaehu nperpiut
KOPHCHHUX MH(OpMaIHja HCTpaknBa4nMa HCTO-
PHjCKHUX, TIPABHUX, KYJITYPOJIOMIKUX, aHTPOIIO-
JIONTKHUX, Ma U GUIT030PCKUX AUCIUTIINHA.
OOHMOM CKpOMHa, aJTi 3HAYEH-CKH CII0jEBHTA,
y HEKHM elleMeHTHMa (yHAaMEHTaJIHa TeMaT-
CKa IPEeUCIIMTHBAaKba IIPECTaBa O TpaHuLaMa,
yKa3yjy Ha lbeHy ITOBE3aHOCT ca CJI000/10M, KaKo
MOjeINHIIA, TAKO U IPYIITBA, OMHOCHO 3ajCIHH-
1Ie KOjy IpaHuiie 00auKyjy. Buriesnayso, ce-
MaHTHYKH OATOBOPHO, Ha TPEHYTKE EIICKH ITPO-
JTyXOBJbEHO, ayTOP BOIH IUjaIor ca coOOM, anu
U 3aMHIIIJBEHUM KpUTHYapUMa, Tpyaehu ce 1a
pa30opUTHM, jacHO e(UHUCAHUM H METO/IO-
JIOIIKY OPraHMU30BaHUM MOCTYIIKOM H3JI0KU
moryhe nuieme, Tpyaehu ce 1a HCTaKHE HbeHA
OrpaHHYeRa, alll U IPEeTHOCTH. MHTerpatHo,
KPUTHYKH U JPYLITBEHO OArOBOpHO CHMEYHO-
Bih 11eTe HapaTUB O JBYJMMa U ipamama Koje ce
JleliaBajy Ha TpaHUIaMa CBeTa KOjy OCTaje CBe
otyheHuju, jep y BpeMeHy ,,cTallHe HAalleTOCTH
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U CTpenbe” pacTe U pu3nkK Mel)ycoOHUX cyko-
6spaBamba. JIMBHO youaBajyhu Kako je To OKpy-
KEHbE ,,pa3aleTOCTH TiIa U BpEMEHa, )KUBOTa U
CMPTH, MHpa U HEMHPA”, Ay TOP UCTHYE KAKO je
KYJITypa IpaHHIle CBE HECTAOMIIHUja U TTOAJIO-
JKHHUja TIpOMeHaMa, jep y TPEHYTKY KaJa ce
BPEHOCTH MEHhajy HECTajy M 00pacI K0joj Cy
joj ciyxunu. M3pacia Ha BUILEACLICHU]CKOM
HCKYCTBY IHCLA 27 HAYYHUX KEUTA M BUILC O]
TPU CTOTHHE HAy4YHUX PaIoBa, OBA KIbUIa Ha-
CTaje Kao CHa)XkaH OJTrOBOP MOTPeOH aKaeMcKe
3ajeIHUIIC 1a aKTUBHO JIeyje Ha IojaBe Koje
MpeobIINKYjy HOBH CBET, mpobiieMaTn3yjyhu
JIBa BaykHA ()eHOMEHA — IPaHHLIE U HJICHTUTETE.

Kibura xojy npernopydyjeMo KOHIUIHApaHa
je Kao KOMIIJIEKCHA aHalu3a JyXa BpeMeHa, y
(hasu peceToBama rM00ATHOT TyMadema Mou-
THKe Kao BemTruHe Moryher. by Bassa mocma-
TpaTH KpO3 IPU3MY IIPOMEHa Y CBUM chepama
TyMa4era CTBAPHOCTH, IIPH YEMY Ce KPYTO Jie-
(uHKMCAHY TOMCHH MOjeTUHIX TEOPUJCKUX pas-
MaTpama IIpeKo HOhU HaITyITajy, IITO TOJ 1Ej-
CTBOM HEBH/JbUBHX JJUTHTAIHHX TEXHOJIOTH]a,
LITO MO/ IPUMEHOM BEILITAYKE HHTCIUTCHIIH]E
1 aJIrOpUTaMa KOji MEHhajy OKBHPE ITOJTUTHYKHX
JienoBama. I paHuIie Ta1a OCTajy PacIIMHY TH-
je, MoUIoXKHMje IIPOMeHaMa, IpeacTaBibajyhu
JIaKy METY 32 OHE KOjH OH YKEJIeH []a HX MCHhajy.

,»,HapyxeHa Kpu3oMm, a yKpalieHa rojaqyaHoM
€MOII1jOM ¥ 0COOMTOM KYJITYpPOM, CBaKa IPaHu-
I1a O/INCTA je CBeT 3a cebe”’, KoHcraryje Cumey-
Hosuh (cTp. 30), 3aksbyuyjyhu kako Oe3 curypse
IpaHMIe HeMa HU cUTypHe apikase. [IpoGiem je
y YMICHHIIH JIa Ce MOTJIe]] HA PEaTHOCT y U H-
TaJTHOM aMOMjEHTY APaMaTHYHO IPOMEHHO, Oro-
Jbyjyhu cuity o TpeHa kaja joj He Tpeba HuKa-
KaB MpHUBUJ. TO BOJH CTATHOM HIIYCKHBAY
HOBMX KOH(JIMKATa, N3a30Ba, N3/1aja, IpoBepa-
Bama U MOJIMUTUYKUX O0pOHU, y3 IPUCYCTBO pac-
1ena UAeHTUTeTa.

CTaporpyKo noMMame pocTopa U BpeMeHa,
Kao 00jEeKTUBHUX IIPEANKaTa KOjH KOHCTHTYHUILY
napajgiurmy CTBapHOCTH, H3MEHEHO je ca Ipe-
o0pajkajeM TeoroIMTHYKUX OJJHOCA KOjH ca TI0-
3MIMja [IpaBa CHJIe IpepyLIeHE y IIPaBo HOpeT-
Ka IUKTUPajy ocehaje concTBeHe MoceOHOCTH.
,,CBAaKM HallMOHAJIHHU, KA0 KOJICKTHUBHHU HJICH-
THUTET, UMa CBOjy NOJIIUTHUKY cepy Kojy CauHiba-
Bajy MOJHUTHYKE UAEje U KOHLETITH, TOTUTHYKA
HCTOpHja, pediieKcHje aKTyeTHuX Mel)yHapo-
HUX OJTHOCA U TEXHba 3a CTBAPAHEM COIICTBEHE
JpKaBHE 3ajeJHUIIC CBUX IIPUITaTHIKA HAIlHje”,
tBpau Cumeynosuh, youaBajyhu pasiike uame-
by Hanwmje u etHoca. ,,Hamuja je nzpazuto noiu-

THYKa KaTeropuja. OHa IMa MOMUTHIKY aMOH-
L]y U CBOjYy JpKaBy WIH 10j TeXHU. ETHOC BuIiIe
pabha ocehame 3ajeTHUIIITBA KOje TPATH SMOIH]ja
nmpunajama KoaekTuBy” (cTp. 33). CocobHOCT
0CBajama, y3 TIOBE3aHOCT Ca UCTOPUjOM U COTI-
CTBEHOM €JIUTOM — YCJIOBH Cy Jia €THOC IIpepa-
cte y Harjy. Mehytum, npodecop Cumeynosuh
OBJIE KAaTErOpHjaIHO YBOJH U [I0jaM CAMOCEECiiu
enuiua, ,,ITO TIOJIpa3yMeBa 1 jaCHY TOJUTHUKY
BU3HjY 0 00JIHKY, TPaHHI[aMa U [IJbeBHMa BJla-
JaBHHE TE€K CTBOPEHE Haluje”.

JIOrMYKY CKJIaJHO, MHCAOHO 1y0O0KO, CeMaH-
THUYKH OJITOBOPHO, OTKPHBA CE HallHja Kao Mo-
nuTHYKo buhe, Koje ce ,,y CBpXe CBOT ojayarba,
HOpeJt IPUBJIAYeHha KOPUCHHUM U JICTIAM, CITYKH
U IIpHUBIIaYeHeM cuinama’ (cTp. 36). YKOoIHKo je
cywinuny npeobpaxaja panuje Tpebano goka-
3UBATH #0jagom, y 100y JIUTHTAIHOT PeKOH(H-
rypucama CTBApHOCTH M PEHPOAYKOBabha Mo-
JUTHYKHUX MojaBa HaMmehe ce muTame HUXOBE
cymrtune? Ueja ykuaama Halije Kao moTpo-
IICHOT KOJICKTHBUTETA HUje HOBA, JIM caJia ce
NOCEOHOCT MamUX HICHTHTETA XKPTBYje Y KO-
PHCT HAIIMOHAJHE JAprKaBe Kao OIIITHjEr ojMa.
HoBa MonuTHYKa PEasHOCT Y OCHOBH je BHIIIC-
3Ha4Ha, ca Urypama CHaXKHHUje HaCJIOmEHUM Ha
HJCOJIOIIKH PErHCTap, IIPU YeMY Ce CTPYKTYpe
CaBPEMEHOT KallMTall3Ma U ay TOPUTAPHUX JTH-
nepa Mel)ycoOHO TOACTHYY U TOTXPambyjy. ,, I Ipen-
HOCT poljerba ¥ JKMBOTA Ha T'PAHUIIU jé MHOLITBO
HALMOHAJHOT, KYJITYPHOT U PEIUTHjCKOT, KOjI
YHHE Halll U300p y CTBapamy COICTBEHOI HCH-
THUTETA JJaJIeK0 OOTaTUjHM, HETO Jla CMO HeTze
JTasieKo on1 rpanuie”’, 3anaxa CumeyHoBuh, y1o-
30paBajyhu 1a leroBa KOMIUIMKOBAHOCT yCIIE]
MHOILITBA IPYTHUX yTHIIAja MOXKe OUTH MaHa Koja
ce He MOXKe OTKIIOHHTH. ,JoBek je Ouhe cTpaxa,
KoJKKO je u Ouhe mohu”, youasa ayTop (ctp. 44),
oOpa3znaxyhu MaTpuIily MaHHUXE]CKOT JCJbCHha
Ha Hac u Fbux, X0ja ce mozcBecHo ycahyje y myx
MOjeMHIA, aJTH 1 OPOJHUX KOJEKTUBHUX HICH-
tuteta. CymTiHa GeHOMeHa IpaHula HUje y
IUXOBOM HCLIpTaBamy, Beh y cTparerujama Ko-
JjuMa ce oHe 00JIHKY]yY, @ TO je IPOLieC KOju HaM ce
y ri1o6anHoj cepu ynpaBo JeiiaBa.

XaHTHHI'TOHOBCKH TIPELU3HO, akageMuk Cu-
MeyHOoBHh yKa3yje Ha IOPO3HOCT rpaHULA Y
100y cyko0a MUBHITU3AIIH]a, ACTOPH]CKU PEKOH-
cTpyuinyhy Kako HHIIMJCHTH ¥ PaTOBHU Hajue-
urhe nmounby Ha rpaHuiama. Y TpeHyTKY Kazia ce
MOJINTHYKA TEOPHja pactaye y CBOjeBPCHY pe-
KOHIIENTyaIM30BaHy MOHPOOBY TOKTPHHY Xe-
TeMOHCKOT Blajiama Jpyiuma, Mmel)yHapoaHo



MpaBo I'yOH CBOj HEKaJall by 3HAYaj, MEHhajyhn
IIpaBUJIa MIOHAIIAKkaA Y CKIIaly ca MHTEepecuMa
nenrtapa Mohu. 3ato je oBa KbUra jelHHCTBEHA
y aKaJeMCKOM OKpPYKely — KpeaTHBHO TyMa-
yehu ysory 1 oAroBOpHOCT HOJUTHKE Ha BENUKO]
CILICHH, ayTOP HEH YCIIEX MEPH IPOIOPLIHOHAIIHO
MOTUCKHUBaky aHUMo3uTeTa u3mel)y Hac vt Fbux.
,»,3aTBopuMo nu ce 'y Cebe u Cgoje nmahemo
Mame Jby0aBH, Maa heMo UMaTH BHILE CUTYP-
HOCTH”, IOGHTHPA yBaXKEHH MIPOPECcop, ONTUMH-
CTUYKH HaroBemTaBajyhu kako ce y mepcrek-
THBH, U3a XOPU30HATA, HAJIBU]a]y MOIEIE Kao
HEBH/IJbHBA OIMIACHOCT KOja ITPETH CBAKOj IPaHH-
u: ,,He yrpoxaBajy Hujean HallMOHATHH UJICH-
TUTET TOJIMKO JIp)KaBHE I'PaHUIIE KOje Jielie HCTH
POJI, KOJIMKO Cy 3a Fhera OrnacHa OHa MOJUTHYKA
HACTOjarba Koja BOJIC TOME J1a CE HEKH JIPYTH, He
caMo MOJIUTHYKH, Beh Ha CBaKOM IJIaHy, MOTYH-
HE y MEpH Jia Ce Iy XOBHO CTOIIE Ca FbUMa U TaKO
n3ry0e cBOj ayTEHTHYHU HAIlHOHATHH HICHTH-
Tet” (cTp. 47).

CaskeT mperJe/l HeKHX OJ CTAaBOBa aKaJ[eMH-
ka Jlparana CumeyHoBrha Koje U3HOCH Y ey
['panuya u ugeniuuirieiti camo Cy JIeo U3 apxurie-
J1ara casHajHHX acreKaTa M3JI0KeHUX Ha CTPAHHU-
1ama oBor ziena. bes mperensuja 1a 00yxBaTumMo
CBY Pa3HOBPCHOCT M TEOPHjCKY PEKAIUTYJIall1-
jy €BHJICHTHY ca CBaKe CTPAHHIEC U MOIJIaBJba
ckpeheMo Max by Ha Qy TEHTHYHOCT U €HIIUKJIO-
ME/IMjCKO OOraTCTBO ayTOPa KOJU M O HajICIIH-
KaTHHUJUM MOJUTUYKUM (peHOMEHUMA THIIe
OJITOBOPHO, MOY3/IaHO U jACHO, I1a KEbHT'Yy MOXE
pa3yMeTH CBaKo KO YPOHH Y B:eH cajpikaj, 13-
naBaukoj xkyhu ,,IIpometej” n3 Hosor Cana u
LleHTpy 3a KyATypHE HHTErpalije U3 OBOT I'pa-
J1a YeCTUTKE 3a rpauIKOBU3YEIIHY OIpEeMIbe-
HOCT KOja HOBOM JIEJTy J1aje PyX0O €CTETHYHOCTH
U Mepe npuMepeHe GoHy ayTopa.

CPBAH MUJIAILIMHOBUR!
KpuMHHAINCTHYKO-TIOJIUIU]CKH YHUBEP-
3uTeT, beorpax
srdjan.milasinovic@kpu.edu.rs
https://orcid.org/0000-0002-8251-339X

! Cphan Munamuzosuh (1965). Penosuu pode-
cop KpnuMuHaINCTHYKO-TIOIHIN]CKOT yHUBEP3HTE-
ta'y beorpany. OcHOBHE, MarucTapcke u JJOKTOpcKe
cTyauje 3aBpurno Ha PakyaTeTy MONIUTHYKUX Ha-
yka y beorpany.
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KOMOJNOUKAIINIJA OBPA3OBAA,
HAVYKE 1 MOPAIJIA

(Mihael Antolovi¢ i Slobodan Sadzakov, Robe i robovi neoliberalnog sveta,
Pedagoski fakultet, Sombor 2025, 305 str.)

ROBE | ROBOVI

NEOLIBERALNDG SVETA

Mownorpaduja Pobe u po6osu neorubepan-
Hol ceetlia, ayTopa Muxaena AHTonoBuha u
Crnob6onana CanjakoBa, peJOBHUX IIpodecopa
INenaromxor dakynrera'y Combopy (Yausep-
suteta y HoBom Cany), mpesicraBiba 3HauajaH
JOMPHHOC JPYIITBEHO] TEOPHjU U KPUTHIIH Cpe-
JTUIIBEX TpobiieMa ca KojuMa ce caBpeMeHa
IpyuTBa cyouaBajy. CTpykTypa MoHOrpaduje
o0yxBara JIeceT Mor1aBJba, a KIbHra je nojebeHa
y Tpu 3aceOHe, anu MelycoOHO oBe3aHe LeTHHE.
IpBa nenuHa 6aBH ce APYIITBEHUM, EKOHOM-
CKUM M HOJIMTHYKHUM ITPOLIECHMA KOjH Cy 3aXBa-
TUJIN CABPEMEHU YHUBEP3UTET U JONIPUHETU
BEeroBoj komonudukanuju. pyra je mocehena
MOJIOXKAjy IPYIITBEHUX HAayKa Y CABPEMEHUM

YCIIOBHMA, Yy KOjUMa OHE OMBajy MapruHaIH30-
BaHe U I'y0e CBOjy eMaHIUIIaTOPCKy QyHKIH]Y,
1ok Tpeha nennHa naje KICTOPHUjCKH KOHTEKCT
pa3Boja Bepcke ToJepaHItje, a TOTOM U CeKyJIa-
pu3anuje, ICIUTYjyhu nociaeanie Ipoaupama
HeonubepatHe uaeosoruje y cepy Mopana.

HacnoBHa cuHTarma ,,po6e 1 poboBu” 03Ha-
4aBa JABOCTPYKY AUMEH3Hjy HEOInOepasHOT
CBETa: C jelHe CTPaHe, CBE IITO IMOCTOjH IOCTa-
je po0a, a ¢ Apyre cTpaHe, caMy JbYIH MOCTajy
poOOBH TPKUITHUX 3aXTeBA, IPHMOPAHU aa
HEIPEeCTaHo ,,Ipo/1ajy” CONCTBEHE BEUITHHE,
3HAE M UJICHTUTET KaKko O OrcTanu. AyTopH
THME CyTepHIy Jla Ce CAaBPEMEHO APYIITBO Ha-
JIa3M Y ONACHOCTH Ofl TyOHTKa XyMaHHCTHYKE
OCHOBE ¥ cBOlema Ha IyKYy eKOHOMCKY (yHK-
[IUOHATHOCT. Y HajkpaheM, KiUTa pa3oTKpHUBa
KaKo ce, y yCIOBHMa JJOMUHAIIKje Heondepa-
HUX JIOTHKA TPXKULITA, 00pa3oBame, HayKa 1
MOpAJIHE HOPME IIPeTBapajy y poOy U TpiKUIIHE
npousBozie. Tume obpa3oBambe, HayKa B MOpaJ
BHUIIIC He OMBAjy BPEIHOBAHHU IIPeMa CBOjOj UH-
TPUH3UYHO] APYMITBEHO] U XyMaHHCTHYKO]
(ynkuuju, Beh mpema noTeHIMjary 1a JOHECY
POQUT, KOHKYPEHTCKY IIPETHOCT WIIH TPXKHIIHY
yHoTpeOJBUBOCT.

JenHa o1 KIbYYHHUX MPEAHOCTH OBE CTY/IHje
JeCTe aKTYeJIHOCT TeMe, C 003MpOM Ha TO Jia ce
ayTopu 06aBe ropyhum mpobiemMoM cBeoITe
komonuoukanuje. CTyauja qocIeaHO HETYje
HMHTEePIUCIUIUITMHAPHY IPUCTYT U 00jeinmbyje
(U030 CcKy M COIUONONIKY MIEPCIICKTHUBY, Y3
YKJbYYHBaHE MOIUTHYKOT, EKOHOMCKOT U HCTO-
PHjCKOT KOHTEKCTa. AyTOPH Ce OCliamajy Ha pa-
JI0BE Haj3HAYAjHUjUX TEOpETHYapa IpyIITBA U
00pa3oBama, Ipe CBera Ha ayCTPHjCKOT (rI030-
(a Konpana ITona Jlucmana u meroBy, caaa Beh



KIIacu4HY, cTyaujy Teopuja neobpazoseanociiu.
3abnyge gpywiiea 3Harea, ajv i Ha J0IPUHOCE
BeJIMKaHa Kao 1o ¢y JXKupo, Bypauje, AnopHo,
Xopkxajmep, @pom u Dyxo. Ctyauja ncrospe-
MEHO YBa)kaBa INI00aJIHy NEPCHEKTHBY, Ipe-
BACXOJHO y KOHTEKCTY €BPOICKUX APYIITaBa,
Kao U CNeUU(pHUYHOCTH JIOKAITHOT KOHTEKCTA
CPIICKOT APYIITBA.

[Toce6Ho Tpeba uctahu na je MoHorpaduja
HaIucaHa NPELU3HNUM U JaCHUM HayYHUM je3H-
KOM, Y3 CTHJI KOju oMoryhaBa Jja ’beHO UHTambe
He OyJie OrpaHHYeHO UCKJBYUNBO HA y)KM aKa-
JIEMCKH KPYT HCTpakMBaya JPYIITBEHUX HayKa.
Ha Taj HaunH, k®bura Moxxe Outu ox moceOHe
KOPHCTH CTYJICHTHMA, IIPOCBETHUM paIHUIIUMA
¥ CBUMa KOjH ce podecroHaHo 6aBe 00pa3oBa-
weM. Mnak, ped je o CTyauju Koja moapasyme-
Ba aHT'@KOBAHOT YMTAOLA U MOJICTHYE Ha J]aJhe
TEOPHjCKO IIPOMHIIIIBAHE.

KubyuHy Ta4yKy OBOT Jiej1a pe/icTaBiba KpH-
THYKO IIPEUCITHTHBakE HeolubepaHe napa-
ZIUTMe, Koja ce, ocinamajyhu ce Ha TeQUHUIH]Y
[Ijepa bypaujea, Moxe HajcakeTHje OMHICATH Kao
Iporpam pa3apama KOJEKTUBHUX CTPYKTYypa
KOj€ CTOje Ha IyTY YHCTOj JIOTHIU TPKUIITA.
Jlpyra BasxHa Ta4ka OJJHOCH C€ Ha KPUTUKY 0O-
nomcke pedopme, Koja ce carieasa Kao Jo-
IHYHA TOCIeHIa CIPOBOlemha TOMUHAHTHOT
obOpacua HeonubOepaaHe MOJUTHKE yCMEpEHe
Ka [OJ[BpraBamy YHHBEP3UTETa TPIKUIIHUM Me-
XaHM3MHUMa POM3BOIEbE TPOGUTA U aJIeKBATHE
panHe cHare. Y TOM KOHTEKCTY, ayTOpPH apry-
MEHTY]y J1a Ce OJ{ H3BOPHOT XyMOOJITOBCKOT YHH-
Bep3uTeTa, cXxBaheHor Kao 3ajeIHHIIEC HACTAaBHH-
Ka U CTy/IeHaTa OCBEheHNX Tparary 3a Hay Y4HOM
HCTHUHOM, JI0JIa3H JI0 CaBPEMEHOT Ipely3eT-
HHYKOT YHUBEP3UTETA, KOjU C€ TpaHCHOPMHUCA0
y CHEHUjAIUCTHYKY HHCTUTYLU]Y YCMEpPEHY
IIPEBACXO/HO HA CTPYHYHO OCHOCOOIbaBAE.

VHHBEP3UTETCKO 00pa30BabE CE TUME PEIy-
KYyj€ Ha CTPYKOBHY HHCTPYKTaXy U Pa3IHYUTE
0011MKe TeXHUUKE 00yKe, JIOK Ce YHHBEP3UTET
CBE BHIIE OOJIHKYje Ka0 BUCOKOOMPOKPATH30Ba-
Ha Kopropanuja. 3a pa3iuKy ol TpaaiuLuoHaI-
HOT YHHBEP3HUTETA, YMja je OCHOBHA QYHKIIH]ja
Ouua cTBapame KyJITypHUX Jobapa, mpeay3er-
HHMYKH yHUBEP3UTET YCMEPEH j€ Ha CTHULIAbE ITPO-
(uTa Ha TII00ATM30BAHOM TPKHIITY 0OPa30BHUX
yenyra. [locneania haBopr3oBamba TEXHUYKO-
-TE€XHOJIOLIKHUX JUCIHUILIHHA JeCTe MapTUHAIIU-
3amyja APyIITBEHUX HayKa, KOje Cy TOKOM CBOje
UCTOpHje MpeCTaBIbajle OKOCHUILY KPUTHIKOT
[IPEUCITUTUBAbA APYIUTBEHUX HPOLIECA H APTH-
KyJaluje ajlTepHaTHBHUX BU3HUja pa3Boja.
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IoceOHo je 3HauYajHa Te3a J1a Ce YMECTO JAPY-
IITBA 3Haba YCIOCTABIbA APYIITBO HE3HAA, TC
Jla ce, yIpKoC OYeKHBamuMa Jia he yMpeKeHo
JpPYILITBO OUTH HHPOPMHUCAHO, CABPEMEHO APY-
LITBO CBE BUIIIE O0JIHKYje Kao Ne3uH(OPMHICAHO
U yCMEPEeHO Ka JpylTBy KoHTpoie. HaBenenu
MPOLIECH JIOBOJIE JI0 KOPO3HjE KPHTHYKOT MUIILIBE-
ba, Kao 1 0 Oyjarba TeopHja 3aBepe, YemMy J10-
JIaTHO JJOIIPHHOCH Pa3B0j APYIITBEHUX MPEXKa.

IToceGHY BPEIHOCT MPBE LIEIUHE KIBHTE, KOja
ce 6aBM CaBPEMEHHUM YHHBEP3UTETOM, ITpe/CTa-
BJba YHILEHHUIIA JIa Cy aHAJIN30M 00yxBaheHU cBU
KJbY4YHHU aKTepH 00pa30BHOT [IPOLIeca — CTY/ICH-
TH M HACTABHUIIY — IIPH YEMY Ce IOKa3yje Ha
KOjU HaYMH Cy OHM MHTEPHAJIN30BAJIN JIOTHKY
HeonuOepaHe mapagurme. CaBpeMeHH CTy IeH-
TH 00pa30Bamke y CBE Mamb0j MEPH 10KUBJbaBa-
Jy Kao noTpary 3a HICTHHOM U IIPOCTOP JIMYHOT U
KYJITYpHOT pa3Boja, a CBe yenrhe My IpuCTyIIajy
parMaTH4YHO, OPHjeHTHIIYhH ce Ka 3aXTeBHMa
TPIXKMILTA PaJia ¥ CXBaTajyhu ra Kao MHCTPYMEHT
3a CTHIAkhE KOMIIETEHIIMja HEOIXOIHHX 3a 3a-
nouubkasame. C Apyre CTpaHe, HaCTaBHULH IIPH-
XBaTajy MpaBUJIa aKaJeMCKOT 110Jba U JCIYjy y
OKBHpHMa HaMeTHYTe Joruke publish or perish.
VMniepaTuB KBaHTU(UKAILM]E HAYYHE TPOAYK-
LUje U Mepera NHJIeKca Hay YHEe KOMIIETeHI]je
JIOBOJIU JI0 XUIIEPIPOAYKIIHj€ PaJoBa, 4CTO
ciabor KBaJuTeTa, OAHOCHO ,,00(1a”, Kako TO
nmenyje cornuosor Bragumup Wnuh. ¥ takBum
YCIIOBHMA Pa3BHjajy ce pa3IMunTEe CTpaTeTHje
NPEXKUBIbABAMA Y KOHTEKCTY IIpeKapujaTa 1 He-
CHI'YyPHOCTH 3arocierha, yKJbyuyjyhu nonucusa-
b€ KOAayTOpa, Y3ajaMHO IINTHPAFbE, YCIIOCTABIba-
€ TAKO3BAHMX LIUTATHUX KapTelsia u 00jaBIbH-
Babe Ca3HAjHO UPEJICBAaHTHUX PaJIOBa.

AyTopu Takolje ykasyjy na je 00I0mcKa pe-
(hopma ycBojeHa Kao IOJTUTHYKA OJIYKa, Oe3
LIKpE paclpaBe yHyTap aKkaJeMCKe 3ajeIHuUlIE,
y3 [IPETHOCTaBKY Jia ie oHa Oe3pe3epBHO MpH-
XBAaTHTH IIPOKJIAMOBaHe ITpeHOCTH bonomcke
JIeKJIapalmje, monyT yckiahuBama CTYTUjCKUX
nporpama u moehane MoOmITHOCTH. MehyTnm,
ca ozipel)eHe BpeMeHCKe AUCTaHIIEe, HeIOCTALN
OBOI' CHCTEMa [T0CTajy OUHTJICHH: TPajarbe CTY-
IIija HIje 3Ha4ajHO CKpaheHo, KpUTepHjyMH olLie-
bHBaba CY CHIDKEHH,  CTEYCHO 3HAME YECTO
je GparmMeHTapHO, YCKO CIeLMjaIn30BaHo 1 6e3
MoryhHOCTH CHHTE3e.

Y TOM KOHTEKCTY OTBapa ce MUTakbe AaJber
IIpaBla JIeI0Baka, IITO je TEeMaTH30BaHO Y I10-
IJIaBJbY KOje HOCH Ha3uB ,,lllta na ce pagu?”.
AyTOpH HCTHYY J1a j€ HEOIXOHO 1A IPYIITBEHE
1 XyMaHHCTHYKE HayKe TOHOBO IT0CTaHy (Gpo-
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HETHYKE, OTHOCHO YCMEPEeHe Ha PAKTHYHO pa-
cyhuBame o ToMe 1ITa je 32 YOBEeKa U APYIITBO
no6po, a mta HUje. Mako 0BO muTame ocTaje
OTBOPEHO, 3HAYAJHO je HATJIACHTH J1a KIbHUTa HEe
MpezcTaBsba caMo AnjarHosy nocrojeher crama,
Beh ¥ Mo3KB Ha OTHOpP. Y TOM cMuUCITy napadpa-
3upa ce u OpBesIoBa MHCA0 11a TOBOPUTH HCTHHY
y 1002 MaHUITyJIalije MpeICTaB/ba PEBOIY LH-
OHapaH YMH.

Vnak, Taj OTIOP 3a Cajia 0CTaje OrpaHUYeH Ha
MHUKPOHUBO U MaHU(]ECTYje ce MPEBACXOIAHO y
OKBHPHMa CBaKOJHEBHUX HHTepakuuja. Ctora
ce Kao KJby4Ha MHCHja YHHUBEP3UTETa Y HAPE/I-
HOM IIepHOly Hamehe CHCTeMAaTCKO TPOMHILILIba-
BC U apTHKYyJalija alTepHaThBa nocTojehem
cucTeMy o0pa3oBama, Koje Ou omoryhrie me-
roBy cBeoOyXBaTHY TpaHc(hOpMAIH]jy U yCKIIa-
huBarme ca XyMaHUCTHYKHM BPEIHOCTHMA.

Ha kpajy, moTpeOHo je yka3zaTu Ha Moryhe
IIpaBlIe JaJbUX HCTPAXKUBAA KOje OBA MOHOIpa-
¢uja oTBapa, a KOjU ce Ipe CBera oJJHOCe Ha I10-
BE3UBAIHE TCOPU]CKHUX U EMIMPH]CKUX HCTPAKH-
Baba. Maxo cTyaunja o0uItyje KpUTUKOM BYJIrap-
HOT eMIINpU3Ma, KBaHToppeHuje u GeHomena
BENMKHX Moaaraka (big data), HapeaHU KOpaK
Hoapa3yMeBa eMIIHPU)CKO IOTKPEIJbHBAE H3-
HETHX TCOPHjCKUX yBUa, YUME OU Ce 10aTHO
OCHa)KHJIa FbUXOBA aHAJTUTHYKA BPETHOCT.

CHEXAHA HITPAHTAPUR!
VYuusepsurer y HoBom Cany
Ilenaromku dpakynrer y ComGopy
snezanajelacic@yahoo.com
https://orcid.org/0000-0002-8131-5164

I Cuexena Itpanrapuh (1983). Banpeuu npo-
dbecop Karenpe 3a npymrsene nayke I[lenaromxor
¢daxynrera y ComOopy (YHuBep3urera'y HoBom
Cany). lokTopcke ctyauje 3appnna Ha Puiozod-
ckoM akyarery y HoBom Cajy rie je u JOKTopH-
pana 2018. (KyniuypHu kaiuiian kao 3uare: ucipa-
JicUBarbe 00PA306HUX HejegHAKOCUU HA Tpumepy
yuenuxa cpegroux wroaay Comoopy).



293

UDC 792(4):351.751(049.32)
ITpumiben: 16. 1. 2026.
TIpuxsahen: 26. 1. 2026.

I[TIOCTHEH3YPA 1 BEHU KOHTEKCTH
Y CABPEMEHOM EBPOIICKOM TEATPY

(Theatre Censorship in Contemporary Europe: Silence and Protest

Edited by Anne Etienne and Chris Megson, Exeter 2024, 266 pag.)

[[To3opunrHa eH3ypa y caBpeMeHoj EBponu: THIIMHA U TIPOTECT.
VYpenunu En Etjen u Kpuc Mercon, Excerep 2024; 266 ctp.]

THEATRE
CENSORSHIP IN
CONTEMPORARY
EUROPE

SILENCE AND PROTEST

ANME ETIENNE & CHRIS MEGSON

Kwury Ilozopuwna yenszypa y cagpemenoj
Eepoiiu, wuwuna u ipoitiecii, N311a0 je YHUBEp-
suret y Excerepy 2024. ronune, y okBupy Ka-
Teape 3a CTyAuje nepdopmanca, Ha 266 cTpaHa.
VYpenuunu 36opuuka cy En Etjen (Anne Ettien-
ne), mpeaaBad MOJIEpHE U CAaBPEMEHE ApaMe Ha
VYuusepsurery y Kopky, u Kpuc Mercon (Chris
Megson), mpeznaBad gpamMe U mo3opumITa Ha Po-
jan Xomnogej yauBep3utery y Jloagony. OBaj
300pHHK TEKCTOBA pa3MaTpa HEH3ypy U HEHe
KOHTEKCTE Y €BPOTICKOM TTO30PHINTY HAKOH UCTO-
PHjCKHX, APYIITBEHNUX U KYITYPHUX IPOMEHA
HacTaJluX HaKoH naja bepiauuckor 3una 1989.

rogune. Kpo3 TeKCTOBE pasIMuUTHX CBETCKUX
Hay4HHX UCTPAXKNBAYA, AHATM3UPA]y CE HAUMHH
KOHTPOJIE, OTHOCHO ,,MOJIU(HUKALINje MHTET PH-
TeTa yMETHHYKOT JeJla U leTOBE perenuuje’ y
KOHTEKCTY MM030pHUIITa y caBpeMeHoj EBpornu,
y BpeMe TII00aTHUX | JIOKaJIHUX N3a30Ba €KC-
TPEMHOT II0ITyJIM3Ma, HAllHOHATH3Ma, (DHHAH-
CHjCKHX Telikoha, MUTpallioHe KpH3e, KIINMaT-
CKHX IIPOMEHa, paTa y YKpajuHHU, U HaYuHA Ha
Koje ce IIeH3ypa peneduHmcana y TakBOM COIIHO-
-MIOTUTHYKOM OKPYIKEHbY, Ka0 U YJIOT'y T030pH-
IITa y Mpy’Kamy OTIOPa TaKBOj KIIMMH. 300pHHK
pasmarpa BHIOBE LEH3ypE KOjH Cy C€ jaBHIIU
HakoH notpeca 1989. ronune, n HanmyIITamba
LEHTPATIN30BaHUX CHCTEMa IEH3Ype y TOTAIH-
TapHUM CHCTeMUMa. AyTOpH HarjaliaBsajy Ja, 3a
pas3iMKy OJf KHCTUTYIHOHAIHE [[EH3ype, TOCT-
-IIeH3ypa 3a7001ja pa3HOpa3He OOJIHMKE U BUJO-
Be, TocTajyhu mHAEpeKTHA, anu u ocTajyhu au-
PEKTHOM, Y 3aBHCHOCTH O]l KOHTEKCTa. AyTOpH
pasMaTpajy TpaHchopManrje HacTane HaKOH
naja bepiauHckor 3ua, moceOHO Be3aHe 3a Ha-
IIMOHAJIHE MOJIMTHKE, KOje Cy YTHIIAJIe Ha CII000/1-
HU yMETHUYKH U3pa3, yKaszyjyhu Ha moauTHd-
Ke, IPYIITBEHE, IIPaBHE U KYJITYyPHE KOHTEKCTE
MO30pHUIIHE IIeH3ype HakoH 1989. ropune. AHa-
JU3Upa ce YTHUIA] HOINTUIKUX, PEIIUTH]CKHX,
1 MOpaJIHUX Tabya Ha eBPOIICKA [O30PUIIITA, Kao
U BUXOBE pa3jIvKe y pa3HuM Jenosuma Espore,
Kao M CyouaBarbe II030PHITHIX TPOoQecHoHaIa-
I1a ca HOBOHACTAJINM M3a30BUMa. Mako HacloB
ynyhyje Ha IeH3ypy y CaBpeMEHOM eBPOIICKOM
030pHINTY, HajBeha makma je mocsehena mc-
TOYHO- 1 3aI1aTHOEBPOIICKO] TO30PHUIIIHO]j IIEH3Y-
PU U KOHTEKCTY Fb€HUX HAIIUOHAJTHUX IMOJIHUTHUKA.
[TuTame ca KojuMa ce OBJIe CyouaBajy YNTAOIH
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jecrte, 1ITa ce LEH3YpHILIe, T/I¢ H 3aIlTO, I0r0TO-
BO Y peJIalliju ca PENUTHUjOM, PACOM, CeKCyall-
Hoirhy ¥ HAIMOHAJIN3MOM.

I'maBHe Te3e ayTopa OJIHOCE Ce Ha TIOBE3aHOCT
LICH3yPe U KOHTEKCTA y KOjMa HacTaje, 3aKJbydy-
jyh# 1a je HAKOH HaIyIITamba NEHTPATH30BAHNX
obnmka cucrema ensype y 20. Bexy, (PpaHiry-
ckoj 1906, anckoj 1954, Enrneckoj 1968, TTop-
tyranuju 1974, Ucrounoj Erponu 1989), nien-
3ypa 3a700u1a pa3nuuuTe Gpopme MpUTHCKa U
MpEeBEHIIM]je, OJHOCHO HAauMHA Ha KOje ce KOH-
TPOJIMILY YMETHUIM U npeacrase. Hakon Harry-
LITamka IUPEKTHE, Ap)KaBHE [IEH3YPE, jaBIbajy ce
pasHe popMe KOHTPOJIE U MIPUTHCKA, KAKO Ha
yMEeTHHKe, TaKko 1 Ha 1eio. Konrekctu u nedu-
HHILIH]E IIEH3YPE Ce Pa3InKyjy. AyTOpH ce Mo3H-
Bajy Ha 3aksbyuak, Kerpus O’JIupu (Catherine
O’Leary) y Global Insights on Theatre Censorship
(ImobGanau yBUIHN y LEH3YPY MO30PHIIITA), 10
K0jOj LIeH3ypa HICHTU(HUKY]e pa3He THIIOBE pe-
CTPUKIIHje, Kao IITO Cy Opucarma U JIOIHCHBaba
TEKCTa, IPOMEHY CMHUCIIA y TEKCTY HJIH BU3YeI-
HUX eJleMeHara y u3Boljerby, 3a0paHy mojeanHau-
HUX JIeJia, IOBJIaueHhe WIIM OTKa3HUBambe Jela,
CTaBJbakbE Ay TOPA Ha LIPHY JIUCTY, 3aTBAPAHE HITH
IIPOTEPUBALE AYTOPA U, Y EKCTPEMHHM CIIyYa-
JjeBHMMa, Yak 1 yOujame ayTopa umja ce eiia cMa-
Tpajy MPEeTHOM YCIIOCTaBJLEHOM MOPETKY, TOHH-
JKaBambe, y3HEMUPABAHE U HCKIbY YHBAHE Ay TOPA,
HaMeTamke HOBYAHHUX Ka3HU M OrpaHHYCHA ITy-
TOBama, IyOHTaK 3aI0CIICHha U jJaBHE KAMITAke
IIPOTHUB IMUCAIIA, IOK Ce Harpaje U cyOBeHIHje
MOT'y KOPUCTHTH 3a HarpahuBame UM UCKIbY-
gquBame ayropa'. Jlakie, 10K je TpaJuIHoHA-
Ha IeH3ypa Ouia 03aKomeHa CBOjOM IIPaBHOM
(bopMoM, 1 MaJia CBOj IIPaBHH TEKCT U HHCTH-
TYyIHje KOje TOBOpE Yy FlbeHO UME, HOBU OOIUIIN
LIEH3ype NMOCTajy HeyXBaT/bKBH. CaBpeMeHa LieH-
3ypa ynyhyje u Ha JUCKYPC O IPYTOCTH, TIOJITH-
THYKY KOPEKTHOCT, cancel KynTypy ¥ KOJIOHH-
janno Haciele. ,,CTpyumanu u my6nnka OuBajy
IIPUMOpaHH J1a y3My y 003up Jedare o HeH3ypH
KOje Cy JlaHac pacrasbeHe INI00aTHUM KYJITyp-
HHUM PaTOBHMMa, OTOpIIaHe MPoardepanujom
(IpyIITBEHHUX) MeJIMja KOji HEPECTaHO KallH-
Taln3yjy Ha ujaejama cio0o/ie u3paxkaBama U
IpaBa Ha yBpeny. TakBa nuTama OIcTajy y oi-
CYCTBY LICHTPAJIN30BAHOT, 3BaHHYHOT LIEH30pa
4uja je Jy’KHOCT Oniia 1a m30erHe HapyIaBame
JjaBHOT pefia yKiamambeM OHII0 KaKBOT cajipikaja
penurujcke, NOJUTHYKE UM CEKCyaslHe IpH-
poze Koju O MOrao m3a3BaTu HEMHUPE, KaJoe,

! [Etienne and Megson, 2024: 3].

MPOTECTE MITH MapiaMenTapHe ucrpare”?, Mako
ce CIaxy Ja je cama epuHHIINja IeH3y Pe KOM-
IUTMKOBAHA U J1a HE TOCTOjH KOHCEH3YC OKO e,
ayTOpH ce TI03MBajy Ha ,,3[paBOpa3yMcKy’’ Jie-
¢dunnuujy [lanen Pajuent (Janelle Reinelt) mo
K0j0j je IeH3ypa CBaKH MOKYIIIaj 1a C¢ MOTU(H-
KYyje HHTEIPUTET YMETHUYKOT JieJia ¥ HEeroBe
peueniuje.

VY uCTpaskMBaYKOM KOHTEKCTY, 300pPHHK TEK-
croBa ITozopuwina yensypay caspemeroj Egpoiiu,
muwuHa u dpoitieciu ce HaJoBe3yje Ha CTyIuje
0 LIEH3YPH KOj€ Cy CE OJIHOCHJIC Ha EBPOIICKH
npoctop, kao mro cy The Censorship of British
Drama 1900—1968 (2003—15) u British Theatre
and the Red Peril: The Portrayal of Communism
1917-1945 (1999), aytopa Ctua Hukoncona
(Steve Nicholson); Theatre Censorship: From
Walpole to Wilson (2007), kojy cy ypenuiu Jej-
Bun Tomac (David Thomas), Jlejux Kapaton
(David Carlton) u En Etjen; Theatre Censorship
in Britain: Silencing, Censure and Suppression
(2009), on Xenen ®pemBorep (Helen Freshwater);
Cooperation & Conflict: GDR Theatre Censor-
ship, 1961— 1989 (2010), on Jlope Bpensu (Laura
Bradley), koje o6palyyjy nen3ypy y HamoHai-
HOM KOHTEKCTY. FIHTepHAIIMOHAIIHE CTY/IHje, Kao
wto ¢y Global Insights on Theatre Censorship
(2016), on Kerpun O’JInpu (Catherine O’Leary),
Juera Canrtoca Canuesa (Diego Santos Sanchez)
u Majkia Tomrmcona (Michael Thompson); Out of
Silence: Censorship in Theatre & Performance
(2012), Kapuznan Ceuu (Caridad Svich); u rio-
6anne crynuje — Giving Offense (1996), 11. M.
Koymm (J. M. Coetzee); Censorship and Silencing:
Practices of Cultural Regulation (1998), Po6epra
L. [Mocra (Robert C. Post); Censorship and the
Limits of the Literary: A Global View, on Hukon
Myp (Nicole Moore). Mnax, 1o reorpapckom u
BPEMEHCKOM PACIOHY 0Baj 300pPHUK je HajoOUM-
Huju 10 cana. Takole, mosbe nctpaxkuBama je
MIPOLIMPEHO Y OHOCY Ha paHHje CTyAHje, aHa-
nusupajyhu u anrepHatusHe hopme u3Bohema
Kao mTo cy Oopba ca OMKOBHUMa, OTHOCHO ITHOA-
pH, Aa 6u ce uCTpaKuIia MO3UIH]ja MyOIHKe Kao
nensopa. Takole, aHam3upa ce ¥ IPOTECT Kao
(hopma m3Bohema. Ayropu 3akibydyjy na cy Mu-
nep u @pemBorep (Miiller and Freshwater, 2009)
u O’ JTupu (O’Leary, 2016) cBeoOyxBaTHO 00ja-
CHUIIK Kako cy PyKkooBa pa3mMaTpara o JTUCLH-
IUIMHY U PENPECUBHOj XUIOTe3U, Bypnujeoso
pa3sMaTpame cTpareruja eypemusanuje u Gop-
MHpama ay TOLEH3Y pe, Kao 1 baTiepnHo apTHKY-

2 [Etienne and Megson, 2024: 6-7].



JIHCake UMILTHIUTHE U TPOAYKTHBHE LIEH3ype,
n3a3BalK U MOAU(DUKOBAIM HAllle pa3yMeBambe
LeH3ype Kao (PUKCHOT (PeHOMEHA KOJH j& TIPOU3-
BEJICH OJ] CTPaHE IIPEHO3HATIBHBOT CHOJbAIIEHET
n3Bopa” [Etienne and Megson, 2024: 9].

CTpyKTypasHO U METOJOJIOIIKH, KIbHTa je
0/IeJbeHa Ha TPH LIEJINHE, a TIPUCTYII je (eHOo-
MEHOJIOMIKH 1 HCTOpUjcKu. [IpBu neo 300pHuKa
,<DPopme 1 u3BOpH LEeH3ype”, HCTPaXKyje cTpa-
TEeruje caBpeMeHe IEH3YPEe U IbUXOB YTHIIA] Ha
MO30PUIIHY TPOAYKIH]Y. CpenuIIby 10 KHhH-
re ,,JlyXoBu IpoIaocTu”, TeMaTu3yje 0JHOC
MPOIILIOCT-CaAalIBHOCT Kpo3 Haciehe MeTona
nensype. Tpehu neo kwure ,,Oqurpasarme Tadya”,
Manupa CeH3UTUBHE TeMe U n3Bohema. CBaka
LeNrHa je onpeleHa ,,HHTepBeHIINjOM”, TIOTIIa-
BJbeM KOje (DYHKI[HOHHUIIIE Ka0 JHjaIOMIKA MOCT
1 KOje Be3yje eH3ypy ca: nepdopmaruBHoriihy,
MPOTECTOM, IIOTUTUIKOM MONH, jaBHOM chepom
1 ¢11060710M rOBOPA, OAHOCHO TTOJIUTHKAMa UJICH-
THUTETA, MOJTUTUIKOM KOPEeKTHOIhY U KyITyp-
HHUM PaToOBUMA.

Jleo kmure ,Dopme 1 U3BOpH IIEH3Ype’” OTBA-
pa rexct Buku Ex Kpemone (Vicky Ann Cremo-
na) u Mapka ['anea (Marco Galea), koju TemaTn-
3yje eKCTPEMHU B LIEH3ype — yOHCTBO ayTopa.
Texct Munene [Iparuhesuh emuh n Anex-
canzape Jopuhesuh Temarusyje ,,ipuTHCaK, ayTO-
-LIEH3YPY ¥ MUKPOIIOJIUTUKE OTIIOpa” Ha 3ama-
HoM bankany. Texct Anekca Tpymcrpym-Tomaca
(Alex Trustrum-Thomas) ce 6aBu HAEOIOTHjOM
1 1IH30POM Y CaBPEMEHOM PYCKOM TeaTpy, Koja
ce MHTeH3uBHUpaia nox [lyTuHoM, 10K ce nM-
IJTMIIATHOM TieH3ypoM y Mpckoj, 6aBe Ex Etjen
u JInza @Gunnarpuk (Liza Fizpatrick). Cpenmu
JIe0 KiHUre ,,JlyXoBu ponuocTu”, 0TBapa TeKCT
Annpea Tomne (Andrea Tompa) o ieH3ypH y
Mabapckoj. Lenzypom y caBpemeroj CrioBeHu-
ju 6aBu ce lenuc [Tonnxk y Tekcry ,,Huira HoBo
Ha UCTOYHOM (GPOHTY”, TOK C€ ayTOLEH3YPOM
y Iosbckoj GaBu Armbenika Jakumujak (Agnie-
szka Jakimiak). Tekct Enpjy Xonnena (Andrew
Holden) ,,Production, Circulation and Reception
in Transnational Market”, TemaTu3yje onepcky
uensypy y Esporu. Tpehu neo kmwure ,,Onurpa-
Bame Tabya” Mounme ca ,,AHTEPBEHIIUjOM™ O
pacHoj LeH3ypH y 100a paToBa y KyaTypH oxf Poa
Anu (Roaa Ali). Kpuc Mercon nuiiie o peuru-
ju, TEaTpy U LEH3YPH, 0K CE PEITUTH]OM U IO~
JIUTUKOM y I'pukoM TeaTpy 6ase Onra Komoxu-
ta (Olga Kolokytha), Jynuja bennnckaja (Yulia
Belinskaya) m Maptuna Markoy (Martina Mag-
kou). O mmanckom koHTekcTy nuiie J{ankan Bu-
nep (Duncan Wheeler) y mornasisy ,,Booing and
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Banning”, nox Xana [Ipo6ct (Hannah Probst)
HCTpaXKyje Mpakcy mudapuja Kpo3 ,, HparHoHal-
HU queerness Kao OTIOP LEH3YpHU .

Kwmura llozopuwna yensypa y cagpemenoj
Eepoiiu: wuwuna u ipottecii, TPeACTaBba 3Ha-
YajaH JONPHUHOC IIPOYYaBamby LIEH3ype U 1030-
puITa y Kpu3HUM TaukaMa EBporie y Bpeme riio-
6aHe COIMO-MONUTHYKE KPH3€ HAacTajle HAKOH
1989. romune. AkTyesHu goralaju, Kako KoJ Hac,
TaKo M IIHPE, /1ajy JOBOJGHO MaTepHjaa 3a Ha-
CTaBaK.

TATJAHA OPBOBUR?
Beorpan, Cpbuja

3 WcTopuyap yMETHOCTH; Marucrap Teopuje
yMeTHOCTH U Meauja. JlokTopana YHUBEp3UTeTa
ymetHocTH y beorpany.
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Espoma 191, 204, 283, 293-295
Enrnecka 294

Bamagau bankan 295

Wnonouc 230-231

Upax 200

Hpcka 295

HcTouna apabujcka obana 284
HcTtouna A¢puxka 238

Hctouna EBpona 294
HcTtounu Jemen 285

Jap6au6 / Jypxan6 (Huznja) 238
Jemen 238, 285

Jyroucrouna Apabuja 284
Jyxua Apabuja 283

JyxHa apaOujcka obamna 284
Jyndap (Julfar; Apabuja) 284

Kasmum (Kazmim / Kazmim; J{oap) 238

Kananga 287

Karan (Qatan; Jlopap, OMaH, niIaHHHCKA
mpeBoj) 238

Karap 238

Kenwnja 238

Kummcypa (ceno, bena [Mananka) 279

Kopxk (Mpcka) 293

Kparyjesan 223, 230, 233

JlaTBHja 220
Jleronuja 213
Jlonnon 293

Maua Asuja 282
Macauycerc (CA) 215
Menutepan 282
Mupbar (Hacembe) 285
Mycxkat (Oman) 283

Hajn (Najd / Nejd; kamenura cremna) 238
Haxka (Oman) 238

Hosu Capg 289, 292

byjopk 230

Oo6posgar ([Janmaruja) 281
OwmaH (cynranar) 235-237, 279, 282285

ITanamcku kanai 287
[Mepcujcku 3anuB 284



ITemrepcka Bucopasan 280
[osbcka 295
[opryranuja 294

Pamnar an-Myrmun (Oman; Ramlat Al-
Mughshin) 238

Penry6nuka Cp6uja 219-220

Pyanga 230

Py0 et Xanu (Rub al-Khali) (myctuma) 238

Canana (Oman) 238, 279, 282-285

Caynujcka Apabuja 238

Cjenumene Amepuuke pxkase 196, 198—
200, 204205, 287

CroBennja 295

Combop 290, 292

Cpouja 231, 279

Crapu Pum 195

307

Taxka (HaceJbe) 285
Tanzanuja 238

VYjenumenn Aparncku EmMuparn 238
VYkpajuna 213, 220, 293

®panmycka 283, 294

XanpamayT (Hadramawt; Jemen) 284

Xop Popu (Khor Rori; Oman) 283

Xpsatcka 281

Xytum (Khutim; magmHe okpeHyTE MODY,
Owman) 238

Hpna 'opa 280

Mupurosuu (Jpuum, Janmanuja) 281
naunwuja 213, 220






350PHUK MATULE CPIICKE 3A APYILUTBEHE HAYKE
[NOJIMTUKA YPEJHUILITBA

360pnux Maiuuye cpiicke 3a gpywiigene Hayke 00jaBIbyje Hay YHE YIAHKE 1
pacrpaBe U3 o0nactu remorpaduje u COIHOJIOTH)e U ’bUMa CPOAHHUM JHCLIU-
niauHama. PanoBu cy pasBpcranu y cieaehum kareropujama: MoHorpadceka
CTYyIMja, OPUTHHAIHU HAyYHU pajl, PETJICAHN HaAyYHH pajl, HAyYHa KPUTHKA
W MoJIeMHKa, Hay4Ha Oubauorpaduja, XpoHUKa, IPETXOAHO caonmremne. [1o-
pen Tora yacomnuc o0jaBibyje MPUJIOre y BUAY OCBPTa, MPHKa3a U U3BEIITAja U3
HAYYHOT KMBOTA U M3/1aBaIlITBA.

Yacoruc je mokpenyT 1950. ronune. Yribyuayjyhu 10. cecky (1955) uznasuo
je mon HazuBoM Hayunu 360pHuK: cepuja gpyuiiieenux Hayka; ox 11. ceecke (1956)
W3J1a34 T0J] Ha3UBOM 300pHUK 3a gpyulitiéeHe Hayke, a o1 76. cBecke (1984) mox
JaHALTHBUM Ha3UBOM — 300pHuk Maiuuye cpiicke 3a gpywiliéene Hayke.

Jocananimsy rmaBHE ypeqHuu owu cy: 1p Munom Jopanosuh (1950),
XKusojun bomrkos (1951-1952), Pajko Hukonuh (1953-1965), akagemuk Cnas-
ko [aBpunosuh (1966—1969), np Anexcanmap Marapamesuh (1970-1973), np
Muanen Crojanos (1974-1999), np MunoBan Mutposuh (2000-2004), akazne-
muk Yacnas Onuh (2005-2016), ap Pajko byxsuh (2017-2019) u 1p Munomup
Crenuh (2020-2022). Ox 2023. rmaBHM ypenHUK daconwuca je ap Jdyman J{o-
cranuh, a onroBopHH ypenHuk npod. np Munom Kosuh. Ypeauumrso daco-
MUCca CaCTaBJbEHO je o1 JoMahuX ¥ MHOCTpaHMX YIaHOBA. Y OKBUPY 4acoIuca
nenyje u CaBeT yaconuca.

Hacornuc u3n1a3y YCTHPH My Ta rOANIIEE. Y 2020. roguHu, y OKBUpY Ha-
YUYHHX 4acomuca 4nju je uszasad us Penybunke CpOuje, a pepepucan 'y Web
of Science u y Journal Citation Report-y (JCR), kaTeropucas je xao gacomuc
M51 xateropuje. 36opnux Maiuuye cpiicke 3a gpyuwiitigere HayKe JOCTyIaH je
y PEKHUMY OTBOPEHOT IPUCTYTIA HA CajTy YaCOIMHCA!

http://www.maticasrpska.org.rs/category/katalog-izdanja/naucni-casopisi/
zbornik-matice-srpske-za-drustvene-nauke/. ISSN 6poj [0352-5732]; eISSN
opoj [2406-0836];

EnexTponcku npuctyn oudbanorekama y Cpouju: http:/plus.sr.cobiss.net/
opac7/bib/3360258#full

OBABE3E I'JTABHOI' YPEJJHUKA YACOIINCA

I'maBHu ypenauk 360pnuxa Matuuye cpiicke 3a gpywiiieere Hayke JOHOCH
KOHa4YHY OJUTYKY O TOMe Koju he ce pykorucu o6jaBuTH. [IpriinkoM ToHOIIEeHa
OJIITyKe YPEIHUK ce pyKoBOaHW ypehuBadukoM monutukom Bozgehu pauyHa o 3a-
KOHCKHUM IPOIHCHMa KOjH C€ OJJHOCE Ha KIICBETY, KPIIeHha ay TOPCKHUX IpaBa
Y TUTarhjapu3am.

[maBHU ypelHUK HE cMe UMAaTH OHMJIO KakaB CyKOO MHTepeca Y BE3H ¢
MTOJTHECEHUM PYKOIHCOM. AKO TakaB CYKOO MHTepeca MOCToju, 0 u300py pe-
[IEH3eHaTa ¥ CyJJOMHU pyKoMHca oTydyje Ypeaaumtso. [lomTo je naeHTurer
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ayTopa M peleH3eHaTa Helmo3HaT APYroj CTPaHu, TNIABHU YPEIHHK j€ Ty KaH
Jla Ty aHOHUMHOCT TrapaHTyje.

[maBHM ypemHUK Ty’KaH je a Cyll O PyKOIIUCY JOHOCH Ha OCHOBY H»€TOBE
caJip>kuHe, 0e3 pacHUX, BEPCKUX, ETHUYKUX, HOJIUTHYKUX WIH JPYTUX Mpes-
pacyna.

UnanoBu YpenHHUIITBA HE CMEJy KOPUCTUTU HE0OjaBJbeH MaTepujall U3
MOHECEHUX PYKOITHCA 32 CBOja HCTpakMBama 0e3 MucaHe J03BOJIE ayTopa.

OBABE3E AYTOPA

AyTOpHU rapaHTyjy Jia pyKOIIHC IPE/ICTaB/ba lbUXOB OPUTHHAJIAH JIOTIPH-
HOC, Jia HUje 00jaBJbEH paHUje 1 Jla ce He pa3Marpa 3a 00jaB/bHUBakE HA JIPYTOM
MecTy. AyTopu Takole rapaHTyjy a HakoH o0jaBibUBama y 36opruxy Maiiuye
cplicKe 3a gpywilieeHe Hayke pyKomuc Hehe OMTH 00jaBJbeH y ApyToj myOu-
karuju (momahoj vtm cTpaHoj) 6€3 carlaCHOCTH BIaCHHUKA ay TOPCKUX MpaBa.

AyTopu rapanTyjy Aa rnpasa Tpehux nuiia nehe 6utu nospehena u na usna-
Ba4 Hehe CHOCHTH HHKAKBY OITOBOPHOCT aKO CE M0jaBe OMUII0 KaKBH 3aXTEBH
3a HaKHAJy MITETe.

AyTOpH CHOCE CBY OJITOBOPHOCT 3a CaJpraj TIOJHECEHUX PYKOITHCa U Ba-
JIUTHOCT pe3yiTaTa, U MOpajy Jia mpubase JI03BOJTY 3a 00jaB/bUBALE TI0JaTaKa
O CBUX CTPaHa yKJbY4CHHX Y HCTPAXKHUBAIbE.

AyTOpH KOJH 3KeJe J1a y pajl yKJby4e CIIUKE, JCIIOBE TeKCTa HIIM HEKe JIpy-
re mpuiore Koju cy Beh Herzie 00jaBJ/beHU Ty XKHHU Cy Ja 3a TO pubdaBe cariia-
CHOCT HOCHJIAI[a Ay TOPCKUX TPaBa U Jia MPUIUKOM ITOTHOIIICHa pajia JJOCTaBe
JI0Ka3e J1a je TakBa carjiacHoCT Ao0ujeHa. Marepuja 3a KOju TaKBH JOKa3u
HUCY JI0CTaBJbEHU cMaTpahe ce OpUTHHAIIHUM JIEJIOM ayTopa a u3zaBad Hehe
CHOCHTH HUKaKBY OJITOBOHOCT aKO MPUJIO3U HUCY ayTOPCKO MPABO ayTopa.

AyTOpHu rapasryjy Ja cy Kao ayTOpH HaBeJIeHa caMoO OHa JIMIA Koja cy
3HAYajHO JIOTIPHHENA CaApXKajy PyKOIHca.

AyTOpH ce MOpajy NpUApKaBaTH €TUYKHUX CTaHIap/Ia KOjU ce OTHOCE Ha
Hay4YHOMUCTpaXuBauku paja. OHU rapanTyjy Ja paj HHje Iuargjar. AyTopu
rapaHTyjy Jia pyKOIIHC HE caJp>KU HEOCHOBAHE UITU HE3aKOHHUTE TBPIHE U HE
KpIIH [TpaBa JpyTrux.

V ciyudajy 1a ayTopu OTKPH]Y BaKHY I'PELIKY y CBOM pajy HAKOH Hhero-
BOT 00jaBJbHBama, Ty>KHH Cy J1a O TOME 00aBECTe TIIaBHOT YPEIHHUKA WU W3-
JlaBava yacoruca v Jia ¢ ibuMa capal)yjy Kako Ou ce paJi moByKao, HCIIPaBHO UITH
Ha HEKH JIPYTH HAYHMH YKa3aJI0 Ha HacTaly rpemky. CBaky 4JaHaK MOXe HMa-
TH HajBUIIE TPU ayTopa IpH YeMy ce mpuiaxe u l3jaBa 0 KoayTOpCTBY, a
MPETHOCT 00jaBJbMBama Aahe ce pagoBuMa ca jeTHUM ayTOPOM.

PELHEH3MPABE PAJIOBA

[TpuMIbeHU paioBH NOAJICKY PELICH3UpaIby O] CTPaHE HajMambe ABa KOM-
NIeTeHTHA AHOHMMHA pelieH3eHTa Koje oapel)yje raBHu YPEeaHUK U yPETHUIIITBO
yaconuca. L{nsb periensuje je 1a riiaBHOM yPEIHUKY U YPEIHUIITBY TIOMOTHE
y JOHOUICHY OJUTyKE O TOME J1a JIK paj TpeOda MpUXBATHUTH HJIN ONOUTH U
Jla Kpo3 IpoLec KOMyHHUKallije ¢ ayTopuMa no0oJblIa KBaJIUTET PyKOIHCA.
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PerienzenTMa ce He OTKpUBA UJICHTHTET ayTopa u ooparHo. [la 6u pax Ouo
o0jaBJbeH 00€ pereH3 je Mopajy J1a Oy Ty MMO3UTHBHE. AyTOPH KOjU JOOH]y YCIIOB-
HO TIO3UTHBHE PELIEH3U]e IYKHU Cy JIa YBaXKe MpUMe0e pelieH3eHaTa uia Jia
HAay4YHUM apryMeHTUMA yOe/e PELCH3CHTE U YPEIHUIITBO Y UCIPABHOCT CBO-
JUX CTaBOBa. YKOJIMKO TO HE XKEIIC NN HUCY Y CTakby, MOT'y /i IOBYKY paj. Pok
3a HCIIPAaBKY pajiosa je 15 naHa oj1 jaryma ciiamba pelieHsuje ayTopy. Y ciry4dajy
KOayTOPCKHX PYKOITHCa, KOpECTIOHIeHTr]ja he OuTH ycMepeHa Ha MPBOT ayTo-
pa, KOju je OArOBOpaH 3a KOMYHHKAIIH]y Ca OCTAlIUM ayTOpHMa pajia.

N300p perien3enara craaa y IMCKpELFoHa ITpaBa ypeIHUKa U yPEeIHUIITBA.
PenienzenTu Mopajy Aa pacnonaxy pejleBaHTHUM 3HaWbHUMa y 00JIaCTH KOjOM
ce pykoruc O6aBH.

PeniensenT koju cebe cMaTpa HEKOMIIETEHTHUM 32 TEMY HJIH 00J1acT KO-
joM ce pykomnuc 6aBH y>KaH je 1a 0 TOMe 00aBeCTH TIaBHOT YPEIHHUKA HIIH
YpenHumTRo.

Penensuja Mmopa Outu objektuBHa. Cyn perieH3eHaTa Mopa OUTH jacaH U
NOTKPEI/bEH apryMCHTUMA.

Pyxoruc koju je mocnar peleH3eHTy cMaTpa ce TIOBEPJbHBUM JOKYMEHTOM.

['maBHM ypenHUK UM CEKpeTap YPEIHUIITBA IIAJbE MTOTHECEHH pall U
peuen3eHTcku oOpaszal ogpeheHuM peneHzeHTuma. PeniensenTcku obpasan
CaJpXXKy HHU3 MUTamka Ha Koja Tpeba OATOBOPUTH, a KOja PEIIEH3CHTHMA YKa-
3yjy KOjH Cy TO aCleKTH Koje Tpeba 00yXBaTUTH KaKo O ce JOHEeTa O/TYKa O
CYAOHMHH PyKOIUCA KOJH MM je IIOHET Ha OLCHY. Y 3aBPLIHOM Jeny obpacia,
peLieH3eHTH Tpeba ja HaBey CBOja 3allaarba U MPE/TIOre KaKo Jia ce [OAHCTH
pykoruc modoJsbIa. Y ciydajy Ja ce mpeaiake HempuxBaTame pajia moTpeoHo
j€ 1aTu je3arpOBUTO 00pa3IIOKEIhE.

Tokom ynTaBOr MpoIeca, PELEH3eHTH Aey]y HE3aBUCHO JeHH Ol APY-
rux. PelieH3eHTHMa HUje O3HAT UICHTHTET APYTHUX PEliCH3CHATA.

Penaxija je my>xkHa 1a 00e30e11 CONMMAHY KOHTPOTY KBAIUTETa PELiCH3H]e.
VY cnyyajy na aytopu nmajy 030MIbHE M OCHOBAHE 3aMEpKe Ha PadyH pereH3Hje,
VYpenuuirso he npoBepuTH /1a JM je peLeH3Hja 00jJeKTUBHA U J1a JIU 33]I0BOJba-
Ba aKaJeMCKe CTaHaap/e. AKO ce M0jaBU CyMiba y 00JeKTUBHOCT MJIN KBAJIUTET
peleH3uje, ypeAHUK he TpaXkuTH MUIIJbEHE APYTUX PEIICH3CHATA.

PerieH3eHTH Ccy yHO3HATH ¢ YHIHEHHUIIOM J1a CY PYKOIIHCH, KOjU CY MM TO-
CIIaTH Ha peliCH3Uparbe, MHTEJICKTyalHa CBOjJHHA ayTopa, /1a Ce lIMa HE MOXKe
pacronaratv HUTH C€ MOTY U3HOCHUTH Y JaBHOCT.

[ToceOHO ce HarnamaBa Ja PEeLEH3eHTH HEe MOTY OMTH U3 YCTaHOBE M3
KOje je 1 ayTOp PYKOIIKNCA UIIK J1a Cy y CKOPHje BpeMe 00jaBJbUBAIIN YIaHKE 1
yOIKanuje ca GruIIo KOjuM O ayTOpa HOJHECCHOT pajia (Kao KoayTOpH).

Crincak pelieH3eHarta y TOKy ToiMHe 00jaBJbyje ce Y IOCIEAHh0j CBECIU
y Tekyhoj roguHH.

ITJIATUJAPU3AM

[Tnarupame, OMHOCHO Mpey3uMame Tyhux ujeja, peuu Witk Apyrux o0mm-
Ka KpeaTHBHOT M3pa3a 1 MPECTaBIbatbe Kao CBOJUX, IIPEICTaBIba IPy0o0 KpILICHEe
Hay4He eTuke. [Lnaruparme Moke J1a YKIbydyje U KpIIeHhe ay TOPCKHX MpaBa,
ITO je 3aKOHOM Ka>KHUBO.
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[Tnarujat oOyxBara cnenehe:

— JIOCJIOBHO HJIH TOTOBO JIOCIIOBHO MPEY3HMarhe WIIM CMUIIIJBEHO TTapadpa-
3upame (y HHUJby IPUKPUBaba MIIArujaTa) JeJioBa TEKCTOBA APYTUX ayTopa
0e3 jacHOT yKa3uBama Ha U3BOP HJIM 00eekaBamke KOMUpaHux pparmMeHaTa
(Ha mpuMep, KopuIThemeM HaBOTHUKA);

— KON Pame jeIHaYMHA, CIIMKa WK Tabena u3 Tyhux pamosa 0e3 mpaBuil-
HOT HaBohema u3Bopa u/nin 0e3 J03BOJIC ayTOpa MJIU HOCHUIIAIa ay TOPCKUX
rpaBa 3a BUXOBO KOpHIINEHE.

Yno3opaBamo ayTope /1a ce 3a CBaKM PyKOIIHC ITpoBepaBa Ja Ji je IIaru-
jaT MIIA ayTOIIarujar.

Pyxonucu koJ1 KojuX MOCTOje jacHe MHUIIH]E [Ia Ce pajiu o Tuiarujaty ouhe
ayTOMAaTCKU OA0MjeHH.

AKo ce ycTaHOBH /1a je paji Koju je 00jaibeH y 30opnury Mawiuye cpicke
3a gpywiiieere Hayke IIarujar, ox ayropa he ce 3axreBaTu Ja ynyTe IUCaHO
M3BHIEHE ayTOPHMA U3BOPHOT pajia a Jlajba capa/iiba ca ayTopuMa Ijiaruja-
Ta 6uhe npekuHyTa.

[NIOBJIAUEE BE'h OBJABJBEHUX PAJIOBA

O6jaBsbeHH pykomnucu 6uhe AOCTYIHU JOKJE ToA je To Moryhe y oHoj
dbopmHu y kK0joj cy objaBibeHH, O0e3 nKakBuX n3MeHa. [lonekan ce, mehyTum,
MOXe€ JIECUTH Ja 00jaBJbEHH PYyKOIUC MOpa Ja ce moByue. [1aBHu pasior 3a
MOBJIAYEH-E PYKOIHUCa jecTe noTpeda Ja ce UCIPaBU T'PElIKa y LIUJby OUyBamba
HMHTETpUTeTa HayKe, a He JKeJba Ja ce ayTOPH Ka3He.

Unanak ce Mopa noByhu y cirydajy Kpiiema npasa u3aBaya, HOCHIaNa
ayTOPCKHUX MpaBa WJIM ayTOpa; HoBpee NpopheCUOHATHUX €TUUKUX KOJIEKCa,
Tj. y Clly4ajy MOJHOLICHa HCTOT PYKOMKCA y BUIIIE YaCOINCa y HCTO BpeMe,
JIaXKHe TBPJIEHE O Ay TOPCTBY, IJIarujata, MaHUITYJIALH]je TI0JALKMa y LHIbY
IIpeBape U CIMYHO. Y HEKUM CiIyuajeBUMa paj ce Moxe noByhu u kako 6u ce
UCTIpaBUJIE HAKHATHO YOUEHE IPELIKe Y PyKOIHUCY HIIK 00jaB/bEHOM Pay.

Crangapnu 3a paspeniaBame CUTyallyja Kaja Jjohe 10 moBiadema pajia
neuHUCaHU Cy OJ CTpaHe OMOIMOTEeKa U HAyYHUX Tella, a UCTa Mpakca je
YCBOjeHa U 0J] CTpaHe 30opruxa Maiuuye cpiicke 3a gpyuiieene HayKe: y eleK-
TPOHCKO] BEP3WjH M3BOPHOT WIAHKA (OHOT KOjU C€ TIOBJIAuM) YCIIOCTaBJbha Ce
Besa (HTML link) ca obasemureeM o noBnadety. [ToByuenn diaHak ce 1ysa
y U3BOPHOj opmu, anu ca BogeHnM xurom Ha PDF nokymeHTy, Ha cBakoj
CTpaHUIM, KOjU yKa3yje aa je unaHak noBydeH (RETRACTED).

OTBOPEHMU ITPUCTVII

360pnux Matuuye cpiicke 3a gpywiigeHe Hayke TOCTYIIAH j€ Y PSKUMY
OTBOPEHOT mpucTyna. Ynanuu o0jaB/beHN y YaCOMKICY MOTY ce€ OecriaTHO
MPEY3eTH ca cajTa 4yacomuca U KOPUCTUTH y ckiany ca junennom Creative
Commons Autorstvo-Nekomercijalno-Bez prerada 3.0 Srbija (http://creative-
commons.org/licenses/by-nc-nd/3.0/rs/)

360opnux Maiuuye cpiicke 3a gpywiteene nayke ve Harnahyje APC (Article
Processing Charge).
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CAMOAPXVIBUPABE

Yaconuc omoryhasa ayropuma na npuxsaheHy, peLeH3UpaHy Bep3ujy
pykoruca, kao u $puHanHy, objabery Bepsujy y PDF dopmary nenonyjy y
WHCTUTYIIMOHAJIHH PEIIO3UTOPH]YM U/WIIA HEKOMEpIIjaHe 6a3e nojaraka, 1a
ra o0jaBu Ha TMYHUM BeO cTpanunama (ykJpydyjyhu u npodusie He 1py1TBe-
HUM MpeKeMa 3a Hay4dHHKe, Kao mTo cy ResearchGate, Academia.edu utn.)
W/WIY Ha CajTy MHCTHUTYIIM]E y KOjOj Cy 3aIl0CIICHH, a y CKJIay ca onpendama
muueie Creative Commons Autorstvo-Nekomercijalno-Bez prerada 3.0 Srbija
(http://creativecommons.org/licenses/by-nc-nd/3.0/rs/), y 6uiio koje Bpeme Ha-
KOH 00jaBJbHBama y yaconucy. [Ipu ToMe ce Mopajy HaBeCcTH U3/1aBay, Kao HOCH-
JIa1l ay TOPCKUX TPaBa, ¥ M3BOP PYKOIHKCA, 2 MOpa Ce HaBECTH U UICHTH(HHUKATOP
nurutaigHor oojekta — DOI oGjaBsbenor unanka y popmu HTML nunaka.

AYTOPCKA TTPABA

Kana je pykonuc mpuxBaheH 3a 00jaBJbUBambe, Ay TOPH MMPEHOCE Ay TOPCKa
MpaBa Ha u3/aBava. ¥ ciydajy 1a pykomnuc He Oyae npuxBaheH 3a mrammy y
YacoIlUCy, ayTOPH 3ap»KaBajy cBa Ipasa.

Ha nznaBaua ce nmpenoce cieneha npasa Ha pyKonuc, yKJbyuyjyhu u 1o-
JlaTHE MaTepujaje, U CBE JICJIOBE, H3BOAE HIIH IEMEHTE PyKOIHCa:

— [IPaBO Ha LITaMIalke NPOOHUX NMPUMEPAKA, PEIPUHT U CHELHjaTHUX
H3/1akba PyKOIKCa;

— MPaBO Ja PYKOIMHKC MPEBEe Ha IpyTe je3UKe;

—IPaBo J1a PyKOIUC perpoayKyje kopuctehn (hoToMexaHIIKa UITH CIIMYHA
CpencTBa, ykibyuyjyhu, anu He orpannyaBajyhu ce Ha ()OTOKOMUPALE, M TIPABO
Jla TUCTpUOyHpa OBE KOIUJe;

— IIpaBo J1a PyKOIHC PENpoAYKYje U AUCTPUOyHpa €ICKTPOHCKH UITH
ONITUYKU KopucTehu cCBe HOCHOLIE TO/1aTaKa MIIM Merja 3a TIOXPambUBambe, a
HApOYHUTO Y MAIIMHCKU YUTIbUBOJ/IUTUTAIN30BaHO] (POPMH HA HOCAYMMA T10-
Jaraka Kao mro cy xapa auck, CD-ROM, DVD, Blu-ray Disc (BD), munu auck,
Tpake ca MofanruMa, ¥ Ipaso Jia pernpoaykKyje U JUCTpUOynpa pyKOIHC ca TUX
MIPEHOCHUKA MOIATaKa;

— IIpaBo Jla cauyBa pykomnuc y 6a3zama noaaraka, ykjbyuyjyhu u onnaja
0a3e rojaTaka, Kao 1 IpaBo IPeHoca PyKoIKca y CBUM TEXHUUKUM CUCTEMUMA
U peKUMHUMA;

— [IPaBo J1a pyKONHUC YUYUHU JOCTYITHUM JaBHOCTHU HUITU 3aTBOPEHUM T'pY-
ramMa KOPUCHUKA Ha OCHOBY I10j€IMHAYHUX 3aXTEBA 32 YIOTpeOy Ha MOHUTOPY
WU APYTUM YnTauyuMa (yKJbyuyjyhu v yuTade eIeKTPOHCKHUX KEHTa), U Y
mTaMnanoj GopmMu 3a KOpUCHHKE, OUJIO ITyTeM MHTEPHETa, OHJIajH CEepBHUCa,
WJIM ITyTEM UHTEPHHUX HJIM €KCTEPHUX MpekKa.

CBu nokyMeHTH 0 yaconucy kao u [1/1d ¢popmar cBakor o0jaBsbeHOT
Opoja Hanasu ce Ha CajTy Jacomuca.

VYpenHurBo
360opnuxa Matiuye cpiicke 3a gpywiteene Hayke
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MATICA SRPSKA SOCIAL SCIENCES QUARTERLY
EDITORIAL POLICY

Matica Srpska Social Sciences quarterly publishes scientific articles and
treatises in the field of social sciences and humanities: philosophy, sociology,
economics, demography, ethnology, pedagogy, psychology, law, political science,
historiography and other fields. The papers are classified into the following
categories: monographic study, original scientific paper, review scientific paper,
scientific critique and polemics, scientific bibliography, chronicle. Furthermore,
the journal publishes articles in the form of retrospections, reviews and reports
from scientific life and publishing.

The magazine was initiated in 1950. Including the 10 notebook (1955), it
was published under the title Scientific collection: a series of social sciences;
from the 11th notebook (1956) it is published under the title Journal of social
sciences , and from the 76th notebook (1984) under the present title — Matica
Srpska Soczal Sciences Quarterly.

The previous editors-in-chief were: Dr. Milo§ Jovanovi¢ (1950), Zivojin
Boskov (1951-1952), Rajko Nikoli¢ (1953—1965), Academician Slavko Gavrilovi¢
(1966-1969), Dr. Aleksandar MagaraSevi¢ (1970-1973), Dr. Mladen Stojanov
(1974-1999), Dr. Milovan Mitrovié¢ (2000-2004), Academician Caslav Ocié
(2005-2016), Dr. Rajko Bukvi¢ (2017-2019), Dr. Milomir Stepi¢ (2020-2023),
Dr. Milos§ Kovi¢ and Dr. Dusan Dostanié¢ (2023—). The editorial board of the
magazine is comprised of domestic and foreign members. The Journal Council
also operates within the magazine.

The magazine is issued four times a year. In 2020, within the scientific
journals published by the Republic of Serbia, and referred to in the Web of
Science and in the Journal Citation Report (JCR), it was categorized as an M51
category journal. Matica Srpska Social Sciences Quarterly is available in the
open access regime on the magazine’s website:

http://www.maticasrpska.org.rs/category/katalog-izdanja/naucni-casopisi/
zbornik-matice-srpske-za-drustvene-nauke/. ISSN number [0352-5732]; e[SSN
number [2406-0836];

Electronic access to libraries in Serbia: http:/plus.sr.cobiss.net/opac7/bib/
3360258#full

THE OBLIGATIONS OF THE MAGAZINE’S EDITOR-IN-CHIEF

Editor-in-chief of the Matica Srpska Social Sciences Quarterly makes a
final decision regarding the handwritings that are going to be published. While
making this decision, the editor-in-chief is lead by the editorial policy consid-
ering legal acts which refer to defamation, piracy and plagiarism.

Editor-in-chief can not have any sort of conflict of interests regarding the
submitted handwriting. If such conflict does exist, the Editorial Board decides
on the election of the referees and the fate of the handwriting. Taking into
consideration that the authors’ and referees’ identities are unknown to the
other side, the Editor-in-chief is obliged to ensure this anonymity.
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Editor-in-chief is obliged to value the paper on the basis of its content,
without racial, sex/gender, religious, ethnic or political prejudices.

Board members are not allowed to use material from the submitted papers
for their own research without the author’s permission.

THE AUTHORS’ OBLIGATIONS

The authors guarantee that the handwriting represents their own original
contribution, that it was not published earlier and is not being considered for
publishing elsewhere. Authors guarantee as well that, after publishing in the
Matica Srpska Social Sciences Quarterly, that the handwriting will not be
published in any other publication (domestic or foreign) without the authoriza-
tion of the copyright owner.

Authors guarantee that the rights of the third people will not be disturbed nor
will the publisher bear the consequences if any requests for amends should appear.

The authors bear full responsibility for the content of the submitted hand-
writings and the validity of the results and they have to provide permissions
for data publishing from all the sides included in the research.

The authors who want to include pictures or parts of the text already
published elsewhere are obliged to provide consent of the copyright owners
and the proof of the obtained consent while submitting the handwriting. The
material that has not been proven in this manner will be considered author’s
original work and the publisher will not bear any consequences if the contribu-
tions are not done by the authors themselves.

The authors guarantee that the names given as authors are only persons
who contributed significantly in the paper writing.

The authors need to respect the ethical standards regarding the scientific-
research work. They guarantee that the paper is not a plagiarism. They guar-
antee that the work does not contain baseless and illegitimate claims and does
not disturb someone else’s rights.

In case the authors discover a major mistake in their paper after its pub-
lishing, they are obliged to notify the editor or the publisher immediately and
co-operate with them in order to withdraw the paper, correct it or indicate the
mistake by any means. Each article can have a maximum of three authors, with
the Co-authorship Statement attached, and the priority of publication will be
given to works with one author.

PAPER REVIEW

11 the submitted papers undergo a procedure of anonymous review done
by two competent reviewers appointed by the editorship. The aim of the review
is to help the editor-in-chief and the editorial board to make a decision whether
a certain paper should be accepted or rejected and enhance the writing quality
through the communication process with the authors. The reviewers are not
acquainted with the authors’ names and vice versa. In order for the paper to
be published, both reviews need to be positive. Authors who receive condition-
ally positive reviews are obliged to take into account the reviewers’ remarks
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or to convince the reviewers and the Editorial Board of the correctness of their
views with scientific arguments. If they do not want to or are not able to, they can
withdraw their work. The deadline for the correction of the paper is 15 days,
effective from the day the review is sent to the author. In case of co-authorship,
the correspondence will be directed to the first author, the one who is respon-
sible for the communication with other authors.

The choice of the reviewers is a discretion right of the editor and the edi-
torship. The reviewers need to possess relevant knowledge in the field the
paper deals with and they can not be the authors that have recently published
papers (as co-authors) along with any of the authors of the submitted papers.

If the reviewers consider themselves incompetent for the topic or the field
the handwriting deals with, they need to notify the editor-in-chief.

A review has to be objective. The reviewers’ judgment has to be clear,
with good arguments.

A handwriting sent to a reviewer is considered a confidential document.

The editor-in-chief sends the submitted handwriting and the review form
to certain reviewers. The review form contains a set of questions that have to
be answered, thus indicating to the reviewers which aspects should be encom-
passed in order to make a decision on the fate of the handwriting submitted
for the evaluation. In the final section of the review, the reviewers need to give
their observations and suggestions for the improvement of the submitted hand-
writing. The review sheet is sent to the reviewer by the secretary of the editor-
ship of the Matica Srpska Social Sciences Quarterly. In case the refusal of the
paper is suggested, the explanation has to be detailed.

During the whole process, the reviewers act independently from one another.
The identity of the second reviewer remains unknown to the first one and vice
versa.

The editorship is obliged to provide a solid control over the review quality. In
case the authors have serious and well based objections on the account of the review,
the editorship will reconsider whether the review is objective and whether it
satisfies the academic standards. Should any doubt arise regarding the objective-
ness or the quality of the review, the editor will seek other reviewers’ opinion.

The reviewers are familiar with the fact that the handwritings sent to them
for the review are the authors’ intellectual property and thus can not be appropri-
ated or shown in public.

It is especially emphasized that the reviewers cannot be from the institu-
tion from which the author of the manuscript is or that they have recently
published articles and publications with any of the authors of the submitted
work (as co-authors).

The list of paper reviewers is published in the last volume of the current year.

PLAGIARISM

Plagiarism, or taking over of someone else’s ideas, words or other forms
of creative expression and presenting them as one’s own, represents a crude
violation of scientific ethics. Plagiarism can also include a disturbance of cop-
yrights, which is illegal.
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A plagiarism includes the following:

* a ‘letter for letter’ or almost ‘letter for letter’ assumption or deliberate
paraphrasing (with the aim of covering the plagiarism) of parts of the text
by other authors without a clear indication of the source or marking the
copied fragments (for instance, by using quotation marks);

* copying of equations, pictures or tables from other people’s works without
correct citation of the source and/or without the permission of the author
or copyright owner.

We warn the authors that each handwriting gets checked for plagiarism
or auto plagiarism.

The handwritings with clear indications of plagiarism will be automati-
cally rejected.

If it is ascertained that the paper published in the Matica Srpska Quar-
terly is a plagiat, the authors will be demanded to write an apologizing note to
the authors of the original paper and the further colaboration with the authors
of the plagiat will be terminated.

THE RETRACTION OF THE ALREADY PUBLISHED PAPERS

The published handwritings will be available as long as possible in the
form they were published, without any changes. Sometimes, however, it can
occur that the published paper has to be retracted. The main reason for the
retraction is the need to correct a mistake with the aim of preserving the sci-
entific integrity, not the desire to punish the authors.

The article has to be retracted in case of disturbing the publisher’s, copy-
right owner’s or author’s rights; disturbing professional ethical codexes, i.e. sub-
mitting the same handwriting to several magazines at the same time, a false claim
on the autorship, plagiarism, manipulating data for fraud and so on. In some
cases, a paper can be retracted in order to correct subsequently discerned mistakes
in the handwriting or in the published paper.

Standards for the resolving of such situations when retraction occurs are
defined by libraries and scientific bodies, and the same practice is accepted by
the Matica Srpska Quarterly: in the electronic version of the source article (the
one that is retracted) a connection is established (HTML link) with the notifi-
cation on the retraction. The retracted article is kept in the source form, but
with the watermark on PDF document, on each page, which indicates that the
article is retracted (RETRACTED).

OPEN ACCESS

Matica Srpska Quarterly is available in the open access regime. Articles
published in the magazine can be downloaded for free from the magazine’s
site and used in accordance with the license Creative Commons Autorship-Non-
commercial-No revising 3.0 Serbia (http:/creativecommons.org/licenses/by-nc-nd/
3.0/rs/)

Matica Srpska Quarterly does not charge APC (Article Processing Charge).
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AUTO-ARCHIVING

The magazine enables the authors to deposit the accepted, reviewed ver-
sion of the handwriting, as well as the final, published version in PDF format
in an institutional repository and/or non-commercial database. Furthermore,
the authors are allowed to publish the paper on personal websites (including the
profiles on social networks for scientists, such as ResearchGate, Academia.edu
etc) and/or on the website of the institution they are engaged at, in accordance
with the clauses of the license Creative Commons Autorship—Non—commercial—No
revising 3.0 Serbia (http://creativecommons.org/licenses/by-nc-nd/3.0/rs/), any
time after publishing it in the magazine. There has to be a mentioning of the
publisher, as the copyright owner, and the source of the handwriting, as well as
the digital object identifier — DOI of the article published in form of a HTML link.

COPYRIGHTS

Once the handwriting is accepted for publishing, the authors transfer the
copyrights to the publisher. In case the handwriting is not accepted for printing
in the magazine, authors preserve all rights.

The rights on the handwriting, including aditional materials and all the
parts, extracts or elements of the handwriting, transferred to the publisher are
as follows:

* aright to print trial samples, reprint or special editions of the handwriting;

* aright to translate the handwriting to other languages;

* a right to reproduce the handwriting using photo-mechanic or similar
utensils, including but not restricting to photo-copying, and a right to
distribute these copies;

+ a right to reproduce and distribute the handwriting electronically or
optically using all the data carriers or storage media, especially in
mechanically readable/digitalized form on data carriers such as hard disc,
CD-ROM, DVD, Blu-ray Disc (BD), mini disc, data tapes, and a right to
reproduce and distribute the handwriting from the mentioned data
conveyors.

* aright to preserve the handwriting in database, including online database,
as well as the right to transfer the handwriting in all technical systems
and regimes;

* aright to render the handwriting available to public or to closed groups
of users on basis of individual requests for use on monitors or other readers
(including e-books readers), and in printed form for users on Internet,
online services, internal or external networks.

All the documents about the magazine as well as the PDF format of each
published issue can be found on the Quarterly’s website.

The editorship of the Matica Srpska Quarterly
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VIIVTCTBO 3A AYTOPE

Pykormc koju ce Hyu 3a 00jaBIbMBame Y 300pHuKy Maiuuye cpiicke 3a gpywingere
Hayke (3MC/IH) masbe ce eeKTpOHCKUM Iy TeM Ha ajipecy: npavlovic@maticasrpska.
org.rs i zmsdn@maticasrpska.org.rs. @opmynap Msjase na pan auje (HutH he
O0uTH) 00jaBIFUBAH WK TIOHY)EH HEKOM JIPyTOM YacOIMUCY HITN U3JlaBady 3a 00jaBIbH-
Bambe eNeKTPOHCKH hie Bam nocraButu cTpyunu capanuuk Onesberba. Pykomic Mmoxere
JOCTaBUTH U MOIITOM Ha anpecy: Hukona Ilasnosuh, 36opnux MC 3a gpywitieene
Hayxe, Maitiuye cpiicke 1, 21000 Hoeu Cayg. CTpy4dHOT capaJHUKa MOXKETE KOHTaK-
THpaTH 1 ycMeHo Ha Ten. 021/661-5798.

V3 pykornuc pajaa, mpuiiaxe ce Kpatka omoobudnmnorpadcka denerika o ayTopy,
Kao 1 0poj Tenedona, eneKTpoHCKa aJipeca, UME U ajipeca yCTaHOBE TJe je ayTop 3a-
TIOCJICH.

Pykonucu Ha cprickoM je3uky Tpeda na Oyay Ha hupuinaHoM nucmy, y Micro-
soft Word-y, Bennunne (ykJbydyjyhn cazkeTak Ha CPIICKOM U pe3uMe Ha CHIJICCKOM
je3uKy, ciuke, Tadbese u apyre npuiore) a0 35.000 cioBHUX 3HaKOBa (YKYITHO C pas-
Maruma).

OcHOBHH TeKCT Tpeba J1a Oyie HamucaH y3 MOIIToBamke cneaehux 3axresa — Bpera
cnoBa: Times New Roman; npopen: 1,5; Benuuuna cioBa: 12. OncTyn npBor peaa y
nacycy: 1,25 cm. HacioBe onespaka mpBor HUBOA IIHCATH BETHMKUM CIOBHMA (Bep3a-
JIOM), ICHTPHPAHO, OJJBOjEHO OJT OCHOBHOT TEKCTa jeTHUM PEIOM IIpE U TIOCIIE Hera.
Hacrose onespaka ApyTror HHBOa HABOAWTU MAaJHM CIOBHMA, IIEHTPHPAHO, TaKohe
OJIBOJCHO OJ1 OCHOBHOT TEKCTA jETHIM PEIOM.

Pany npunoxutu u caxxetak (o 10 10 15 penosa) Ha CPIICKOM U €HITIECKOM (MITH
JjEITHOM OJ pacCIpOCTPACHUX CTPAHUX je3UKa) C YSTHPH JI0 IECT KIBYYHHUX PEUH, Y
npopeny 1, Bemmunne cioBa 11. CakeTak M KJbyYHE PEUH Ha CPIICKOM je3HKY J1ajy ce
HETIOCPETHO UCTION HACNIOBa palia M MeHa U adunnjanyje ayTopa. Pesnme u kipyane
peYH Ha SHTJIECKOM je3UKY (MITM HEKOM OJ] PACIIPOCTPACHHX jE€31Ka) JIajy ce Ha Kpajy
palia, HAKOH CIIMCKa [IUTHPaHe JUTepaType, Takohe KCIo/] HAacloBa pajia U HMEHa U
adunujanuje ayTopa, Ha CPIICKOM U €HTIIECKOM je3UKY.

®dycHOTE (HamOMEHe Y3 TeKCT, CIyIITeHuIE): popen 1, Benuuune ciosa 10. Ha-
nomMeHe ((yCHOTE) KOPUCTHUTH CaMo 3a MPOIIpaTHa 00jallbeba, a He 32 IUTHPAHE W
HaBoheme pedepeHITy. 3a UTHPahEe WIIH CaMo ITO3UBake Ha HEUH|e AEI0 KOPUCTHTH
oubnrorpadceky napeHresy.

CrpaHa UMeHa y pajy IMHCAaTH OHAKO KaKO CE M3roBapajy (TPaHCKpPHUIIIMja Ha
cpricku je3uk npema [IpaBomucy cprckora je3uka), ¢ TMM IITO Ce MPU ITPBOM HABO-
hemwy y 3arpaau ume aaje M3BOPHO.

NnycTpaTuBHU NPHUIIO3H y3 pasioBe (hoTorpaduje, rpadhukonu, reorpadcke
Kapre...) Tpeda 1a OyIy MCKIBYIHBO LIPHO-0EIIH ¥ ¢ HA3MBOM IpHJIoTa (HaBECTH ayTo-
pa dororpaduje, onHOCHO H3BOP PoTorpaduje, reorpadcke kapre u rpaduKoHa).
AyTop Tpeba Ja 03HaYH MECTO TIPUIIOTa Y TEKCTY.

CAXETAK u PESBUME (SUMMARY)

CakeTak ce Jlaje Ha MOYETKY paja (Ha CPIICKOM je3UKY, OJJHOCHO Je3UKY paja
YKOJIMKO je ayTop ca JpyTor roBOpHOT nojpy4yja). CaxkeTak yKpaTKo MpHKasyje
cymtuHy paja. KonkpeTHo Tpeba aa 14 ocHOBHE MH(OpPMAIHje: O IIHJbY U IPEIMETY
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pana, Te METOIOJIOTHjU U IPUCTYITY UCTpaxuBamwy. O0uM CaxxeTka Tpeba 1a Oye u3-
Mmeby 10 u 15 penosa (700—1100 cnoBHuX MecTa ykynHO). CaskeTak je mpaheH CucKoM
KJby4HUX peun (4—6). Ha xpajy pana naje ce Pesume na crpanom jesuky (SUMMARY),
KOjH IpencTaBiba npomupenn CaxkeTak, Te Mope] ujba U MpeaMeTa paia, MeToI0-
JIOTHje ¥ TIPUCTYTIa HCTPAKUBAY Tpeda a cap KU U pe3yiTaTe, Kao i OPUTHHATHO-
CTH/BpeAHOCTH pana. Pesnme, Takohe, caapiku kibyuHe peun u3 Caxerka. Ooum Pe-
3uMea Tpeba na nzHocu u3mely 15 u 25 penosa (1100-1800 cioBHUX MecTa YKYIIHO).
V3 Pe3ume koju ce MOJHOCH Ha SHIJIECKOM Je3UKY MPUJIOKHUTH U CPIICKHU NPeBOI.

BUBJIMOI' PAOCKA TTAPEHTE3A

bubnnorpadcka mapentesa, kao yMeTHyTa ckpaheHHIIa y TEKCTY Koja yryhyje
Ha MOTIyHU Oubnuorpadcku mojgaTak o IeNy Koje ce LMTUpa, HaBe/IeH Ha Kpajy paja,
cacToju ce off OTBOPEHE yrIiacTe 3arpaje, pesuMena ayropa (00uyHo, roguHe obja-
BJBHBAIGA Pajia KOjU ce IIUTUPA, TE O3HAKE CTPAHUIIE C KOje je IUTAT IIPEy3eT U 3aTBOPe-
He yriacte 3arpaze. [Ipesume ayTopa HaBoIH ce y U3BOPHOM OOJHKY 1 rTucMy. [Ipumep:

[MBuh 1986: 128] 3a 6ubnmorpadceky jenuuuiry: Msuh, [Tasne (1986). Cpiicku
Hapog u weios jesux. 2. n3a. beorpan: Cprcka KibHKeBHA 3a1pyTa.

AKO ce uTHpa BUIIIC CyCEeHUX CTPaHUIIA UCTOT pajia, 1ajy ce nudpe Koje ce
OJIHOCE Ha NPBY U NOCJEbY CTPAHHUIY KOja ce LIUTHpPa, a u3Mely HbUX ce cTaBsba
upTa, Ha PUMED:

[MBuh 1986: 128—-130] 3a budnuorpadceky jenunuiry: Meuh, [Tasae (1986).
Cpiicku Hapog u rwelos jesux. 2. n31. beorpan: Cprcka KibUKEBHA 3aApyTa.

AKO ce IUTHpa BHILIE CTPAHULIA UCTOT Pajia a Koje HUCY Y HU3y, uudpe Koje ce
OIHOCE Ha CTPAHMIIC Y IIUTHPAHOM Pay, O[[Bajajy ce 3alleToM, Ha IpUMep:

[UBuh 1986: 128, 130, 145] 3a 6ubmmorpadcky jemmaniy: Ueuh, [Tasme (1986).
Cpiicku Hapog u rwelos jesux. 2. n31. beorpan: Cpricka KiHKEBHA 3a/IpyTa.

VKOJIHKO je ped 0 CTpPaHOM ayTopy, IIPe3uMe U3BaH MapeHTe3e TPAHCKPUOoBa-
TH Ha je3WK Ha KOME je HallMcaH OCHOBHU TEKCT paja, Ha npumep, [1. [lopT 3a John
Rennie Short, anu y mapenTtesu npesnMe Tpeda gaBaTu mpeMa U3BOPHOM OONHKY U
UCMY, Ha TIPUMeED:

[Short 1996: 106] 3a dudarorpadceky jenunuiy: Short, John Rennie (1996). The
Urban Order: An Introduction to Cities, Culture, and Power. Oxford: Blackwell
Publishing.

Kana ce y pagy noMume BUIIIE pajioBa Koje je jelaH ayTop IMyOJIuKOBao UCTE TO-
JIMHE, y TEKCTYaIIHO] G1OIHorpad)ckoj HAIOMEHH MOTPEOHO je oxroBapajyhnum asoyd-
HUM CIIOBOM NIPELU3HPATH O KOjoj je OnO1rorpadckoj oApeIHHLI 13 KOHATHOT CIIHCKa
muTeparype ped. Ha ncti Haun notpeGHo je, HapaBHO, 00enexuTH Onbanorpadeky
JENUHUIY U Y CIIUCKY LUTUpPaHe TuTepatype. [Ipumep:

[Murphy 1974a: 12].
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Yxonuko 6ubanorpadcku U3BOp UMa BUIIIE ayTOpa, Y YMETHYTOj OnOmuorpad-
CKOj HallOMEHU HaBOJIE ce IPE3UMe IPBOT ayTopa, AOK Ce MPEe3UMEHa OCTalINX ayTo-
pa 3amemyjy ckpahenuriom u ap. (ogHocHoO et al., ako je OubIHOrpadcKu U3BOp Ha
CTPaHUM je3UIHMa KOji KOPUCTE JJATHHUIHO ITHCMO):

[WBuh u np. 2007] 3a Gubnmorpadceky jennnnny: Msuh, [asne; MBan Kiajn,
Murap Ilemmkan u bpanncnas bpoopuh (2007). Cpiicku jesuuxu pupyynux.
4. n3n. beorpan: beorpazacka kmura.

[Poss et al. 2000] 3a oubnuorpadceky jeaunuiy: Poss, Christopher; Bryan
Lowes and Leslie Chadwick (2000). Dictionary of Economics. 3"ed. Glasgow:
Harper Collins.

AKO je U3 KOHTEKCTa jaCHO KOjH je ayTop NUTHpaH Ui napadpasupaH, y Tek-
cTyasiHOj Oubnuorpadckoj HamOMEHH HUje MOTPEOHO HABOAUTHU MPE3UME ayTopa.
ITpumep:

[Tpema MapdujeBom ncrpakusay [1974: 207], npBu cadyyBaHU TpaKTaT U3 Te
obacTu cpouro je OeHeaukTHHAL A0epuk u3 Monte Kacuna y apyroj moso-
BuHM 11. Beka.

AKo ce y mapeHTe3u ynyhyje Ha pajioBe JiBajy WM BHIIIE ayTOpa, TIOJIaTKe O CBa-
koM cieznehieM pany Tpeba 0BOjUTH 3HAKOM Tauka-3amneta (;). [Ipumep:

[Benuh 1958; CreBanoBuh 1968].

AKO je y pyKOIHCY, ycie HeMOrynHOCTH Jja ce KOPHCTH IIPHIMapHH H3BOD, IIpe-
y3€T HaBOJ{ U3 CEKyHJapHOT U3BOPA, y IAPEHTE3H j¢ HEOXOJHO Y3 MOJAaTaK O ayTopy
CEKYHJIapPHOT U3BOPA HABECTHU U PeY ,,lIpeMa’’:

,»YCMEHOCT” ¥ ,,HapojHocT” OyrapmTuia Henan Jbyounkosuh noBonu y Besy
¢ npunarohenomhy cpenwnu [npema Kunubdapna 1979: 7).

HUTUPAHU U3BOPU U JIMTEPATYPA

LluTupana nureparypa aje ce mpu Kpajy paja y 3ace0HOM 0eJbKY HacIOBIbE-
vHoMm [IUTUPAHU U3BOPU U JIMTEPATYPA. V oBom Onesbky pasperniaBajy ce
oubnurorpadcke napentese ckpaheHo HaBeneHe y Tekcty. bubimorpadceke jenuauIe
(petepentie) HaBoze ce o a30yyHoM win abecednom peny npesuMeHa MpBOT UITH
JEIMHOT ayTopa KaKo je OHO HaBEJICHO Y MapeHTe3H y TeKCTy. IIpBo ce a30y4HuM penom
HaBOJIe MPE3UMEHa IPBOT WM JEAMHOT ayTopa YHjH Cy pajoBH 00jaBJbeHH hupuiu-
IOM, a 3aTHM c€ a0CleTHUM PEeOM HaBOJE MPEe3UMEHa IIPBOT WM jeIHHOT ayTopa
YUJH Cy PAJOBH 00jaBJbEHU JIATHHUIIOM. AKO OITUC OnOIorpadcke jeauHuie 00yxsa-
Ta HEKOJIMKO PEI0BA, CBH PEIOBH OCHM IIPBOT YBYUCHH CY YACCHO 3a IBa CIIOBHA MecTa
(Bucehm maparpad).

ITomrTo ce nuTHpaHa TUTEPATypa KOPUCTH 3a ONOIHOMETPH]CKY U HAyKOMETPH]-
CKY aHAJIN3y ayTopa, YaCOIKCa U CaMUX PalioBa, MOJIMMO ayTOpe Ja e T0CTaBJbambha
PYKOIIHCa Ta)KJFUBO IPOBEPE CIIUCAK JIUTEPATypPe, KA0 U CaMO LIUTUPAE Y TEKCTY.
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HUTUPAHU N3BOPU 1 JINTEPATYPA HaBonu ce npeMa cTaniapay 3a Iu-
tupame Marure cpricke (MCL):

MoHorpadcka nydaukanuja

[Ipe3ume, uMe ayTopa U (EBEHTYaIHO) CPEAhE CIIOBO (OTHOCHO, KOJl ayTopa C
PYCKOT TOBOPHOT TOZIPYdja — 04ecTBO). HaciioB Kibure. YKOIUKO je MPEeBOI, MOAaTaK
o npesoawuony. [IpupehuBau ninu Heka qpyra Bpcta ayropcrsa. [logatak o u3namy
win 6pojy TomoBa. MecTo n3aBama: n3aaBad, rofnHa u3aama. [lpumep:

Tomuh, Jama (20006). Paiu y Anbanuju u oxo Cragpa. lpupenno: Pagosan [o-
noBuh. Hosu Can: IIpomere;j.

VY ciyyajy ayTopcTBa J1Bajy MIIM BUIIIEC ayTOpa, HAKOH IT0JIaTaKa 3a MPBOT 3]y
ce (mocre 3HaKa ;) oaroBapajyhu mojamm 3a octajie ayTope: uMe, (Cpeamhe CIOBO —
0YECTBO) U TIPE3UME JIPYTOT M OCTAIHX ayTopa, Mel)ycOOHO O/IBOjEHHX 3aleTOM.

AKO HUje 1aT moJaTak 0 H3Iamy IoIpa3yMeBa ce Jia je ped 0 IPBOM U3Aamy. Y
ciydajy 2, 3, 4. ITI. M3mama penHu Opoj u3aama MOXKE Ce HaBECTH Kao Y IIPBOM I1a-
parpady YnyrcTsa 3a MoHOTpadcke nyonukanuje (Ilogarak o uznamwy uiu Opojy
tomoBa). [Ipumep:

benuh, Anexcannap (1958). O jesuukoj iipupogu u jezuuxom paseuiuky: JuH-
teuciuuuka uciuiuusarsa. K. 1-2. u3n. beorpan: Honur.

Momnorpadcka nydaukanuja ¢ KOpnopaTHBHUM ayTOPOM

Kommucwuja, aconujanmja, opranusaiiyja, y3 Kojy Ha HACJIOBHO] CTPaHH HHjE HaBe-
JICHO UME MHIMBUIYaIIHOT ayTopa, Ipey3nuMa yIIory KOpropaTHBHOT aytopa. [Ipumep:

Beorpancka punxapmonuja (2005). Cezona 2005-2006. Luxnyc Xanc Ceapog-
cku. beorpan: beorpajcka QprirxapMoHHja.

Penry6nuka Cpouja. PemyOnmuxu 3aBon 3a cratuctuky (2008). [sa sexa pas-
6oja Cpouje: Ciuaimuciuuuxu tipeineg. beorpan: P3C.

AHOHHMHA JeJia

[lena 3a xoja ce He MOKE YCTAaHOBUTH ayTOp IPENO3HA]y e 10 CBOME HACIIOBY.
IIpumep:

Cpiicke Hapoghe 3aioneiuxe (1877). Ypenno u m3gao Crojan Hoaxosuh. beo-
rpaj;: 3anyx6una Uynuhesa.

300opHuK pagoBa ¢ KoH(epeHUHje
[ManTrh, Mupocnas /yp./ (2004). Pecasa (I'opra u /lorwa) y uciiopuju, Hayyu,

Kroudicegnociiu u ymewnociuu. Hayunu ckyi, Jlecnorosar, 20-21. aBrycr 2003. Jle-
cnoroBal: Hapogna 6ubnuoreka ,,PecaBcka nixomna”.
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Momnorpadcke nydaukanmje ¢ Bullle n3iapada

[Manu6px Cyxuh, Hecuba (2005). Pycke uzbeinuye y Ilanuegy: 1919—1941.
[Ipenrosop: Anekcej Apcemes. [lanueso: ['pajicka 6ubinoreka u Mctopuj-
CKH apXHB.

Bophesuh, Jbyouna (2001) bubruoipaduja gena Jecanxe Maxcumosuh: 1920—
1971. Beorpan: @unonomku daxynret, Hapoguna 6ubaunorexa Cpouje u
3anyx6una Jlecanke MakcumoBuh.

Monorpadcke nydaukanuje ¢ BUllle H31aBavya U BUIIIEe MeCTA U3/1abha
Jepunr, Pynond don (1998). L{us y ipasy. beorpan: Ciryx6ernu muct CPJ, TTox-
ropuna: LI/ u Cpemcku Kapnosiu u Hosu Can: MznaBaduka KiHKapHUALIA

3opana CrojanoBuha.

MoHorpadcke nydaukanmje ¢ jeAHUM H31aBavyeM JOLUMPAHUM Yy BHIle
MecTa U3/1amba

a) V nBa MecTa M3Jama — HaBOJIE ce 00a MecTa.

Black, John (2002). A Dictionary of Economics. Oxford and New York: Oxford
University Press.

0) V BuIIe o1 1Ba MeCTa U3arha HaBOJIE CE CaMO jeTHO MECTO (CeIUIITE H3/1a-
Baya) W J0j1aje MTA. (OJJHOCHO etc., aKko je myOJnKalija o0jaBJbeHa Ha Je3UKY KOjJH
KOPHCTH JJATHHHYHO [THCMO).

Bannock, Graham et al. (2003). Dictionary of Economics. London etc.: Penguin
Books.

doTOTHIICKO N3IaH€

[Ipe3ume, nme aytopa. Hacnog kruie. MecTo IpBOT U3/1amkha, TOAMHA MIPBOT U3-
Jama. MecTo MOHOBJBEHOT, (POTOTHUIICKOT M3Jamkha: H3AaBay, TOIMHA PEIPUHT H3/amba.

Comnapuh, ITasne (2003). I[lomunax kwuoicecku. Benenuja, 1810. Muhuja. Ha-
poxnna dbubaunoreka ,,/Ip Hophe Haromesuh”.

CekyH/1apHO ayTOPCTBO

300pHUIIM HAYYHHX PaJ0Ba OMKCY]y Ce IpeMa UMEHY YpeaHUKa Ui Ipupe-
husaua.

[Ipe3ume, nume ypeanuka (unu npupehusaua). Hacnos gena. Mecto usnama:
n3JaBad, TOAMHA H3/1aba.

PamoBanoBuh, Munopan /yp./ (1996). Cpiicku jesuk Ha kpajy eexa. beorpan:
HuctutyT 3a cprcku jesuk CAHY u CinyxOeHu riacHUK.
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Berogan, [Iparo /mpup./ (2009). 3rouunu oxyuaiiopa u rwuxosux iomaiava y
Bojeogunu. V I pyiia macosnux 3nouuna y Cpemy. Axyuja Bukiuopa Tomuha
u tokpetunu tpexu cygy Cpemy 1942. Hosu Can: [Ipometej u Majio ucrto-
PHjCKO IPYILITBO.

Pyxonuc
Ipesnme, nme. Hacnog pykoiiuca (ako IOCTOJH WITH aKO je Y HayIH JOOHO OITIITe-
npruxBaheHo mme). Mecro HacTaHka. MIHCTHTYIMja y KOjoOj ce Halla3W, CUTHATYpa,

TroanHa HaCTaHKa.

Huxonwuh, JoBan. Ilecmapuya. TemumBap: Apxus CAHY y beorpany, curs.
8552/264/5, 1780-1783.

Pyxonucu ce nutupajy npema Qonujanuju (Ha mpumep, 2a—30), a He mpeMa Ia-
THHAIM]H, H3y3eB y CllydajeBUMa KaJ je pyKOIHC ITarHHUPaH.

IIpusor y cepujckoj/nepuoanyHoj nyoIuKanuju
[Tpe3ume, ume ayTopa u (EBEHTYaIIHO) CpPEbe CI0BO — 0uecTBO. Hacnos TekcTa
y nyonukanuju. Hacnoe uacoiuca, TOTUIITE WIK TOM yOinKamuje, ronnHa (MiIu

MOTIYH JaTyM) H3/Iafa, Opoj CBECKE: CTpaHe Ha KOjHMa Ce TEKCT HaJIa3H.

Pubnukap, Japa (2004). HoBa crapa npuya. Jleiwoniuc Maiiuye cpiicke, Kib.
473, cB. 3 (MmapT 2004): 265-2609.

YnaHak WM NOIJIaBJbe Y KIbU3H

Crmpunonosuh, Cphan (1998). Kaxko je meTap HacTao u kaxo je gocrneo y Cpoujy,
y: Tomop W. Ioxropart (yp.) Hayka u iuexnuxa y Cpbuju gpyie iionosute 6exka
1854—1904. Kparyjesaw: YauBep3uteT y Kparyjesiry, 868—884.

IIpunior y HoBuHama

[pesume, ume aytopa. Hacnos texkcra. Hacnos nosuna, natym, crpanutie. [Ipumep:

Kibakuh, Crobonan (2004). YUepuwio par 3Be31a npotuB Xuriepa. [onuiuuxa,
1.7.2004, 5.

Papn y 360pHuky pajaoBa

[Ipe3ume, ume ayTopa U (EBEHTYaJIHO) CPEAELE CIIOBO — 04eCTBO. HaciioB TekcTa
y IMyOJIMKAIMjH: CTPaHe Ha KOjuMa ce TeKCT Hallazu. Y 300pHuKy: Mme (eBeHTyaIlHO
Cpellie CJIOBO — 0YECTBO) M Mpe3uMe ypenHuka (uinu npupehusaua). Hacios geaa.
MecTo u3nama: u3aBad, rouHa H3/1ama.

ApXHUBCKH H3BOPH (He00jaB/beHH)

ITo IMMpaBUJly MOAATKE O ApXUBCKHUM U3BOPpUMaA Tpe6ano ou HaBOJUTHU CJ'IeI[ChI/IM
peaociieaom:
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1. Ime apxuBa (myHo u/unu ckpaheno); mpumep: Apxus Cpouje (AC)

2. HaszuB ¢onjga nnu 36upke (myHo u/min ckpaheHno); npumep: MUHUCTAPCTBO
¢dunancuja (MD)

3. 'onuna

4. OnesbIy ¥ cepHje y OKBUPY (OHI0BA U 30UPKH

5. Ilomanu o konuuuHU Tpale.

Konmuuna je uspaxena Opojem KibHra, KyTHja, GaCIUKIIHN, CBEKEEBA, PErH-
CTpaTopa U CII. 3a TeXHUYIKE HHBEHTAPCKE jeqUHUIIE, KOje cy Hajuenrhe yrnorpedipa-
BaHE Kao jeIIHHIIC Mepe, KOPHUCTE ce ckpaheHure:

1. nocuje Il moBe3

Kib. KIbUTA per. peructparop
KOM. KoMaJ CB. CBOKAH

KYT. KyTHja CBEC.  CBecKa

0. OMOT ¢. ¢dacukiaa
naK. nakeT

AKO ce uMe apXUBCKE YCTaHOBE, Ha3UB (POH1a/30UpKe U OJieJbKa/ceprje y OKBUPY
(hoHma/30upke HaBoaM camo ckpaheHo, MOTPeOHO je oMax Mocye HacloBa Apxuscka
ipaha HaBECTH CIIMCAK CBUX ckpaheHHIa Koje ce o/ TUM HaclioBoM kopucte. To ce
OIHOCH U Ha MOJaTKe O apXHUBCKOj Tpahy y CTpaHUM apXUBUMa, OTHOCHO Ha apXHB-
CKe MOAATKE KOjU C€ HABOJIC HA CTPAHUM jE3UIHMA.

OGjaBbena apxuBcka rpaha

Kao moHorpadcke u/umm npyre ciimuHe myOnuKanuje.

IIpaBHM MponuCH U CYACKA pelemna

[Tynn ma3uB npomnuca (ckpahenn Ha3uB mpomuca — akpoHUM). [ 1acuio y kome

Je upoiiuc objasmen, 6poj (Op.) TIacuia u rogrHa o0jaBibHBama (00MYHO cKpaheHo
—3aame nse nudpe). [pumepu:
3akoH 0 obnuranuonum onaocuma (300). Cayorcoenu ruciu COPJ, op. 29/78.
3akon o0 usBpiraoM noctynky (3UIT). Cruyorcoenu iracnux PC, Op. 124/04.

AKO je IpoInuc MEhaH | IOy haBaH, HAaBOJE CE CYKIIECHBHO OpPOjeBU U FOAMHE
o0jaBJbHBama U3MEHa U JomnyHa. [Ipumep:

3aKoH 0 OCHOBaMa CUCTeMa BacmuTama U oopasoBama (30CBO). CrnyocHenu
inacnuk PC, 6p. 62/03, 64/03, 58/04 u 62/04.

UitaH, cTaB ¥ Tauka ponuca (y oubnuorpadcekoj napeHTesu, a 1 ApyTie) O3Ha-
4aBa ce CKpaheHHuaMa 4L, CT. ¥ Tad. M3a mocienmer 6poja ce He CTaBJbha TauKa.

Un. 5, ct. 2, Tau. 3 wian 4. 5, 6, 9 u 10 unwm un. 4—12
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Hapoheme cynckux omryka Tpeba a caapXu IITO HOTIHYHHje MoJaTKe (MMme
cyna, Bpcta u Opoj oJJIyke, JaTyM KaJa je JOHEeceHa ...), aKo Cy OHE apXHBHUpaHe,
OHJIa X HAaBOJUTH Kao (Heo0jaBJbEeHE) apXHUBCKE H3BOPE, aKO Cy 00jaBJbEHE, OHIA UX
HABOJWTH Kao MOHOTpadcke H/UITH IpyTe myOIuKaImje.

Momnorpadcka ny6aukanuja rocrynna on-line

IIpesnme, ume ayropa. Hacnos kmule. <anpeca c UHTepHeTa> Jlatym npeysu-
Mama. [Ipumep:

Veltman, K. H. Augmented Books, knowledge and culture.
JHoctymno Ha: <http:/www.isoc.org/inet2000/cdproceedings/6d/6d.>. ITpucty-
mseHo: 2. 2. 2002.

IIpuniory cepujckoj/mepuogu4Hoj nyoJIMKanuju AocTynan on-line

[pesume, nme aytopa. HaciioB tekcta. Hacnos tiepuoguune iyonuxayuje. Jlatym
nepuoanyHe nmyonukanuje. Ume 6aze nonaraka. Jlatym npeysumama. [Ipumep:

Toit, A. Teaching Infopreneurship: students’ perspective. ASLIB Proceedings.
February 2000. Proquest. 21. 2. 2000.

IIpujor y ennukJjoneuju AocTynas on-line:

Hasus onpennune. Hacnoe enyuxnoiieguje. <anpeca ¢ Unrepuera> Jlatym npe-
y3uMama. IIpumep:

Wilde, Oscar. Encyclopedia Americana. Joctymnso Ha: <http://www.encyclo-
pedia.com/doc/1G1-92614715.htm1>. [Tpuctymseno: 15. 12. 2008.

Jurutanuu ugentuduxarop odjexra (DOI = Digital Object Identifier)

Momnorpadcke myOnuKaluje 1 Ipuiao3u y CepHjCcKoj/MepUoJNIHO] My OIUKaLUjU
JOCTYIHH on-line (yoniure: e-TeKCT, CIUKa, ayAHo/BUIE0 3aHc, COQTBEP, UTA.) MOTY
TOKOM BpEeMeHa Jia IpOMeHe ajipecy Ha VHTepHeTy (WiH ce IpoMeHHU uMe BeO cTpa-
HHIIE), TAKO JIa CE jaBHJIa TIOTPeOa 1a UM ce JIONISNIH TpajaH UaeHTU(UKATOp moMohy
Kora je TpaxeHu 00jekT Moryhe nponahu. ¥ Te cBpxe Hajuenthe ce kopricta DOI cucrem
(Bun. wikipedia.org/wiki/Digital object identifier).

[Ipesume, ume aytopa. Hacios texcta. Hacnos tiepuoguune ityonuxayuje. J1atrym
nepuonuuHe myonukamuje. DOIL. ITpumep:

Nikolic, Ivana. Publishing in Serbia. Slavic and East European Information
Resources, Volume 1, Issue 2 and 3, February 2001: 85-126. DOI: 10.1300/
J167v01In02_03
<www.inlbrmaworld.com/smpp/.../content~db=all~content =a904437540>
30. 1. 2010.

Y toMm ciyuajy He Tpeba HaBoauTH <MMe 6a3ze nonataka™> u JlaTym npey3umama
(y ropwmem nmpumepy — 4-5. pen).
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IMpunor y enunkiaonenuju u weros DOI

[Ipesume, nme aytopa. Hasus ogpennuue. Hacnos enyuxaoieguje. Ilogatak o
n3namwy wim 0pojy Tomosa. DOI. Tlpumep:

Paskin, Norman. Digital Object Identifier (DOI®) System. Encyclopedia of
Library and Information Sciences. Third Edition. DOI: 10.1081/E/ELIS3-
-120044418

TABEJIAPHU U 'PAOMYKU ITPUKA3U

Tabenapau u rpaguuku npukasu Tpeda qa Oyay 1aT HA jeAHOOOpa3aH HAUMH,
y CKJIay ¢ onabpaHuM AUCIUILTMHAPHUM CTaHIapIOM ollpeMamba wianaka. Haciose
CBHX IIPUKA3a, a 0 MOTyNCTBY U BbMXOB TEKCTYAIHHU CAAPIKaj TaTH [BOjE3UUHO, HA
CPIICKOM je3HKY (OTHOCHO, je3UKY paJia) U Ha CHITICCKOM je3uKy. Tabenapau u rpaduy-
KU MIPUKa3u MOpajy OUTH HyMepHCaHU, a 00aBE3HO TIO3UBAKE HA BbUX Y TEKCTY Jiaje
ce y oOmvHNM 3arpajama (tadena 1), wim (cnuka 1) UTia., ¢ TO3UBOM: BHJICTH.

MATEMATUYKU U3PA3U

[NoxxespHO je n30eraBaT KOMIUTHKOBAHE 3HAKE aKO CE MOTY 3aMEHHTH IIPOCTHJHM.
Maremarudke u3pase (jenHadmHe, cuMOoIe, oneparope) Tpeda gaBatu y Equation
Editor-y Texct npomecopa Microsoft Word, nim kopuihemem nocedHor naketa (LaTeX),
koju hie pefakiyja JocTaB/baTy ayTOpUMa Ha BUXOB 3axTeB. Cienehn HAYMH UCTTHCH-
Bama MAaTEMaTHYKHUX CHMOO0JIa MOYKE Y 3HAYAJHOj MEPH JIOTPUHETH YIITEAN IPOCTOpa
y 4aCOITHCY.

1. JIujakpuTHYKY 3HAIIK W32 CUMOOJIA CE MHOTO JIAKIIE PENPOIYKY]y Ol OHHX
W3HAJl WUIM UCTION cuMOouta; Tpeba miucatu Ha npumep A* a He A. ['puka cioBa Mory
ce ynotpe0spaBaTi 3a mapaMeTpe MoIyaija a JaTHHCKA CJI0BA 3a OIICHE.

2. Tpeba uzberaBatu cuTHE 3HaKOBE. M3pa3 Koju capKu U CyTICKPUIT U CyTep-
CKPHIIT Ha IPUMED X;' MOTao OU ce HAIMCcaTH Kao x;(?), a e/(*) xao exp [f{x)].

3. Kan rox je moryhe, Tpe0Oa n3deraBatu KOMIUTHMKOBaHe u3pase. Ha mpumep,
H3BOJI CE YMECTO U3Pa3oM

&fx, y)
dxdy

MOYKE O3HAYUTH ca
f Xy
a
4. Paznomax ~ MO CE O3HATHTH Pa3TIOMKOM a/b.

5. BucrHa H3pa3a MOKe Ce PEIyKOBATH aKO Ce IPAHHIIE 3HAKOBA KAO MITO Cy |,
>, II ctaBe mopen, a He U3HAA U UCTOJ onieparopa. Ha mpumep

t=T

|

t
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MOXKEC CC HallucaTu Kao

I t=T
=0

Mosnumo ayTope Ja MaxJbUBO IIPOBEPE MaTeMaTHUKE U3pa3e MPpe Hero IITO Mpe-
J1ajy pyKoOIHuC.

3AXBAJIHULIA

3axBaJIHUIIA CE HUCTIHCYje Kao oce0aH o/iesbak, pe oaesbka Llutupana nmurepa-
Typa. Y 3aXBaJHULH Ce J1a]y TOAIM O HCTPAKUBAGY U3 KOT j€ IPOUCTEKA0 paj OHY-
hen 3a o0jaBipUBame, 0 PUHAHCHjEPY TOT HCTPAKUBAKA, KA0 U 3aXBaJTHOCT JIMIIMMA
KOja Cy Ha pa3JIMYuTe HAauWHE JOIPUHENIAa HACTAaHKY paja.

JEL KITACUOUKALINIJA

3a TeKCTOBE U3 00JACTH €KOHOMCKUX (M CpOJIHUX) HayKka oOaBesHa je JEL kia-
cuduKanyuja, CTaHIapIHI METO] KiIacH(hUKalHje HaydHe TUTEpaType U3 OBe 00JIacTH,
npemMa Kiacu(uKammju kojy je ypeo u koprctu Journal of Economic Literature, a mpu-
XBaTHJIA jy je OrpOMHa BehMHa eKOHOMCKHX M CPOJTHUX Yacornca y ceety. Komosu u3
oBe Kiacuukanmje Mory ce nponahu Ha: https:/www.acaweb.org/econlit/jelCodes.php
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